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NumepBlo c Eppecmo OmoHe P., MoMowHuk-2eHepaneH
gupekmop Ha KOHECKO 3a kyamypa

Interview with Mr Ernesto Ottone R., UNESCO Assistant

Director-General for Culture

KakBu ca ocHoBHume nocnaHusi Ha KoHBeHuus-
ma 3a ona3BaHe Ha HemamepuanHomo kyamypHo
HacnegcmBo om 2003 2., koumo ca 3HauuMu u gHec?

Om npuemanemo cu npegu 20 20guHu KoHBeHuu-
sma Ha FOHECKO 3a ona3BaHe Ha HemamepuaAHOMO
kyamypHo HacregcmBo paswupsiBa noHsmuemo , kya-
mypHo HacaegcmBo“ B cBemoBeH mawab ¢ Bkalou-
Banemo Ha kyamypHume npakmuku, uspazsBaHrus,
cucmeMu om 3HaHus U yMeHus, npegaBaHu B o6wiHo-
cmume om egHo nokoaeHue Ha gpyz0. 3aBewaHomo
B masu mekgyHapogHa npaBHa pamka e ocesaemo B
gHewHume gebamu, noaumuku u mepku omHocHo Ha-
caegcmBomo, koumo ce omHacam nogo6aBawio om-
20BopHo kbm ona3Banemo Ha guHamuyHomo, ,kuBo”
HacregcmBo.

KonBeHuusima 3a ona3BaHe Ha HeMamepuaAHOMOo
kyamypHo HacregcmBo cowio maka noguepmaBa koa-
ko e BaxkHo obuiHocmume ga ce nocmaBsm B uen-
mbpa Ha gepuHupaHemo u onazBaHemo Ha »kuBomo
HacregcmBo kamo He2oBu nasumeau u Hocumeau.
CaegoBamenHo pa3Hoobpa3Hume popmu Ha HeMame-
puanHo kyamypHo HacregcmBo Bce noBeue ce npusHa-
Bam kamo u3Bop Ha couuanHo cobaukaBaHe u konek-
muBHa ugeHmuyHocm. ABe gecemuaemusi no-kncHo
me3u npuHuunu Ha KoHBeHuusima ca no-akmyaaHu
om Bcakoza BbB Bpeme, koecamo u unguBugu, u 0bwi-
Hocmu ca B mbpcene Ha uyBcmBo 3a npuHagaeXkHocm
unpuemcmBeHocm kamo peakuus kom npomeHswus
ce cBsm nog Hamucka Ha kaumamuuHume npomeHu,
koHdaukmume u HeycmotuuBomo pa3Bumue.

C no2neg kbm 6bgeuwiemo, 3acureHOMO yyacmue
Ha obuwHocmume u 2pakgaHckomo obuecmBo, oco-
BeHo Ha MAagexkma u MecmHomMo HaceAeHue, B npuna-
2aHemo Ha KoHBeHuusima wie 6vge om cowecmBeHo
3HaueHuUe He camo, 3a ga ce noggbpyka akmyanHa pam-
kama Ha FOHECKO npe3 ugHume 20guHu, Ho u ga om-
kalouu cunama Ha kuBomo HacregecmBo ga gonpuHacs
3a Mupa u ga cmumyAaupa ycmotyuBomo pasBumue.

What key messages of the 2003 Convention for
the Safeguarding of the Intangible Cultural Heritage
have remained fully relevant to this day?’

Since its adoption 20 years ago, the UNESCO Con-
vention for the Safeguarding of the Intangible Cultural
Heritage has broadened the notion of ‘cultural heritage’
globally to include the cultural practices, expressions,
knowledge systems and skills that communities trans-
mit from one generation to the next. The legacy of this
international legal framework is evident in today’s dis-
course, policies, and measures around heritage, which
give due consideration to the safeguarding of dynamic,
living’ heritage.

The Intangible Heritage Convention has also un-
derlined the importance of placing communities at the
heart of defining and safeguarding living heritage as its
custodians and bearers. Consequently, diverse forms of
intangible culture heritage are increasingly recognized
as the wellspring of social cohesion and collective iden-
tity. Two decades on, these principles of the Convention
remain more relevant than ever, where individuals and
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KakBu ca akuenmume B omb6enszBaHemo Ha
20-20guwHuHama om nognucBaHemo Ha KoHBeH-
uusima u kak kopecnongupam c guHamuuHume npo-
MeHu B nonumuuecku, kyamypeH, couuaneH u uko-
Homuuecku konmekcm gHec?

Mpe3 2023 2. ce HaBbpwBam 20 20guHU om KoH-
Benuusma 3a >kuBomo HacregcmBo, npuema Ha 32-
pama cecus Ha lfeHepaaHama koHdepeHuus Ha KOHECKO
Ha 17.10.2003 2. Ta3u noBpamHa 20guHa npegocma-
Bs BarkHa BvamokHocm Ha Bcuuku 3aunmepecoBaHu
cmpaHu ga onassim »kuBomo HacaegcmBo, ga Hanpa-
Bam npezneg Ha nocmukeHusima Ha KonBeHuusma
3a>kuBo HacregcmBo npe3 nocaegHume 20 20gUHU.

C yyacmuemo Ha 181 gbprkaBu go MomeHma, Kok-
Benuusma mBvpgo ycmanoBu ona3BaHemo Ha Hema-
mepuarHomo kyamypHo HacaegcmBo Ha mexgyHa-
pogHo HuBo. Had-BaxkHomo e, ue KonBeHuusima om
2003 2. ce npeBopHa B kalouoBa omnpaBHa mouka 3a
mes3u gbpkaBu ga chagaBam uHcmumyuuu u ga npu-
Aazam nybauuHU noaumuku u 3akoHu, kakmo e BugHo
om nepuoguyHume gokAaagu, nogaBaHu om msix,3a ga
6bge oueHeHo npunazaHemo Ha KoHBeHuusima, gokna-
gume 3a onucume u akmyaAusupaHe Ha CbcmosiHUe-
mo Ha enemeHmMume B npegcmaBumenHus cnucbk.
OcBeH moBa, KonBeHuusima om 2003 2. gonpuHacs
3a noBuwaBaHe Ha ocBegomeHocmma 3a >kuBomo
HacregcmBo upes BnucBaHe Ha enemenmu B HelHu-
me cnucbuu (kbm MomeHma 677 BnucaHu exnemeHma
om 140 gbprkaBu).

ABalcemama 2oguwHUHa npegocmabs gonbAHU-
meAHU BramodkHocmu 3a npusHaBaHe Ha cbbumus u
geliHocmu, npegnpuemaHu Ha 06UHOCMHO, HAUUOHaA-
HO U pe2uoHanHo HUBo 3a ombenszBaHe Ha pa3Hoobpa-
3uemo om npakmuku Ha >kuBo HacregcmBo, kakmo u
ycuAusima Ha 3auHmepecoBaHume cmpaHu 3a msx-
Homo ona3BaHe. CneuuaausupaHama yeb cmpaHuua,
https://ich.unesco.org/en/anniversary, nocBemeHa Ha
20-ama 2oguwHuHa om KoHBeHuusima Beue cbgbpyka
noBeue om 50 cobumus u gedHocmu, kamo ce ouakBa
6posim um ga HapacHe koM kpast Ha 2oguHama. Ta3u 3Ha-
koBa 20guHa e conbmcmBana u om akmuBHu kamna-
Huu B couuanHume mMeguu, npoBexkgaHu om KOHECKO.

To0 kamo KonBeHuusima ce npeBopHa B cBemoB-
HO Npu3Ham uHcMpymeHm, ceza caegBa ga ce npeg-
Bugsim HauuHu 3a ona3BaHe Ha kuBomo HacregcmBo
B omzoBop Ha 2rn0banHomo pa3Bumue u npegusBu-
kameacmBama. B masu Bpn3ka B kpas Ha loau 2023
2. B Penybauka Kopes ce npoBege lhobanHa cpewa.
AomakuH Ha cbbumuemo Bewe MunucmepcmBomo

20 YEARS CONVENTION 2003

communities alike seek a sense of belonging and con-
tinuity in the face of the changing world under pres-
sure by climate change, conflicts, and unsustainable
development.

Looking ahead, the reinforced participation of com-
munities and civil society — particularly youth and indig-
enous peoples —in the implementation of the Conven-
tion will be essential not only to maintain the pertinence
of the UNESCO framework in years to come, but also to
unleash the power of living heritage to construct peace
and drive sustainable development.

What are the highlights marking the 20th anni-
versary of the 2003 Convention, and how do they re-
late to the dynamic changes in the political, cultural,
social, and economic contexts of the present day?

The year 2023 marks the 20th anniversary of the-
Living Heritage Convention, adopted by the 32nd ses-
sion of the General Conference of UNESCO on 17 October
2003. This milestone year provides animportant oppor-
tunity for stakeholders of living heritage safeguarding
to take stock of the achievements of the Living Heritage
Convention over the past 20 years.

With 181 States Parties to date, the Convention has
firmly established the safeguarding of intangible cultur-
al heritage at the international level. Most importantly,
the 2003 Convention has become a key reference for its
States Parties in setting up institutions and implement-
ing public policies and laws, as evidenced through pe-
riodic reports submitted by our States Parties to assess
theirimplementation of the Convention, report on their
inventories and update the status of elements on the
Representative List. Additionally, the 2003 Convention
has been contributing to increasing awareness of living
heritage through the inscription of elements oniits Lists
(677 inscribed elements from 140 countries at present).

The 20th anniversary provides further opportuni-
ties to recognize events and activities undertaken at the
community, national and regional level to celebrate the
diversity of living heritage practices, as well as the efforts
of stakeholders in safeguarding them. The dedicated
webpage of the 20th anniversary of the Convention al-
ready highlights more than 50 events and activities and
the number is expected to increase towards the end of
the year. This landmark year is also accompanied by ac-
tive social media campaigns run by UNESCO.

As the Convention has become a globally recog-
nized instrument, it must now envision ways to safe-
guard living heritage in the face of global development
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Ha BbHWHUMe pabomu Ha Peny6auka Kopes u Agmu-
Hucmpauusima 3a kyamypto HacregcmBo Ha Kopes
B compygHuuecmBo c KOHECKO, Me>kgyHapogHUS uH-
popmauuoHeH u mpexkoB ueHmbp 3a HeMamepuaAHo
kyamypHo HacaegcmBo B Asuamcko-muxookeanckus
pezuoH nog ezugama Ha OHECKO u Kopetckama ¢or-
gauus 3a kyamypHo HacaegcmBo.

Cmewma,,OmkalouBaHe Ha cunama Ha >kuBomo Ha-
caegcmBo 3a ycmotuuBo pa3Bumue u mup”, cpewama
B Ceyn ouepma 6vgewume Hacoku Ha KonBenuusma
om 2003 2. c ueA ga noguepmae poasima Ha »kuBomo
HacrnegcmBo B omzoBop Ha 2r0banHume npegusBu-
kameacmBa. X)XuBomo HacaegcmBo ce uscaegBa om
yemupu memamuyHu 2pynu eknepmu BB Bpbska ¢
(1) ycmotuuBus nomunbk, (2) ecmecmBenus cBam,
(3) kauecmBeromo obpasoBaHue u (4) uudppoBama
cpega. Bogewu cBemoBHuU MucAumeau, hoaumuuy,
2pakgaHcko obwecmBo, ekcnepmu u npegcmaBume-
AU Ha obuwHocmma yyacmBaxa B mesu Busuoxepcku
guckycuu.

Kamo 3aBbpwiek Ha ma3u 3HakoBa 2oguHa, om 4 go
9.12.2023 2. B Penybauka bomcBaHa wie ce npoBege 18-
ama cecust Ha MekgynpaBumeacmBeHus komumem.
Tasu cecust we croku kpal Ha lobunetiHama 20guHa,
cpbupaiku Ha egHo Msicmo ocHoBHUmMe 3auHmepeco-
BaHu cmpanu om KoHBeHuusima.

B kakBa nocoka Bukgame pasBumuemo Ha pe-
2uoHarHume ueHmpoBe kamezopus 2 B onasBaHe,
cbxpaHeHue u pa3Bumue Ha>kuBume HachegcmBa?

PezuoHanHUMe ueHmpoBe kamezopusi 2 nog eau-
gama Ha IOHECKO uzpasm >kusHeHoBakHa poas 3a
npeBpbwaHemo Ha KoHBeHuusima 3a ona3BaHe Ha
HemMamepuaAnHomo HacaegcmBo B peantu geticmBus.

B MomeHma uma ocem ueHmbpa om kamezopus 2:
yemupu (Kumad, MpaH, SinoHus, Kopest) B A3us u Tu-
xusi okean; eguH B AamuHcka Amepuka u Kapubume
cbc ceganuwe B Mepy; egun B Ankup, koimo geticm-
Ba ocHoBHo B Adpuka; eguH Hackopo cb3gageH B OAE,
nokpuBauwi pe2uoHa Ha apabckume gbpkaBu, u, pasbu-
pa ce, Liesmbpbm B Codus, bbazapus.

LlenmpoBeme, koumo pabomsm c KOHECKO 3a
onasBaHe Ha HemamepuaAHomo kyamypHoO Hacaeg-
cmBo, cmaHaxa MH020 akmuBHU U guHamMuy4HU hapm-
Hbopu. Te nognomazam obyyeHUEmMO U HayuyHUme
uscaegBaHus u ca ocobeHo BakHu 3a BkalouBaHe Ha
MecmHume obwHocmu. Bb3 ocHoBa Ha onuma om
OHAQUH getHocmume 3a pa3BuBaHe Ha ymeHus B ne-
puoga Ha COVID-19, noHacmosiwwem IOHECKO npeHa-
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and challenges. In this regard, a Global meeting took
place at the end of July 2023 in the Republic of Korea.
The event was hosted by the Ministry of Foreign Affairs
of the Republic of Korea (MOFA) and the Cultural Herit-
age Administration of Korea (CHA) in collaboration with
UNESCO, the International Information and Networking
Centre for Intangible Cultural Heritage in the Asia-Pacif-
ic Region under the auspices of UNESCO (ICHCAP) and
the Korea Cultural Heritage Foundation (CHF).

Under the theme ‘Unleashing the power of living
heritage for sustainable development and peace’, this
meeting in Seoul outlined future directions of the 2003
Convention in order to highlight the role of living herit-
age in responding to global challenges. Four thematic
panels explore living heritage in relation to (1) sustain-
able livelihoods, (2) the natural world, (3) quality edu-
cation and (4) the digital environment. Leading inter-
national thinkers, policy makers, civil society, experts,
and community representatives engaged in these vi-
sionary discussions.

To conclude this landmark year, the 18th session of
the Intergovernmental Committee will take place from
4109 December 2023 in the Republic of Botswana. This
session will provide an ideal occasion to conclude this
anniversary year, taking advantage of the presence of
the main stakeholders of the Convention.

What direction do you anticipate the future de-
velopment of Regional Category 2 Centres taking in
terms of the safeguarding, conservation, and evolu-
tion of the living heritage?

Category 2 Centres (C2Cs) under the auspices of
UNESCO play a vital role in translating the Intangible
Heritage Convention into tangible action.

There are currently eight Category 2 Centres: four
(China, Iran, Japan, ROK) in Asia and the Pacific; one in
Latin America and the Caribbean based in Peru; onein
Algeria that focuses its activities in Africa, one newly
established in the UAE covering the Arab States region,
and, of course, the Centre in Sofia, Bulgaria.

The Centres that work with UNESCO on safeguard-
ing intangible cultural heritage have become very ac-
tive and dynamic partners. They support training and
research and are especially vital in engaging local com-
munities. Following the experience of online capaci-
ty-building activities in the COVID-19 context, UNESCO
is currently reorienting the programmes to include a
multimodal delivery approach, combining fully online,
hybrid and in-person training, as emphasized in the
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couBa npozpamume kamo BkalouBa myamumoganeH
nogxog, cbuemaBauw, u3usiA0 OHAAUH, XUBPUgHO U Npu-
cbcmBeHo 0byueHue, kakmo ce noguepmaBa B pe3onlo-
uusima Ha Obwomo cbbpaHue. Tasu cmpameauyecka
opueHmauus we npegocmaBu BvamoxkHocmu ga ce
pa3wupu obxBama Ha npozpamama kvm HoBu aygu-
mopuu, kakmo u ga ce oBAagee nomeHuuana 3a HoBa-
mopcka negazozuka. OHECKO ouakBa c HembpneHue
ga cu compygHuuu ¢ Bcuuku uenmpoBe kamezopus 2
B mo3u npouec Ha npeopueHmMupate, koimo we obe-
guHu pa3auyHu kalouoBu yuacmuuuu, BkalouumenHo
2n0banHa Mpedka om dacuaumamopu, npegcegamenu
Ha KOHECKO u gpyau 3auimepecoBaHu cmpaHu.

B gonbaHeHue, ueHmpoBeme kamezopusi 2 cbwio
ce HacbpyaBam ga gonpuHacsam u 3a Hawume meky-
wiu ycuaus B pazpabomBaHemo Ha gpy2u memMamuyHu
uHuuuamuBu, kamo HemamepuaaHomo kyamypHo Ha-
cnegcmBo u kaumamuunume npomeru, komepcuanu-
3auusima u nomuHbka, kakmo u 2pagckus konmekem
u u3BbHpegHume cumyauuu. Mpe3 nocregHuMe Hsi-
konko 20guHuU Pez2uoHanHUsSIM ueHMbp opzaHu3upa
kpvaau macu 3a guckycuu Ha mema HemamepuaAHo-
mo kyamypHo HacaegcmBo u 2pagckus koHmekem.
TexHusim NPUHOC ONpegeAeHo We 0602amu Hawume
mekywiu ycuaus 3a uszomBsiHe Ha Hacoku 3a Hemame-
puaaHomo kyamypHo HacaegcmBo u 2pagoycmpod-
cmBeHo naaHupaHe, koumo we 6bgam npegcmaBeHu
Ha npegcmoswama MexkgynpaBumeacmBena komu-
cusi 3a npeaneg u ogobpeHue.
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Resolution of the General Assembly. This stratigic ori-
entation will provide opportunities for expanding pro-
gramme outreach to new audiences, as well as harness-
ing potential for innovative pedagogy. UNESCO s looking
forward to collaborating with all C2Cs in this re-orien-
tation process, which would bring together various key
actors, including a global network of facilitators, UNES-
CO Chairs, and other stakeholders.

In addition, C2Cs are also encouraged to further
contributing to our ongoing efforts in the development
of other thematic initiatives, such as Intangible cultural
heritage and climate change, commercialization and
livelihoods, as well as urban contexts and emergencies.
Over the past few years, the Regional Centre has already
organized roundtable discussions on Intangible cultural
heritage and urban contexts. Their reflections will defi-
nitely enrich our ongoing efforts in drafting a guidance
note on Intangible cultural heritage and urban planning,
which will be submitted to the forthcoming Intergov-
ernmental Committee for review and approval.
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NumepBlo ¢ Kppcmlo KpbecmeB, MuHucmbp Ha kyamypama,
boazapus

Interview with Krastyu Krastev, Minister of Culture, Bulgaria

MUHUCMI;I}(Tbm Ha kyamypama Kpbcmlo
KpvcmeB: Ba>kHo e ga HacbpuyaBame maagu-
me xopa ga npugobuBam 3HaHUs U ymeHusi,
cBvp3aHu c HemamepuanHomo kyamypHo Ha-
caegcmBo

KyanmypHume HacregcmBa ca uacm om 2onsima-
ma meMa 3a kyamypama u HeGlHama poAsi 3a nogo-
6psBaHe kauecmBomo Ha >kuBom. KakBu Hacoku B
gediHocmma Ha MuHucmepcmBomo 6uxme noco-
yun kamo BarkHu u 3Hauumu B nogkpena Ha kya-
mypHume HacnegcmBa B Bbazapust u no-cneuuan-
Ho - B nogkpena Ha HemamepuanHomo kyamypHo
HacregcmBo ?

CneuuanHo B obracmma Ha HeMamepuaAHOmMO
kyamypHo HacregcmBo MuHucmepcmBomo Ha kya-
mypama ocbuwecmBsBa gop>kaBHama noaumuka B
obracmma, kamo peaausupa npouegypama 3a no-
nbABaHe Ha HauuoHanHama cucmema ,, XXuBu yoBew-
ku cokpoBuwia —Boazapus”. MoggbprkaHemo Ha masu
cucmema ueAu cbxpaHsiBaHemo Ha BaxkHu 3a cmpaHa-
ma Hu u 3a kyamypama Hu 3HaHus, gediHocmu u yme-
HUS Ha 0BWHOCMU, 2pyNU U OMgeAHU AUUQ, MAXHOMO
npegaBane Ha caegBawume nokoaeHus upes Hedop-
MaAHo u dopmanHo obpasoBaHue, kakmo u ga ocuey-
pu msaxHama Bugumocm upe3 nybAu4HO npu3HaHue
Ha HaUUOHAAHO U MeXkgyHapogHo paBHuwle.

3a npunazaHemo Ha Cucmemama caegBame cBe-
moBHama npakmuka. iIMamMe mpu HauuoHaAHU AuC-
mu. Ho me camu no cebe cu He buxa gonpuHacsiAu 3a
ona3BaHemo Ha HemamepuaAHOMO HU kyAmypHo Ha-
caegcmBo, ako 2u HamMawe xopama, koumo BebuwiHocm
ca Cbpuemo U gywama Ha mpaguuusma. Hue umave
yHukanHa mpecka om Hag 3 500 yumanuwia, B koumo
pabomsim xopa, koumo 6gsm 3a npuemcmBeHocmma
mexkgy nokoaeHusima, 3a moBa Hawume mpaguuuu u
obuvau ga gocmuzHam go mesu caeg Hac. BaxkHo e, ue
ocBen memoguueckama nogkpena, kosmo oka3Bame
Ha yumaauwama, MuHucmepcmBomo nognomaza He-

The Minister of Culture Krastyu Krastev: It is
important to encourage young people to gain
knowledge and skills in the field oﬁntangible
cultural heritage

Cultural heritage is part of the wider topic of cul-
ture and itsrole inimproving the quality of life. What
trends in the activity of the Ministry would you in-
dicate as meaningful and significant in supporting
the cultural heritage in Bulgaria and, in particular,
the intangible cultural heritage?

As far as the field of intangible cultural heritage is
concerned, the Ministry of Culture carries out the state
policy by implementing a compiling procedure for the
national system Living Human Treasures—Bulgaria. The
maintenance of this system aims to preserve all that is
important for our country and culture: knowledge, ac-
tivities and skills that are typical of communities, groups
and individuals, passing them down to the next gener-
ations through informal and formal education and en-
suring visibility via their public recognition at national
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mMamepuarHomo kyamypHo HacaegcmBo u cbe cBou-
me cecuu 3a puHaHcoBa nogkpena.

Mpozpamume Ha MuHucmepcmBomo Ha kyamypa-
ma, kakmo u Ha HauuoHaneH ¢poHg , Kyamypa“, gaBam
BvamoxkHocm Ha kyamypHume opzaHuszauuu B cde-
pama Ha HeMamepuaAHomo kyamypHo HacaegcmBo
ga kaHgugamcmBam, 3a ga mo>kem ga nognomazame
mexHu npoekmu B o6Aracmma Ha onazBaHemo Ha Alo-
Bumenckomo mBopuecmBo.

Mpe3 Hacmosiwama 2023 2oguHa FKOHECKO u
gbpkaBume unenku ombenssBam 20 2oguHu om
nognucBaHemo Ha KoHBeHuusima 3a Hemamepuan-
Ho kyamypHo HachegcmBo c uges 3a ona3BaHe Ha
usnbArHumenckume ymeHus u 3HaHusi, Ha>kuBume
cnekmakau, npasHuuu u pumyaau, cBbpsaHu c npu-
pogama u gp. Kamo mBopeu, u ynpaBnaeHeu, B cde-
pama Ha meambpa, kak 6uxme uHmepnpemupanu
OMHOWeHUemMo MamepuanHO — HeMamepuanHO
HacnegcmBo kamo ueHHocm 3a 06wecmBomo?

bux 20 popmyaupan c egHa gyma —kamo Bbnpoc Ha
6anaHc. 3a MeH onazBaHemo u Ha MamepuaAHOMo, U
Ha HemamepuaAHomo kyamypHo HacaegcmBo, e Bb-
NPOC Ha HaUUOHaAHa cu2ypHocm.

Bcuuku Hue ce 2opgeem, ye Bbazapus e cmpaHa
¢ gpeBHa ucmopus u kyamypa, Ho kakBo cmou 3ag
moBa? Cmosim namemHuuuy, czpagu, apxeonozuyecku
06ekmu, ucmopuuecku 06ekmu u npupogHu enemen-
mu; cmosim npousBegeHus Ha uskycmBomo, apxeo-
nozuuecku, ucmopuyecku, xygokecmBeHu, emHoe-
padcku, mexHoAo2uuHU, peAu2uo3HU 06ekmu, koumo
npegcmaBasBam, om egHa cmpata, BackHu koaekuuu
3a Haykama, oHoBa, go koemo moxkem ¢usuuecku ga
ce gokocHem. Ho cbwio monkoBa BakHo e u Hemame-
puaaHomo kyamypHo HacaegcmBo —Hawume obuvau,
3HaHUS U ymeHus,, koumo ce npegaBam om nokoneHue
Ha nokoaeHue u popmupam yyBcmBomo Hu 3a obw-
Hocm u npuemcmBeHocm. Buskgame, ue egHomo He
moxke 6e3 gpy2omo. 3auwomo Hanpumep HapogHUMe
obuuau mozam ga ce BnanpouszBegam Ha cueHama —
ype3 meampanHa nocmanoBka, uau nbk cbc cnekma-
koa. Mak B cnekmakau u koHuepmu moxkem ga Habnlo-
gaBame my3uka, necHu, maHuu.

Cobopume Ha HapogHomo mBopuyecmBo u pas-
AuvHUMe koHuepmu Ha cueHu kamo AHmMuyYHUS me-
ambp B MaoBguB, kpenocmma,, LlapeBeu.” BbB Beauko
TopHoBo, benozpaguuwkume ckaau, onepHume koH-
uepmu B, Mazypama", ca go6bp npumep 3a op2aHuu-
Hama cnoilka me>kgy MamepuaAHO U HeMamepuaAnHo
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and international level.

In implementing the system, we follow the world
practice. There are three national lists. However, being
on their own, they would not significantly contribute
to the preservation of our intangible cultural heritage
were it not for the people who are actually the heart
and soul of the tradition. We have a unique network of
over 3,500 community centres whose staff takes care
of the continuity of activities among people of differ-
ent ages, so that our traditions and customs will reach
the future generations. It is important to mention hat
in addition to the methodological support, the Ministry
provides the initiatives with financial backing sessions.

The programmes of the Ministry of Culture and the
National Culture Fund enable cultural organisations in
the field of intangible cultural heritage to apply and get
the necessary funds for the projects on the preservation
of amateur creativity.

In 2023 UNESCO and the member states mark
the 20th anniversary of signing the Convention for
the Safeguarding of the Intangible Cultural Heritage.
The main idea is the protection of performing skills
and knowledge, of live performances, of related to
nature holidays and rituals, etc. As an artist and the-
atre manager, how would you interpret the tangi-
ble and intangible heritage relationship as a value
for the society?

To put it briefly, it is a matter of balance. For me, the
preservation of both tangible and intangible cultural
heritage is a matter of national security.

We are all proud of Bulgaria’s ancient history and
culture and the question is what really stays behind it.
There are monuments, buildings, archaeological sites,
historical sites and elements of nature, and there are
works of art, archaeological, historical, artistic, ethno-
graphic, technological and religious objects compris-
ing important collections for science that can be phys-
ically touched. On the other hand, intangible cultural
heritage is just as important, i.e. our customs, know!-
edge and skills that are passed down from generation
to generation, shaping our sense of community and
continuity. We realise that one cannot do without the
other. For example, folk customs can be reproduced on
stage thanks to a theatrical play or performance. And
once again, thanks to performances and concerts, we
can enjoy music, songs and dances.

Folk art gatherings and various concerts on stages
such as the Ancient Theatre in the city of Plovdiv, the
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kyamypHo HacregcmBo. ToBa umeHHO e ueHHocmmMa
— ga HacAeguw, ONA3uW U npegagew 4pe3 CUeHUYHa
¢popma Ha uzaBa eguH obuval uau mpaguuus.

Heka He 3abpaBsme u my3eume, koumo cbwio ue-
pasm akmuBna poasi B onasBaHemo Ha Hemamepu-
anHomo kyamypHo HacregcmBo, kamo B couwomo
Bpeme coxpaHsBam apmedakmu om npegu cmomu-
UU UAU XUASIgu 20guHu. Bpbskama medkgy myzeume u
yumanuw,ama nbk e BakHa 3a pa3Bumuemo Ha Beceku
Bug obpazoBaHue. Aa obpazoBame geuama mokem He
camo B knacHume cmau. ToBa moxke ga ce cayuu u npes
obpazoBamenHume npozpamu Ha My3eume, npes pas-
AuuHU kypcoBe B yumaauwama, koumo nomazam 3a
npegaBanemo Ha mo3u Bug HacaegcmBo u upe3 msix
ce HacbpuaBa yBakeHuemo u AloboBma kbm Hezo.

B KoHBeHuusima om 2003 2. ce HabAsi2a Ha He-
obxogumocmma gbpkaBume unenku ga uzpasm
akmuBHa poas B nogkpena Ha ona3BaHemo Ha ku-
Bume HacnegcmBa u msaxHomo npegaBaHe Ha ug-
Hume nokoneHus. Kak Buxkgame geliHocmma Ha
MunucmepcmBomo Ha kyamypama B masu Hacoka?

Kakmo cnomeHax B Hauanomo, MuHucmepcmBo-
mo Ha kyamypama opzaHu3upa nonbABaHemo Ha Ha-
uuoHaAHama cucmema ,)KuBu voBewku cokpoBuwia
— Bbbacapus”. Aoceza B Hes ca BnucaHu 41 enemenma.
B npouec Ha akmyanusauus e Hapegbama 3a pega 3a
BogeHe Ha Pe2ucmbpa, kotimo wie uma HoBa Busus u
wie gaBa BramokHocm Ha noBeue Hocumenau Ha ene-
MeHMU Ha HemamepuaAHo kyamypHo HacaegcmBo B
Bvacapus ga kangugamcmBam 3a BnucBane B aucmu-
me Ha HauuoHaAHama cucmema.

Lleaume Ha HauuoHaAHama cucmema ca MHO20
npocmu — ga 6bgam cbxpaHeHU 3HaHUsiMa U yMeHuU-
sma 3a kyamypHo uspassiBaHe, koumo umam BakHo
kyamypHo, ucmopuuecko u xygokecmBeHo 3HaueHue
3a bbazapus. Om cbuiecmBera BakHocm 3a Hac e ga
npegagemM me3u 3HaHUs U yMeHus Ha cAegBawume
nokoneHusi. A moBa mps6Ba ga cmate, kamo peanu-
3upame edpekmuBHU npozpamu 3a nogzomoBka Ha ka-
gpu. AuyHo 3a MeH e BakHo ga HacbpuaBame Maagume
xopa ga npugobuBam 3HaHUS U yMeHus, cBbp3aHu ¢
HemMamepuaAaHomo kyamypHo HacaegcmBo, 3amoBa ¢
konezume mu MucAuM 3a nogxogsuiu nybAuYHU npeg-
cmaBsHuS Ha HaUUOHaAHO U MexkgyHapogHo paBHuwe.

Pa3bupa ce, uMa mpaguuuoHHU cbbumus, Ha kou-
mo MuHucmepcmBomo Ha kyamypama e cbopeaHu-
3amop, u koumo nogkpens c uea onazBanemo Ha ku-
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Tsarevets Fortress in the city of Veliko Tarnovo, the Be-
logradchik rocks and the opera concerts in the Magura
Cave are good examples of the organic fusion between
tangible and intangible cultural heritage. This is what
makes it all so valuable and special: to inherit, preserve
and transmit a custom or tradition through a stage form
of creative expression.

Let's not forget the museums that play an active
role in the preservation of intangible cultural heritage,
while preserving artefacts dating back hundreds to
thousands of years. Moreover, the relationship between
museums and community centres isimportant for the
development of any type of education. We can educate
children not only in their classrooms. It can be accom-
plished thanks to the educational programmes of the
museums and the various courses at community cen-
tres, helping to pass down the heritage and fostering
respect and love for it.

The 2003 Convention emphasises the need for
Member States to play an active role in support-
ing the preservation of living heritages and their
passing down to future generations. How would
you comment the activity of the Ministry of Culture
in this field?

As | mentioned at the beginning, the Ministry of
Culture manages the implementation of the national
system Living Human Treasures - Bulgaria. So far, 41
items have been entered. The Ordinance on the Reg-
ister Keeping Procedure is being updated with a new
layout, enabling more Bulgarian intangible cultural her-
itage element bearers to apply for entry in the lists of
the National System.

The goals of the national system are very simple: to
preserve the knowledge and skills for cultural expression
that have important cultural, historical and artistic sig-
nificance for Bulgaria. It is essential for us to pass down
the knowledge and skills to the next generations. And
this has to be done by implementing effective person-
nel training programmes. It is important to encourage
young people to gain knowledge and skills in the field
of intangible cultural heritage, so my colleagues and |
have been considering appropriate public presentations
at national and international level.

Naturally, there are traditional events that the Min-
istry of Culture co-organises and supports in order to
preserve our living heritage. Such anexample is the na-
tional gathering of folk art in the town of Koprivshtitsa.
More than 7,000 participants aged 5 to 95 took partin
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Bume HU HacregcmBa. pbk npumep e HauuoHaAHUSIM
cbbop Ha HapogHomo mBopuecmBo B KonpuBwuua. B
MUHaA020gUWHOMO U3gaHue Ha chbopa ca ce Bkalouu-
AU Hag 7000 yyacmHuuu om Bbazapus, Ha Bb3pacm om
5 go 95 20guHu, koumo npegcmaBsam mpaguuuoHHa
my3uka, 06pegu, 3aHasimu, maHuu u kocmlomu. 3Has,
ye Beue uma 3anumBaHus om uy>kgeHuu, koumo ca
HembpneAuBu ga nocemsim u caegBawomo usgaHue.

B npouec Ha peanusupaHe e u owe egHa HoBa Bb3-
moxkHocm 3a duHaHcoBo nognomazaHe - Ha mBop-
yecku npoekmu B o6Aacmma Ha onazBaHemo Ha
HemamepuanHomo kyamypHo HacaegcmBo. Paspa-
6omuxme npaBuaa, no koumo we nogkpenum Ha
konkypcen npunuun mBopuecku npoekmu, Hacoue-
Hu kbm onasBaHe Ha HemamepuaaHomMo kyAmypHo
HacnegcmBo, 3a enemenmu, Bnucanu B HauuoHan-
HUS pe2ucmbp Ha HemamepuaAHomo kyamypHo Ha-
cregcmBo Ha Penybauka Boazapusi. MpuopumemHo
wie ce duHaHcupam gedHocmu 3a gokymeHmupake,
npegaBaHe Ha MpaguUUUOHHU 3HaHUS U yMeHUs Ype3
obpaszoBamenHu getHocmu u ¢opmu, uscregBaHe,
nonyAsipusupaHe Ha HemamepuaAHomo kyamypHo
HacaegcmBo u obyyeHue Ha cneyuaaucmu B masu
obracm.

MybAuuHU cbbumus kamo cvbopu, pecmuBanu,
npa3sHuuy, koumo ce omHacsim go HemamepuaAHOMo
kyamypHo HacregcmBo u gonpuHacsim 3a OCMUCASIHe-
mo Ha HezoBama BakHocm u Heobxogumocmma om
onasBaHe, ce nogkpensim ¢puHaHcoBo om HauuoHaneH
¢oHg,, Kyamypa"“. AonbAHUMEAHO NOMazam U UHCMU-
myuuume Ha MecmHama Baacm.

BwB Bpb3ka c gBagecemama 2oguwiHuHa om npu-
emaHemo Ha KoHBeHuusima MunucmepcmBomo Ha
kyamypama upe3 cBosima opuuuanHa cmparuua B
UHMepHem NoNyAsipu3upa UHdopMauus 3a Cbbumust
u uHuuuamuBu, nocBemeHu Ha lobuaesi. ima nocmnb-
NUAU peguua npegAoXkeHus € pa3Au4HU UHUULUamMuBu
U cbbumus Ha mecmHo HUBo, cBbp3aHu c onasBaHemo
Ha 6pazapckume mpaguuuu, 6um u kyamypa, om yu-
maauwama B usaama cmpaHa.

CmpyBa mu ce BaxkHo myk ga cnomeHa u egHa MHo-
20 nonyAsipHa uHuuuamuBa, nogkpeneHa coBmecmto
om CbBema Ha EBpona u om EBponetickama komucus.
ToBa ca EBponetickume gHu Ha HacaegcmBomo (EAH).
Te ce npoBedkgam Bcsika 20guHa npes meceu, cenmem-
Bpu nog HagcnoB ,,EBpona, obwo HacaegcmBo” u B
msix ce BkalouBam mMuauoHu xopa om noumu Bcuuku
cmpaHu Ha Hawus koHmuHeHm. ToBa npaBu EBpo-
nedckume gHu Ha HacnegcmBomo Hal-20AMOMO U
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the last year's edition. They presented traditional music
and rites, crafts, dances and local costumes. There have
already been inquiries from foreigner participants, who
are eager to visit the next edition.

There is another opportunity for financial support
already under way. It is related to creative projects in
the field of intangible cultural heritage preservation. We
have developed rules that will support on a competitive
basis creative projects for the preservation of the in-
tangible cultural heritage and especially the elements
in the National Register of the Intangible Cultural Herit-
age of the Republic of Bulgaria. Activities on document-
ing, passing down traditional knowledge and skills via
educational activities and forms, research, promoting
intangible cultural heritage and training experts in this
field will be funded as a priority.

Public events such as gatherings, festivals and hol-
idays that are dedicated to the intangible cultural her-
itage, itsimportance and the need for its preservation
are financially supported by the National Culture Fund.
Local government institutions assist as well.

In connection with the 20th anniversary of the
adoption of the Convention, the Ministry of Culture’s
official website provides information about special an-
niversary events and initiatives. There have been a num-
ber of proposals on behalf of the local community cen-
tres, including various initiatives and events regarding
the preservation of Bulgarian traditions, way of life and
culture.

[ think itis important to mention a very popular in-
itiative thatis jointly supported by the Council of Europe
and the European Commission: the European Heritage
Days. Itis held every year in September under the title
“Europe, a common heritage" ,and it involves millions
of people from almost all countries in our continent. It
turns The Days into the biggest and most shared cultural
event not only in Europe but also in the world.

The Ministry of Culture coordinates the initiative in
our country: in the last year edition 80 municipalities
took part in over 300 events with the participation of
more than 300,000 people.

This year, the theme coincides with the 20th anni-
versary of the signing of the Convention for the Protec-
tion of the Intangible Cultural Heritage of UNESCO and
of course, it is called "Living Heritage". The Ministry of
Culture and the mayors of all municipalities prepared
the special 2023 National Calendar. The numerous, var-
ious and interesting events are dedicated to European
Heritage Days and are planned by the respective mu-



20 MTOANHW KOHBEHLIWA 2003

Hal-cnogeAneHo kyamypHo cobumue He camo B EBpo-
na, Ho u B cBema.

MunucmepcmBomo Ha kyamypama e koopguHa-
mop no npoBekgaHemo Ha AHume y Hac. Hanpumep
B MuHanozoguwHomo yecmBaHe Ha EBponelckume
gHU Ha HacaegcmBomo B Bbazapus ca ce Bkalouuau
80 obwuHu ¢ Hag 300 cbumus, € yuacmuemo Ha no-
Beue om 300 000 gywu.

lMpe3 Hacmosawama 20guHa memMama Ha AHume
cbBnagam u ¢ 20-ama 20guwHUHa om nognucBaHe-
mo Ha KoHBeHuusima 3a ona3BaHe Ha HeMamepuaa-
Homo kyamypHo HacregcmBo Ha KOHECKO. 3amoBa u
memama e, )KuBo HacnegcmBo”. MuHucmepcmBomo
Ha kyamypama, cbc cbgeticmBuemo Ha kmemoBeme
Ha Bcuuku o6wuHu, uszomBu HauuoHanHus kaneHgap
Ha EBponelckume gHu Ha HacnegcmBomo - 2023 2. B
He20 UMa MHO20 UHMepecHU U pa3HoobpasHu opaa-
HU3UpaHu UAu nocBemeHu Ha AHUME, NAGHUpPaHU om
cbomBemHama obuwuHa chbumus npes ueaus Me-
ceu, cenmemBpu. Mpegcmou ga Bugum kakBu we ca
Hal-uHmepecHumMe cbbumus, koumo masu 2oguHa
we 6bgam gonbAHUMEAHO NonyAsipu3upaHu om Mu-
HucmepcmBomo Ha kyamypama npeg ueHmpanama
Ha OHECKO. Yumamenaume BeposimHo wie ce pagBam
ga Hayuam, Ye 20AsiMa Yacm om My3eume B cmpaHama
cbwo omBapssim Bpamu 3a 6eanaamHo noceweHue B
pamkume Ha AHume.

Cpeg ocHoBHume nonumuku Ha KOHECKO e npu-
Bauuane Ha Maagume kbm>kuBume HacregecmBa u
nogkpena 3a mexHume uHuuuamuBu B masu cdepa.
KakBu cnopeg Bac 6uxa 6uAu ycnewHume uHuuu-
amuBu B bbazapus 3a npuobwaBaHe Ha MAnagume
kbm npobremume Ha kyamypHume HacaegcmBa u
no-cneuuanHo Ha >kuBume HacnegcmBa?

3a Boazapus e xapakmepHo npegaBaHemo Ha He-
MamepuaAaHomo kyamypHo HacaegcmBo ga ce ocb-
wecmBsiBa om Bb3pacmHume — om Hawume 6abu u
gagoBuu. To3u npuHuun e 3anez2HaA u B ocHoBama Ha
Bcuuku HauuoHanHU noaumuku, naaHoBe u npozpamu
3a ona3BaHe Ha HeMamepuaAHomo kyAmypHo Hacaeg-
cmBo B Hacmosiwemo.

Maagume xopa nbk BHacsm gyxa Ha HoBume mex-
HoAozuu. Camume me nogxoxkgam uHoBamuBHo kbm
kyamypHomo HacaegcmBo — kakmo no omHoweHue
onasBaHemo My, maka u 3a npegcmaBsHemo u ,,0ku-
BsBanemo" my B couuanHume mpexku. B bbazapus ca
gobpe 3acmbneHU U ca ycnewHo peaAusupaHu pasauy-
HU npozpamu, pazpabomeHu om u 3a MAagu Xxopa U ca
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nicipalities throughout the month of September. It is
pending to mark the most interesting events which the
Ministry of Culture is to further promote at the UNES-
CO headquarters this year. The readers will be probably
pleased to find out that during the European Heritage
Days many of the country's museums will open their
doors for free.

One of UNESCO's main policies is attracting young
people and supporting their initiatives in the field of
living heritage activities. In your opinion, what would
be the successful Bulgarian initiatives to affiliate
young people to the issues of cultural heritage and
living heritage in particular?

It is typical for Bulgaria that intangible cultural her-
itage is passed down by the elderly: our grandmothers
and grandfathers. This principle underlies all current
national policies, plans and programmes for protecting
intangible cultural heritage.

Onthe other hand, young people introduce the spirit
of new technologies. They take an innovative approach
to cultural heritage, both in terms of its preservation,
presentation and "revival" in social networks. Various
programmes developed by young people and creat-
ed for the younger generation have been started and
successfullyimplemented , aiming to involve the young
in activities on raising awareness of the elements of in-
tangible cultural heritage in the media space. In most
cases, the programmes get implemented in close co-
operation with educational and cultural institutions.

Also, the role of community centres ensuring fa-
vourable daily environment to groups of tradition bear-
ers to train and pass their knowledge and skills down
to children and young people is getting even greater
significance.

| started gaining my creative experience at a com-
munity centre and | know well the dedicated people
working at the local centres for intangible cultural her-
itage. The relevant skills or knowledge is passed down
to the young members directly from the elderly and
experienced tradition bearers. Awonderful example of
continuity is the Bystritsa Grannies who perform with
their granddaughters.

An ambitious but also a successfully implemented
goalis for students to learn to respect and reflect on in-
tangible cultural heritage via educational programmes
and curricula. In the compulsory subjects at all stages
of education — pre-school, primary, lower secondary
and upper secondary - students learn to get familiar
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HacoueHu kom BkalouBanemo um B getiHocmu, cBop-
3aHu c noBuwaBaHe Ha ocBegomeHocMMa 3a eAeMeH-
mu om HemamepuaAnHomo kyamypHo HacaregcmBo B
mMeguiHomo npocmpaHcmBo. B Hal-uecmus cayval
me ca peaAusupaHu B mscHo compygHuvecmBo ¢ 06-
pazoBameaHu u kyamypHu uHcmumyuuu.

Bce noBeue ce 3acunBa u poasma Ha yumanauwa-
ma, koumo B exkegHeBHama cu getHocm gaBam Bos-
MoXkHOCM 2pynume, HoCUMEAU Ha mMpaguuuoHHUMe
npakmuku, ga umam 6aazonpusimHa cpega, kbgemo
ga ce peanusupa obyyeHuemo u npegaBaHemo um Ha
geuama u MAagume xopa.

Camusim a3 cbm 3anoyHan mBopueckus cu nbm
omuyumanuwe, 3amoBa u no3HaBam gocma ombau3o
xopama mam. Yumanuwama ca cBoeobpasHu mecm-
HU ueHmpoBe 3a HemamepuanHo kyamypHo Hacaeg-
cmBo. B msaxHama cpega ce npenpegaBa gupekmHo
om no-Bb3pacmHume, no-onumHume, Brageewume,
cbomBemHomo ymeHue uAu 3HaHue kbM no-maagume.
MpekpaceH npumep 3a npuemcmBeHocm ca ,,bucm-
puwkume 6abu”, koumo ce uzaBsBam 3aegHo cbc
cBoume BHyuku.

AMBUUUO03Ha, HO U yCNewHo peaAusupawia ce ueae
yyeHuuume ga ce yyam ga yBarkaBam u ga pasmuwins-
Bam Bbpxy HemamepuaaHomo kyamypHo HacaegcmBo
ype3 obpazoBamenHu npozpamu U yuebHU Npozpamul.
B 3agbrkumennume gucuunautu BoB Becuuku emanu
Ha 0ByyeHue —npegyyuAuLLEeH, HauaneH, OCHOBeH, 2um-
Ha3uaAeH, yueHUUUMe ce yuam ga ono3HaBam, pas-
cokgaBam uyBakaBam HemamepuaaHomo kyamypHo
HacaegcmBo, BkalouumenHo u Ha gpyzume obuiHocmMu
u 2pynu, upes 3agbAkumenHume yyebHU npozpamu,
kakmo u B pamkume Ha u3BbHkaacHu gedHocmu.
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and respect intangible cultural heritage. That includes
information about other communities and groups via
compulsory curricula or extracurricular activities.
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NumepBlo c Aykus Nousy XagrkuzaBpuen, Mpegcegamen Ha
HauuoHanHama komucus 3a FOHECKO Ha Kunbp

Interview with the President of the Cyprus National
Commission for UNESCO, Ms Loukia Loizou Hadjigavriel

3HaueHuemo Ha pamuduuupaHemo Ha KoHBeH-
uusima 3a Peny6auka Kunop

Kyamyprusim netizak Ha Kunbp BkalouBa ozpomHo
6o2amcmBo Ha>kuBu mpaguuuu u obuvau, coxpaHeHu
B meueHue Ha MHO20 nokoneHust u npsiko cBbp3aHu ¢
kuBoma u geitHocmma Ha kunbpckus Hapog. Te ga-
Bam Ha kunbpuu ycewaHe 3a ugeHmMuYHOCM U Npu-
emcmBeHocm, koumo ca ce 3ana3uau npe3 nokone-
Husima u cay>kam 3a Bpw3ka ¢ kyamypu u Hapogu u3
uenus cpegusemHomMopcku 6acetH u omBng.

Hocumeaume Ha me3u mpaguuuu u npakmukyBa-
wiume 2u npe3 usnomo Bpeme aganmupam npakmu-
kume Ha kuBomo HacaegcmBo, npeocmucasm auu 2u
npeno3uuuoHupam B HoBume koHmekcmu u peanHo-
cmu, BkalouBawu: 6vp3u couuokyamypHu npomeHu;
Muz2pauus om cenomo kbm 2paga; 2a06anusauust; 6op3u
ukoHomuuecku npeobpasyBaHus; HegocmambyHo 3a-
NAawaHe Ha Mpyga; nocmeneHHo HaMmansBaHe 6pos Ha
yMeewume U 3Haeuume HOCUMeAU Nopagu Hanpeg-
Hana Bb3pacm; 3a2yba Ha no3HaHus uf/uau kyamypHu
npocmpaHcmBa; 3a2yba Ha 3HaueHue u omcaabeHo
npakmukyBaHe Ha MecmHume mpaguuuu; mypucmu-
yecku Hamuck; usmeHeHus B kaumama u B 3emenons-
BaHemo; Hegocmuz Ha aBmeHMuYHU Mamepuaau u u3-
noa3BaHe Ha cbBpemMeHHU MamepuaAu U NPOMUWIAEHU
usgenus; HapywaBaHe Ha mpaguuuoHHus 6um, 3a2y6a
Ha kyamypHo HacanegcmBo u pascenBaHe Hayacmu om
HaceneHuemo kamo 6exkaHuu BcaegecmBue Ha mypcka-
ma BoeHHa unBa3us u okynauus Ha Kunbp om 1974 2.

Kunbp pamuduuupa KonBeHuusima npe3 2006
2., a npe3 2008 2. 6e u3bpaH 3a NnpbB Nbm 3a uAeH Ha
MexgynpaBumenacmBeHus komumem 3a npunazaHe
Ha konBeHuusma, c maHgam go 2012 2. Mpe3 lonu 2016
2. Kunbp 6e npeusbpaH 3a uaeH Ha MexkgynpaBumen-
cmBeHus komumem.

Mpe3 nbpBume gBe gecemunemus Ha XXl B., u oco-
6eHo caeg pamudukauusma npes 2006 2. (cbe 3akoH
No. 50(1l)/2005) Ha KonBeHuusima om 2003 2. 3a onas-
BaHe Ha HemamepuaaHomo kyamypHo HacaegcmBo,
Kunbp uimeH3suduuupa ycuausma cu 3a ona3Bane
Ha MeCMHOmMoO u pezuoHarHomo >kuBo HacregecmBo.

The importance of the ratification of the Conven-
tion for the Republic of Cyprus

The cultural landscape of Cyprus includes a wealth of
living traditions and customs that have been preserved
across generations and are directly linked to the lives and
activities of its people. They provide Cypriots with a sense
of identity and continuity with previous and future gener-
ations and link them with the cultures and peoples of the
wider Mediterranean basin and beyond.

Bearers and practitioners have been continuously
adapting their practices of living heritage, reconceptual-
izing and reframing them in new contexts and realities
thatinclude: rapid sociocultural changes, rural-urban mi-
gration, globalization, fast economic transformations, in-
sufficient remuneration, gradual reduction of skilled and
knowledgeable practitioners due to age, loss of knowl-
edge and/or cultural spaces, loss of significance and re-
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Hsikoako npaBumeacmBeHu uHcmumyuuu u Henpa-
BumenacmBeHu opzaHuzauuu — Beska, cnopeg obceea
Ha koMmnemeHmMHOCMUMeE cu, UMawLu OMHoWeHUe
kbm masu memamuka, gonpuHacs 3a ugeHmuduuu-
paHe u epekmuBHo ynpaBaeHue Ha ya3Bumocmume,
3anaaxume u puckoBeme, kakmo u 3a noBuwaBaHe
Ha cmoUHOCMMa Ha HeMamepuaAHoMo HacaegcmBo.
ToBa ce Buxkga u om pa3HoobpazHomo u gbabokomo
BoageticmBue Ha geiHocmma Ha HoCUMEAUMe Ha
»kuBu HacaegcmBa npe3 nocaegHume gBe gecemune-
musi: gbpkaBHu BegomcmBa; kyamypHu u ekcnepmHu
ueHmpoBe; akagemuuHu u uscaegoBamencku uHcmu-
myuuu; My3eu; HenpaBumeacmBeHu opzaHu3zauuu;
lopuguuecku Auua om yacmHus cekmop; o6wuHcku
ynpaBu; obwHocmHu coBemu u MHO20 gpyau. 3a ue-
Aume Ha Hacmosiwus mekcm, Bcuuku me3u 3auHme-
pecoBaHu uHcmumyuuu 6sxa ugeHMuUuUUUpaHU U
nokaHeHu 3a yuacmBam B npoueca Ha HabupaHe Ha
gaHHU 3a Hez0, a maxHama peakuus 6ewe egHoBpe-
MeHHo BgbxHoBsiBawa u pewaBawia 3a akypamHomo
u 3agbAboueHo onucBaHe/oueHsBane Ha mekyuiomo
CbCMOsIHUE Ha HeMamepuaAHo kyamypHo HacaegcmBo
B Kunwbp.

HemamepuanHomo kyamypHo HacregcmBo Ha
Kunbp — npumepu Ha gobpu npakmuku

HauuoHaAHama komucus 3a OHECKO Ha Kunbp (oc-
HoBaHa npe3 1962 2.) npegcmaBasiBa >kusHeHoBaxkHo-
mo cBop3Bawio 3BeHo mexkgy gbprkaBama, 2pakgan-
ckomo obwecmBo u FOHECKO 3a ueaume Ha npunazaHe
Ha KonBeHuusima om 2003 2. Om 2006 2. Komucusima,
B compygHuuecmBo c EkcnepmHus coBem 3a Hemame-
puaaHomo kyamypHo HacaegcmBo (ocHoBaH npe3 2013
2.), uzpae akmuBHa poasi B onasBaHemo Ha HeMamepu-
anHo HacregcmBo upes: yuacmue B pe2uoHaAHU U MeX-
gyHapogHu cpewu Ha FOHECKO; akmuBHo uaeHcmBo B
pezuoHanHU MpeXku 3a HezoBomo ona3BaHe — Hanp. B
PezuoHanHUS ueHMbP 3a ona3BaHe Ha HeMamepuaa-
Homo kyamypHo HacnegcmBo B l02ousmouHa EBpona;
MexkgyHapogHama mMpexka Ha cpegusemHoMopckume
kyaunapHu o6wHocmu; Tokamu — Mpexka 3a cnogene-
HO HacAegcmBo; ocbwecmBsaBaHe Ha ueneHacoueHU
geticmBus 3a ona3BaHe Ha eaemeHmu, BnucaHu B Ha-
UUOHaAHUSI pe2ucmbp Ha HeMamepuaaHomo kyamyp-
Ho HacaegcmBo (cb3gageH npe3 2015 2.) u B Mpegcma-
BumenHus cnucvk Ha FOHECKO Ha HemamepuaAHOMo
kyamypHo HacaegcmBo Ha uoBeuecmBomo (nbpBusim
kunbpcku enemenm B MpegcmaBumennus cnucok e
BnucaH npe3 2009 2.).

Mpe3 2015 2. HauuoHanHama komucus 3a KOHECKO
Ha Kunbp cb3gage HauuoHaneH peaucmbp Ha HeMame-
puaaHomo kyamypro HacaegcmBo Ha Kunbp (NIICHC)
C uen ona3BaHe Ha >kuBomo HacregcmBo Ha Kunbp
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duced practice of local traditions, touristification, climate
change and land use changes, shortage of materials and
use of modern industrial products, disruption of tradi-
tional living, loss of cultural heritage and displacement of
population as refugees after the 1974 Turkish military in-
vasion and occupation of Cyprus.

Cyprus ratified the Convention in 2006 and in June
2008 was elected for the first time in the Intergovernmen-
tal Committee for the implementation of the Convention
until June 2012. In June 2016, Cyprus was re-elected as a
member of the Intergovernmental Committee.

During the first two decades of the 21st century, and
particularly following the ratification in 2006 (Law No.
50(llI)/2005) of the 2003 Convention for the Safeguarding
of the Intangible Cultural Heritage, Cyprus has intensified
its efforts to safeguard local and regional living heritage.
Several governmental and non-governmental stakehold-
ers contribute to the identification and effective manage-
ment of the vulnerabilities and the threats, as well as to
the enhancement of the value of ICH within their field of
competence. Thisis evidentin the varied and far-reaching
impact of the activities of practitioners during the last two
decades: governmental institutions, cultural centres and
centres of expertise, academic and research institutions,
museums, NGOs, private sector entities, municipalities,
community councils, and many others. For the purposes
of the present report, these stakeholders were identified
and invited to participate in the reporting process and
their response was both inspiring and instrumental for an
accurate and in-depth depiction/overview of the current
state of ICH in Cyprus.

Intangible Cultural Heritage of Cyprus: examples
of good practices

The Cyprus National Commission for UNESCO (found-
edin 1962) constitutes the vital link between the state, the
civil society, and UNESCO for the implementation of the
2003 Convention. Since 2006, the Commission, in collab-
oration with the Expert Committee for Intangible Cultural
Heritage (founded in 2013), has been actively participating
in the protection of ICH by attending regional and inter-
national meetings of UNESCO, being an active member of
regional networks for the safeguarding of ICH (e.g., The
Regional Centre for the Safeguarding of intangible Cultural
Heritage in South-Eastern Europe, International Network of
Mediterranean Diet Communities, Tocati, a Shared Herit-
age Network, implementing targeted actions for the safe-
guarding of elements inscribed on the National Inventory
of Intangible Cultural Heritage (established in 2015) and
on the Representative List of Intangible Cultural Heritage
(first element inscribed by Cyprus in 2009).
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ype3 obuwHocmMeH nogxog Ha gobpoBoAHo yuacmue. 3a
ma3u ueA npe3 2013 2. MuHucmepckusim cbBem ogo-
6pu cdopmupaHemo Ha BpemeHHa komucus nog umemo
EkcnepmHa komucus 3a HemamepuaaHomo kyamypHo
HacregcmBo Ha Kunbp. Komucusima e cocmaBeHa om
ekcnepmu no >kuBu HacaegcmBa u npegcmaBumenu
Ha komnemeHmHume muHucmepcmBa u gop>kaBHu
BegomcmBa, HamoBapeHu cbc cmonaHucBaHe u ynpa-
BaeHue Ha kyamypHomo HacaegcmBo Ha Kunbp. Om
2015 2. goceza B HauuoHanHus peaucmbp ca BnucaHu
58 eAeMeHMa Ha HeMamepuaAnHo HacaegcmBo.

Om 2009 2. Hacam Kunbp uma nem eanemeHmMa,
Bnucanu B MpegcmaBumennus cnucbk Ha KOHECKO:
~AaHmena Ha Aedkapa” (2009); ,,MoemuueH gyeA Ha
Luamucma” (2011); ,CpegusemHomopckama guema”
(2013, coBmecmHo BnucBaHe ¢ Mopuus, Vicnanus, Mima-
Ausi, Mapoko, XopBamus u Mopmyzaaus); ,iskycmBo-
Mo Ha Cyxama kameHHa 3ugapusi, 3HaHUs U Cpoumen-
HU mexHuku" (2018, coBmecmHo BnucBane c Ppanuus,
LLIBetiuapus, Mpuus, Vicnanus, maaus, XopBamus u
CnoBeHus); u,,Busanmutcku necHoneHus" (2019, coB-
mMecmHo BnucBaHe ¢ Mopuus). B gonbaHeHue, Tokamu
— cbBmecmHama npozpama 3a ona3BaHe Ha mpagu-
UUOHHU uz2pu u cnopmoBe, e BnucaHa B Peaucmmbpa
Ha KOHECKO Ha gobpu npakmuku 3a ona3BaHe Ha He-
MamepuaaHomo kyamypHo HacaegcmBo. ToBa npu-
3HaHue be noAyyeHo npe3 2022 2., Ha 17-ma cecus Ha
MexgynpaBumeacmBeHus komumem Ha FOHECKO 3a
npunazaHe Ha KonBeHuusima om 2003 2.

Aocmbnbm go uHpopmauusma B HauuoHanHus
pe2ucmbp Ha HeMamepuaAHomo kyAmypHo HacAeg-
cmBo Ha Kunbp e 6e3nnameH 3a wupokama nybauka u
ce u3BopwiBa npe3 calima Ha HauuoHaAHama komucus
3a FOHECKO, upes cneuuaausupaHu nybaukauuu u gpy-
2u geliHocmu 3a HezoBomo nonyAsipusupaHe, Bkalouu-
meAHo u3Aokbu u gokymeHmanHU GuamMu.

Ceza e MOMEHMbM ga cCNOMeHa U Hskou no-3Ha-
yumu Npumepu Ha gobpu npakmuku, ocbwecmBeHu
npes nocAegHUmMe 20guHu. CAeg u3Au3aHemo om ne-
yam npe3 2012 2. Ha nybAukauusima 3a Hemamepuan-
Homo kyamypHo HacregcmBo Ha Kunbp, geno Ha ekc-
nepmu om /3cregoBamenckus ueHmbp nog e2ugama
Ha Omgena 3a MogepHa u cbBpemeHHa kyamypa u Ha
HauuoHanHama komucus 3a FOHECKO Ha Kunbp, npes
2020 Komucusima, ¢ nogkpenama Ha MuHucmepcmBo-
mo Ha mypu3ma, nyoaukyBa akmyaausuparo gBye3suu-
Ho (Ha 2ppuku u aHzaautcku) neyamHo u oHAaUH u3ga-
Hue, nocBemeHo Ha nbpBume mpudlicem ereMeHMa,
BnucaHu B HauuoHaAHUs pezucmbp Ha HEMamepu-
anHo kyamypHo HacaegecmBo Ha Kunbp (http://www.
cyprusdigitallibrary.org.cy/items/show/1195).

Mpe3 2020 2., 3a ombenszBaHe Ha 60-ma 20guu-
HuHa om npucbeguHsBaHemo Ha Kunbp kbm FOHECKO,
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In 2015 the Cyprus National Commission for UNESCO
established the National Inventory of Intangible Cultural
Heritage of Cyprus (NIICHC) to safeguard the living herit-
age of Cyprus through a community-based participatory
approach. For this purpose, in 2013 the Council of Minis-
ters approved the establishment of an ad hoc committee,
the Expert Committee for Intangible Cultural Heritage of
Cyprus. Itiscomposed of ICH experts and representatives
of the competent ministries and departments entrusted
with the management of the cultural heritage of Cyprus.
Since 2015, Fifty-eight elements have been inscribed on
the National Inventory. Since 2009, Cyprus has inscribed
five elements on the Representative List: “Lefkara laces”
in 2009, “Tsiattista poetic duelling” in 2011, “Mediterrane-
andiet” in 2013 (in collaboration with Greece, Spain, Italy,
Croatia, Morocco and Portugal), “The art of dry stone wall-
ing, knowledge and technique” in 2018 (in collaboration
with France, Switzerland, Greece, Spain, Italy, Croatia and
Slovenia) and “Byzantine Chant"in 2019 (in collaboration
with Greece). Moreover, Tocatm, a shared program for the
safeguarding of traditional games and sports, is inscribed
on the UNESCO Register of Good Safeguarding Practices
for the preservation of Intangible Cultural Heritage. The
acknowledgement took place in 2022, during the 17th
Session of the UNESCO Intergovernmental Committee
for the Implementation of the Convention.

Access to information of the National Inventory of Cy-
prus Intangible Heritage is provided free to the public via
the website of the Cyprus National Commission for UNE-
SCO, specialized publications, and other promotional ac-
tivities, including exhibitions and documentaries.

At this point, some important examples of good re-
cent practices should also be mentioned. Following the
2012 print publication on the ICH of Cyprus, created by ex-
perts at the Cyprus Research Centre under the auspices of
the Department of Modern and Contemporary Culture and
the Cyprus National Commission for UNESCO, the Com-
mission (in 2020) with the support of the Deputy Ministry
of Tourism created an updated print and online bilingual
(Greekand English) edition, dedicated to the first thirty el-
ements inscribed on the National Inventory (http://www.
cyprusdigitallibrary.org.cy/items/show/1195).I1n 2020, on
the occasion of Cyprus’ sixty-year membership of UNES-
CO, the Commission and the Press and Information Office,
Ministry of Interior, designed a photographic exhibition
that was presented in Cyprus and at Cyprus embassies.
Entitled “Cyprus Living Heritage", the exhibition present-
ed the most recent, on-site photographic documentation
of people, places, traditions, practices, techniques, tools
and objects that are related to the first thirty elements in-
scribed on the National Inventory and the five elements
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Komucusima, coBmecmHo c Mpeccay>kbama Ha MuHuc-
mepcmBomo Ha BompewHume pabomu, paspabo-
mu pomozpadcka uznok6a, kosmo 6e npegcmaBeHa
B Kunvp u B Hsakou kunbpcku nocoacmBa B uy>k6uHa.
O3aznaBeHa ,>KuBomo HacaegcmBo Ha Kunbp”, usnosk-
6ama npegcmaBs Hal-HoBume, 3acHemu Ha Mscmo
pomozpadcku cBugemencmBa 3a xopa, Mecma, mpa-
guuuu, npakmuku, mexHuku, opbgust Ha mpyga u npeg-
Memu, cBop3aHu ¢ nopBume mpulcem eremeHma,
BnucaHu B HauuoHaAHUS pe2ucmbp Ha HeMamepuaAHo
kyamypHo HacnegcmBo, u c nemme enemenma, Bnuca-
Hu B NMpegcmaBumenHus cnucbk Ha FOHECKO (https://
www.pio.gov.cy/en/cyprus-living-heritage.html ).
Komucusima cbmpygHUYU C pasAuYHU Op2aHu3a-
uuu, Bkalouumenxo c Omgena 3a mogepHa u coBpemeH-
Ha kyamypa knm MuHucmepcmBomo Ha kyamypama
u Mpexkama Ha acouuupaHu kbm KOHECKO yuuauwa
B Kunbp, npu paspabomBaHemo Ha MamepuaAu 3a
npenogaBaHe u nonyAspusupaHe Ha kuBomo Hacaeg-
cmBo BoB popmanHa u HepopmanHa yuebHa cpega.
Taka Hanpumep, npe3 2017 2. Komucusima ny6auky-
Ba , bpogupaHama gaHmena om Aedkapa —Mogycu u
mogyaauuu” mowm Il (Lefkaritiko Embroidery Lace: Modi
and Modulations II) (http://www.cyprusdigitallibrary.
org.cy/files/original/c2802ba7a71368b794c9386a9de
85a00.pdf), a npe3 2020 2. — ,,KyamypHo HacregcmBo
u 2pakgaHcmBo: MuHano B Hacmoswemo. Mogxogu
u cbobparkeHus npu npenogaBane” (Cultural Heritage
and Citizenship: The Past in the Present. Teaching
Approaches and Considerations http://www.unesco.
org.cy/DocumentStream.aspx?ObjectType=Document
&ObjectlD=5417). Teu uHuuuamuBu nokazBam 3acu-
AEH UHMepec cpeg MAagume xopa u 3aemume B o6pa-
30BamenHama cpepa kbm 3ano3HaBaHe u no-20AsIMa
aHzaxkupaHocm ¢ kuBomo HacAegcmBo Ha cmpaHama.
3HauumenHa cmbnka Hanpeg B ona3BaHemo Ha
HemMamepuaAHo kyamypHo HacaegcmBo Ha Kunbp u Ha
pezuoHa kamo usino 6e omkpuBasemo Ha Kamegpa Ha
FOHECKO no guzumanxo kyamypto HacaegcmBo kom
Kunbpckust mexHonozuueH yHuBepcumem (KTY) npes
2018 2. CragaBaHemo Ha kamegpama npegcmaBasiBa
Me>kgyHapOogHO NpuU3HaHUe Ha 3HaYUMUS NPUHOC Ha
Nabopamopusima 3a guzumanHo uscaegBaHe Ha kya-
mypHomo HacaegcmBo koM KTY B obracmma Ha uu-
¢poBusauusima, coxpaHeHUEMO U NonyAsipu3upaHe-
mo Ha kyamypHomo HacaegcmBo Ha uoBeuecmBomo.
Cobwio npe3 2018 2. 6e nocmaBeHo Hayanomo Ha
Kunbpckusi pecmuBan Ha apxeonozuuecku, emHozpad-
cku u ucmopuuecku gokymenmanHu ¢puamu, c koemo
3HaYUMEeAHo ce 3acuAu kuHemamozpaduuHama geu-
Hocm B obracmma Ha HemamepuanHomo kyamypHo
HacanegcmBo.
Bcuuku onucanu no-2o0pe cobumus BgbxHoBsaBam
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Kagbp om ypouu no naemeHe Ha gaHmeaa ,Aepkapumuko” no
BpeMe Ha 3acHeMaHemo Ha puaM 3a )kuBume HacaegcmBa. 2023.
©CH.: HayuonaaHa komucus 3a OHECKO Ha Kunbp.

A snapshot of Lafkara embroidery lace lesson during the shooting
of a film dedicated to Living Heritage. 2023. © Ph.: National
Commission for UNESCO of Cyprus.

inscribed on UNESCO's Representative List (https://www.
pio.gov.cy/en/cyprus-living-heritage.html).

The Commission collaborates with various organiza-
tions - the Department of Modern and Contemporary Cul-
ture, Deputy Ministry of Culture and the Cyprus UNESCO
Network of Associated Schools forthe production of teach-
ing and promotional materials of living heritage in formal
and informal educational settings. For example,in 2017, the
Commission published Lefkaritiko Embroidery Lace: Modi
and Modulations Il (http://www.cyprusdigitallibrary.org.
cy/files/original/c2802ba7a71368b794c9386a9de85a00.
pdf ) and in 2020 Cultural Heritage and Citizenship: The
Past in the Present. Teaching Approaches and Considera-
tions http://www.unesco.org.cy/DocumentStream.aspx-
?0bjectType=Document&ObjectiD=5417). These efforts
are indicative of the increased interest among younger
people and educators to become familiar and engaged
with the living heritage of their country.

Asignificant development for the safeguarding of the
ICH of Cyprus and of the wider region was the establish-
ment of the UNESCO Chair for Digital Cultural Heritage at
the Cyprus University of Technology (CUT) in 2018. The
establishment of the Chair constitutes an international
recognition of the important contribution of the Digital
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u nogmukBam nybAuuHUMe uHCMuMyuuU u Yacm-
Hus cekmop ga 3acuasim compygHuyecmBomo cu ¢
MecmHume 0BUHOCMU, C HOCUMEAU Ha HeMamepu-
anHo kyamypHo HacaegecmBo u npodecuoHaaucmu B
Pa3AUYHU 06AaCMU, C 02Aeg NAGHUPaHE U OCbUEeCcM-
BsiBaHe Ha geliHocmu, ocuzypsiBawiu ona3BaHemo Ha
3HauumeneH 6poll exemeHmu. Tesu getiHocmu Bkalou-
Bam: cp3gaBaHe u ¢pyHkuuoHupaHe Ha mMy3eu; opaa-
Hu3upaHe Ha ¢ecmuBanu, usrokbu, pabomuaHuuy,
cemMuHapu u koHdepeHuuu; pa3MsiHa Ha noceweHus
u uHuuuamuBu 3a cb3gaBaHe Ha koHmakmu; npous-
BogcmBo Ha gokymenmanHu ¢puamu; nybaukyBate Ha
HapbyHUUU U y4ebHU NOMazaAa, U ouwle MHO20 gpyau.
CneuuanHo BHumaHue e 06bpHamo Ha obpasoBamen-
HU geliHocmu, HacbpyaBawu npegaBanemo Ha >kuBu
HacregcmBa mexkgy nokoneHusima upes akmuBHo aH-
2akupaHe Ha MAagume xopa.

Kamo ocHoBHu usnbAHUMeEAU Ha kyamypHama no-
Aumuka Ha gbpkaBama no omHoweHue Ha >kuBomo
HacaegecmBo, Kunbpckama caykba 3a nognomazaHe Ha
xygokecmBeHume 3aHasimu, OmgeAbm 3a MogepHa
u coBpemeHHa kyamypa, HauuoHaaHama komucusi Ha
Kunbp 3a FOHECKO u Ekcnepmtama komucus no He-
mMamepuaaHomo kyamypHo HacaegcmBo gonpuHa-
csm 3a wupokomo u npuobwaBawio BkalouBaHe Ha
Bcuuku 3aunmepecoBanu Auua (0bwHocmu, 2pynu
u uHguBugu) B ona3Banemo u ynpaBaeHuemo Ha He-
MamepuanHomo HacaegcmBo upes opzaHu3upaHe u/
UAU cybcugupaHe Ha obpazoBamenHu u uszpaXkgawiu
kanauumem getiHocmu.

Cayuvasim c Kunbpckama cay)k6a 3a nognomaza-
He Ha xygorkecmBeHume 3aHasmu

Kunbpckusim uenmbp 3a xygokecmBeHu 3aHa-
smu, uau Kunopckama cay’k6a 3a nognomazare Ha
xygokecmBeHume 3aHasimu, 6e ocHoBaHa B nepuoga
cAeg onycmowiumeAHume cobumus om 1974 2., koza-
mo mypckama uHBa3us npeBbpHa cmomuuu xuasgu
kunbpcku skumenu B 6e3gomHuuu, npekbcHanu Bea-
kakBu Bpb3ku cvc 3emsma u munanomo cu. Cb3gageH
nbpBoHayanHo, 3a ga cnomaza 3a onasBaHe u pasBuBa-
He Ha mpaguuuoHHU 3a Kunbp 3aHasimu, Haemaudku Ha
paboma BompewHo pa3ceneHu 3aHasimyuu, ommoza-
Ba Mmucusma Ha Llemmbpa ce pa3wupsBa, 06xBawal-
ku coBpemeHeH gusatH u Memogu Ha npousBogcmBo.

OcHoBHama my uen e ga noBuwaBa ycmotuuBocm-
ma Ha 3aHasmuutckus cekmop, Bppbwiaiku kbm sku-
Bom mpaguuuorHomo ¢ponkaopHo uskycmBo u xygo-
*kecmBeHume 3aHasmu, pazpabomBauku akmyaaru
getiHocmu u obpa3oBameAHu npozpamu u npegocma-
Bsiku cnumyau Ha 3aHasimuuu, kuBeewu B 2pagoBe-
me u B cenckume pationu, ga npakmukyBam ymeHusima
cu. Mocemumeaume B noggbpkanume om LieHmbpa
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IToemuyeH gyea Ha [Tuamucma; cHumkama e HanpaBeHa no Bpeme
Ha 3JacHeMaHemo Ha puaM, nocBemeH Ha >kuBomo HacaegcmBo,
2023, © CH.: HauuonaaHa komucusi 3a OHECKO Ha Kunbp.

A snapshot of Tsiattista poetic duelling during the shooting of a
film dedicated to Living Heritage. 2023. © Ph.: National Commission
for UNESCO of Cyprus.

Heritage Research Laboratory of the CUT in the field of
digitization, preservation, and promotion of the cultural
heritage of Humanity. In 2018, the establishment of the
Cyprus Archaeological, Ethnographic, and Historical Film
Festival has significantly enhanced film making activities
regarding ICH.

The aforementioned developments have inspired and
urged publicand private institutions to enhance their col-
laboration with local communities, practitioners, and pro-
fessionals in various sectors in order to plan and deliver
activities that ensure the safequarding of a great number
of elements. Such activities include: the establishment
and operation of museums, the organisation of festivals,
exhibitions, workshops, seminars and conferences, ex-
changing visits and networking initiatives, production of
documentaries, publication of manuals and teaching re-
sources, and much more. Special attention has been given
to educational activities promoting the transgeneration-
al transmission of ICH through the active engagement of
young people.

As the main exponents of the living heritage cultur-
al policy of the state , the Cyprus Handicraft Service, the
Department of Modern and Contemporary Culture, the
Cyprus National Commission for UNESCO and the Expert
Committee for Intangible Cultural Heritage have been
contributing towards the broad and inclusive involvement
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pabomuAHuuU Mozam ga Bugsm Ha >kuBo 3aHasm-
yuu, aHeakupaHu B mpaguuuoHHu npousBogcmBa.
Mo-koHkpemHo, B LleHmbpa ce nomewaBam pabo-
muAHuuu B obaacmu kamo 6pogepusi, mbkauecmBo,
2pbHYapcmBo, MemanoobpabomBaHe, MaHupakmypa,
kokapcmBo u uspabomBaHe Ha MpaguUUOHHU HoCuU.

Mpozpamume My 3a pasBumue ca cuaHo guBep-
cuduuupaHu u cu nocmaBsm caegHumMe ueAu: no-
nyAsipusupaHe Ha kunbpckume 3aHasmu; usyuaBane
Ha MpaguUUOHHU NnpegMemu; npoekmupaHe U u3pa-
bomBaHe Ha HoBu apmukyau u ycbBbpuieHcmBaHe
Ha Beue npousBexkgaHu makuBa; ekcnepumenmupa-
He ¢ HoBu cypoBuHu u npousBogcmBeHu mexHuku;
cbmpygHuyecmBo u okasBaHe Ha nogkpena Ha om-
geAHU 3aHasimyuu u manku pabomuaHuuu, ocobeHo B
cenckume patioHu; obyueHue uf/uau npekBanudpukauus
B koHkpemHu 3aHasmu.

OmbenssBaHe B Kunbp Ha 20-ma 20guwHUHa
Ha KoHBeHuusima om 2003 2.

HauuonanHama komucus 3a FOHECKO Ha Kunbp
usbpa ga ombenedku 20-ma 20gulHUHa oM nognuc-
Banemo Ha KoHBeHuusima ¢ gokymenmaneH ¢uam,
nonyAsipusupaul, wecmme eaeMeHma, BnucaHu om
Kunbp B NMpegcmaBumennrus cnucvk Ha IOHECKO Ha
HemamepuaaHomo kyamypHo HacaegcmBo Ha yoBe-
yecmBomo. MaaHupaHo e duambm ga Bvge kauer B
couuanHume mpedku, B koumo Komucusima noggopika
npo¢uau u kaHaau, npe3 Aamomo Ha 2023 2. B gonba-
HeHue, HauuoHanHama komucusi e Boaaokuna domo-
2padckomo gokymenmupare Ha 28-me enemeHma,
gobaBeHu B nocregHo Bpeme kbM HauuoHanHus pe-
2ucmbp Ha HeMamepuaaHo kyamypHo HacaegcmBo.

20 YEARS CONVENTION 2003

of stakeholders (communities, groups, and individuals) in
ICH safeguarding and management through the organ-
isation and/or subsidization of educational and capaci-
ty-building activities.

The case of the Cyprus Handicraft Service

The Cyprus Handicraft Center - the Cyprus Handicraft
Service - was founded in the aftermath of the devastating
events of 1974, when the Turkish invasion left hundreds
of thousands displaced, severing ties to land and past. In-
itially established to preserve and develop Cyprus’ tradi-
tional crafts by employing displaced artisans, the Center’s
mission has expanded to encompass contemporary de-
sign and methods.

lts main aim is to support and enhance the sustainabil-
ity of the handicrafts sector by reviving traditional folk art
and handicrafts, developing relevant activities and training
programmes, and providing incentives to artisans based
in cities and in the countryside. At the Centre's workshops,
visitors can see the artisans engaged in the traditional
crafts. More precisely, the Centre houses workshopsin the
fields of embroidery, weaving, woodwork, pottery, met-
alwork, general handicrafts, leatherwork and traditional
costume making. Its development programmes are well
diversified and aim to achieve the following targets: pro-
motion of Cypriot handicrafts, research and study of tra-
ditional objects, study design and creation of new items,
improvement of the items already in production, exper-
imental work with raw materials and techniques, coop-
eration with and provision of support to craftsmen and
smallworkshops with the emphasis on the rural areas and
training and/or retraining in particular crafts.

Celebrating the 20" anniversary of the 2003 Con-
vention in Cyprus

The Cyprus National Commission for UNESCO chose
to celebrate the 20th anniversary of the Convention with
the production of a promotional film showcasing the six
Cyprus elements onthe UNESCO's Representative List. The
release of the film via the Commission’s social media plat-
forms is scheduled for the Summer of 2023. In addition, the
National Commission has requested the documentation
through the photography of the 28 elements that where
recently added to the National Inventory.
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NumepBlo ¢ g-p NpeHa TogopoBa, ianbAHUMeneH gupekmop
Ha Pe2uoHanHUs ueHMDbP 3a onasBaHe Ha HeMamepuaAHOMO
kyamypHo HacnegcmBo B K0zousmouHa EBpona nog e2ugama Ha
FOHECKO, boa2apus

Interview with Irena Tododrova, Ph.D., Executive Director of the
Regional Centre for the Safeguarding of Intangible Cultural Heritage
in South-Eastern Europe under the auspices of UNESCO, Bulgaria

HaBvpwBaHemo Ha 20 20guHu om nognucBaHe-
mo Ha KoHBeHuusima 3a HemamepuanHo kyxmypHo
HacaegcmBo npegusBuka uHmepec omHocHoO poasi-
ma Ha Pe2cuoHanHus ueHmbp Codus — OHECKO 3a
HezoBomo ona3BaHe u nonyasipusupaHe?

Hawama opzaHu3auus e equHcmBeHama nogob-
Ha cmpykmypa Ha FOHECKO B EBpona u 6vazapckama
gbpkaBa uma ocobeHama npuBunezus ga e HeuH go-
makuH. MNMpegcmaBasBame 17 gopkaBu, ¢ noBeuemo
om msix pabomum akmuBHo, 3a ga pokycupame BHu-
MaHuemo Ha xopama, ekcnepmume u noaumuuume B
npoueca no ona3BaHe u nonyaspusupare Ha kuBume
HacnegcmBa. YenaBame ga aHzakupame obuiHocmu
OM UeAUsi pe2UuoH U 3aegHo ga nooulpsiBame gobpo-
Mo pe2uoHaAHo compygHudecmBo. B kpatHa cmemka
kyamypHama emnamus e yacm om nbAHokpbBHUMe
Me>kgyHapogHU omHoweHus. He Mo2a ga He cnomeHa,
ye kaloubm kbm koHueHmpupaHume Hu geticmBus
Aexku umenHo B mekcmoBeme Ha KonBeHuus 2003, ¢
kosimo KOHECKO npukoBaBa BHumaHuemo kbm HeMma-
mepuanHomo kyamypHo HacregcmBo.

Om cp3gaBaHemo cu go gHec, PezuoHanHUsIM ueh-
mbp e npuobwiuA u aHzaxkupaa kbm Mucusma cu 3a
onasBaHe Ha HemamepuaAHoMo kyamypHoO HacAeg-
cmBo 17 gopkaBu om [02ousmouHa EBpona - Peny-
6auka AsepbaugykaH, Penybauka AnbaHus, Penybauka
ApmeHus, bocHa u Xepuez2oBuHa, Penybauka bbazapus,
Ipy3us, Penybauka Mpuus, Penybauka Kunop, Penybau-
ka MongoBa, PymbHus, Penybauka CeBepra Makego-
Hus,, Penybauka CroBeHus, Penybauka Copbusi, Peny-
6auka Typuus, Penybauka XbpBamus, YepHa 2opa u
YkpatHa. HacopuaBanemo Ha compygHuyecmBomo
Ha HAUUOHAAHO, pe2UOHaAHO U MexkgyHapogHo HuBo u

The 20th anniversary of the signing of the Con-
vention on Intangible Cultural Heritage has sparked
interest in the role of the UNESCO Regional Centre
Sofia on its preservation and promotion.

Our organisation is the only UNESCO structure of
its kind in Europe and the Bulgarian state has the spe-
cial privilege of being its host. We represent 17 coun-
tries, most of which we work actively with to focus the
attention of people, experts and politicians on the pro-
cess of safeguarding and promotion of living heritage.
We manage to engage communities from across the
region and together foster good regional cooperation.
After all, cultural empathy is part of committed inter-
national relations. It is worth mentioning that the key
to our focused actions lies precisely in the texts of the
2003 Convention by which UNESCO draws attention to
intangible cultural heritage.
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UHUUUUpaHemo Ha gellHocmu 3a ona3BaHe u nonyAs-
pusupaHe kuBume HacregcmBa e ususAo 3acmbneHa
B HezoBomo ynpaBaeHue u naaHupaHe.

Owe c BcmbnBanemo cu B gabkHocm kamo gupek-
mop, cu nocmaBux 3a uea ga cb3gam ekun, kolimo ga
pa3Bue makcumanHo gediHocmma Ha LleHmbpa, kamo
ICHO cu gaBax cmemka, ue ga pabomuwi B masu cde-
pa o3HauyaBa ucmuHcku ga 5 obuyaw. CmpyBawe mu
ce HeBp3amoxkHo ga coxpansaBaw u nonyaspusupaw
MexaHU4Ho, be3 ga npuemewl 3a Mucus, gopu 3a kay3a
onasBaHemo Ha mpaguuuume u Bbobwie Ha kyamyp-
Homo HacregcmBo. M maka Beue Hskoako 20guHu ¢
ycbpgHama paboma, Mosima u masu Ha koaezume mu,
cb3gaBame ycroBus, koumo ga npuBauyam pasauyHu
ny6auku, omBng cmpozo npodecuoHarHUme.

B nocaegHume 20guHu, 3aegHo ¢ Mmoume koneau,
u3BopBsixme gbabe nbm no usBakgaHe Ha memama
om yucmo uscaegoBamenckus G xapakmep. MpuBasi-
koxme gecemku maagu xopa B kaysama no onasBane
Ha HeMamepuaaHomo kyamypHo HacrnegcmBo, amoBa
He e AecHa 3agaua. To e >kuBo u ueHHo, 3awomo Hue 20
npaBum makoBa npe3 Bpv3zkama Hu ¢ MuHaAaume no-
koneHus, BcbuwHocm omzoBopHocmma npegu Beuuko
e Hawa — Ha yoBeka kamo Hocumena u nasumen Ha Ha-
cnegcmBomo. Buxkgame koako uyBemBumenna cmaBa
Hawama 3agaya, mbl kamo Mucusma Hu e He npoc-
mo ga ona3Bame HemamepuarHomo kyamypHo Ha-
caegcmBo, a ga npukoBaBame BHumaHuemo kbm Hezo.

KakBu ca ocHoBHume HanpaBaeHus, no koumo
PezuoHanHUSIM ueHMbp pabomu 3a usnbAHeHUe
Ha ueaume 3a ona3BaHe u nonyasipusupaHe Ha >ku-
Bume HacnegcmBa?

Cgpy>keHue ,PecuoHaneH ueHmbp 3a ona3BaHe Ha
HemamepuaaHomo kyamypHo HacaegcmBo B K0zous-
movyHa EBpona nog e2ugama Ha IOHECKO", B coomBem-
cmBue c gbA20CpOYHUME CU UEeAU, peanusupa getiHoC-
mu B mpu ocHoBHu HanpaBaeHus. MoBuwaBaxemo Ha
kanauumema Ha cmpaHume uaeHku no memu, cBobp-
3aHuU ¢ KoHBeHuussima 3a ona3BaHe Ha Hemamepuan-
Homo kyamypHo HacaegcmBo, e ocuzypeHo upes 41
cbbumus, ocbwecmBenu B cmpaHume uaerku nog
¢popmama Ha obyyumenHu u obpasoBamenHu cemu-
Hapu, MeXkgyHapogHU U HaUUOHaAHU pabomHuU cpewuy,
cpewyu mumbulaguHz. MonyAsipusupaHemo Ha npo-
baemamukama Ha>kuBume HachnegcmBa o6xBawia Hag
36 cobumus, cBop3anu cuspabomBarnemo u pasnpoc-
mpaHeHuemo Ha bloaemuH, cnucanue ,, )KuBu Hacaeg-
cmBa", akmyaausupaHa u 06HoBsiBaHa uHpopmauus B
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Since its establishment, seventeen South-Eastern
Europe countries have included and engaged in the
mission of the Regional Centre to protect intangible cul-
tural heritage, namely Republic of Azerbaijan, Republic
of Albania, Republic of Armenia, Bosnia and Herzego-
vina, Republic of Bulgaria, Georgia, Republic of Greece,
Republic of Cyprus, Republic of Moldova, Romania, Re-
public of North Macedonia, Republic of Slovenia, Re-
public of Serbia, Republic of Turkey, Republic of Croatia,
Montenegro and Ukraine. Encouraging cooperation at
national, regional and international level and initiating
activities on safeguarding and promoting living heritage
are fully incorporated in its management and planning.

As soon as | assumed the position of director, | set
myself the goal of forming a team to develop the Cen-
tre's activity as much as possible, since | clearly realised
thatworking in this field means truly loving it. It seemed
impossible to me to mechanically safeguard and pop-
ularise traditions and cultural heritage in general with-
out considering it a mission, a cause even. In this vein,
for several years now, thanks to the hard work of my
colleagues and myself, conditions have been created
for attracting different audiences beyond the strictly
professional ones.

In recent years, together with my colleagues, we
have come along way in taking the topic out of its pure-
ly research nature. We have attracted numerous young
people to the cause of safeguarding intangible cultur-
al heritage, and this is not an easy task to do. It is living
and valuable because we make it such thanks to our
link with past generations; in fact, the responsibility is
primarily ours, a person being a bearer and guardian of
heritage. You can see how sensitive our task becomes,
since our mission is not just to preserve intangible cul-
tural heritage, but to draw attention to it.

What are the main directions the Regional Cen-
tre works on to meet the goals of safeguarding and
promoting living heritage?

The Regional Centre for the Safeguarding of Intangi-
ble Cultural Heritage in South-Eastern Europe, an NGO
under the auspices of UNESCO, in accordance with its
long-term goals implements activities in three main di-
rections. The capacity increase of the member countries
on topics related to the Convention for the Safeguard-
ing Intangible Cultural Heritage is ensured through 41
events held in the member countries in the form of
training and educational seminars, international and
national workshops, and team building meetings. The
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couuanHume mpexku (Petcbyk u Omlob6) 3akuBume
HacregcmBa Ha cmpaHume yaeHku, uHmepBloma u
Bugeo mamepuanu, koHdeperuuu, obpasoBamenru
npozpamu, usnokbu u cobumus B cmpaHume uaeHku.
BarkHa e u peanusupaHama uscaregoBamencka u 0bpa-
30BamenHa getiHocm ¢ puHaHcoBama nogkpena om
cneueneHu npoekmu Ha konkypceH npunuun, kakmo
u ocbwecmBeHama nogkpena 3a cobumus u HayuHu
koHdepeHuuu, nocBemeHu Ha kuBume HacregecmBa,
Op2aHu3upaHu om obpazoBameAHU U Hay4HU UHCMU-
myuuu B cmpaHume uaenku.

OcHoBeH akuenm B geiHocmma Ha Pe2uoHanHus
ueHmbp Codus — OHECKO e npuBauyaHe Ha MAagume
kom >kuBume HacaegcmBa kamo ueHHocm 3a cbBpe-
MeHHUS HayuH Ha>kuBom: koHkypcu ,Cnogeau#Hacneg-
cmBo”,,XKuBomo HacregcmBo npe3 nozaega Ha cmy-
geHmu ¢pomozpadu” u gpyau getiHocmu npeBpbwam
MAagume B nocAaHUUU Ha ugeume 3a 3HaYeHUemMo Ha
*kuBomo HacaegcmBo B coBpemeHHocmma. Cneuu-
¢ukama Ha Hawama geliHocm He NpegnoAaza AecHo-
mo omBapsiHe koM HoBu nybauku, mucas obauve, ue Ha
mo3u eman ce cnpaBsime gobpe. MobuaHume usnoxk6bu
u mexkgyHapogHume konkypcu, kamo ,,Hemamepuan-
Ho kyamypHo HacregcmBo: caegBawiomo nokonerue”
Hu gaBam BoamodkHocm ga pokycupame BHUMaHUemo
Ha MAagume B ona3BaHemo Ha kuBume HacregcmBa.
Exke2ogHo npuBauuame u cmaxkanmu, kamo masu 2o-
guHa cmaxkaHmu om vy>kbuHa cb3gagoxa uHmepak-
muBHa kapma Ha HIMO-ma B pe2uoHa, npuopumemHo
3aHuUMaBawiu ce HemamepuanHo kyamypHo Hacaeg-
cmBo. B mo3u koHmekcm He Moza ga He cnomeHa u
nopeguuama gokymeHmanxu ¢puamu ¢ BHT, koumo B
kpamku penopmarku npegcmaBuxa Ha 6vazapckama
ny6auka BnucaHume B KOHECKO enemeHmU Ha HeMa-
mepuarHomo kyamypHo HacregcmBo.

CnucaHuemo ,>KuBu HacregcmBa“ Hanaza ny6-
AUuHO npobremamukama 3a >kuBume HacaegcmBa u
npenauma kyamypume om 0zousmouna EBpona u
YepHomopckusi pe2uoH. B He2o Mozam ga ce omkpu-
sm ocBeH HayuHU CMamuu, UHMepecHU NpUMepuU 3a
onasBaHe Ha HacregcmBama om pasauuHu gbprkaBu,
gobpu noanumuku u peayamamu, koumo Buxa moe-
Au ga momuBupam 3a nogo6Hu getiiHocmu. Hapeg ¢
moBa npegcmaBs uHmepecHU NnpuMepu 3a Cbbumus
u uHuuuamuBu Ha gpyau nogobHu Ha Hac LilenmpoBe
Ha IOHECKO.

KakBu uHuuuamuBu opzaHusupame no cayuail
20-ma 2oguwHuHa Ha KoHBeHuusma?
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promotion of the living heritage issue encompasses
over 36 events related to publishing and distributing a
newsletter, the Living Heritage Magazine as well as social
media feeds (Facebook and YouTube) with updated and
renewed information on the living heritage of member
countries, interviews and video materials, conferences,
educational programmes, exhibitions and events held
in member countries. Moreover, of great significance
is the research and educational activity taking place
with the financial support of funded projects won on a
competitive basis and the support provided to events
and scientific conferences dedicated to living heritage,
organised by educational and scientific institutions in
the member countries.

The main emphasis of the activity at the UNESCO
Regional Centre Sofia is on attracting young people to
living heritage as a value of the modern way of life: the
contests “Share#heritage”, “Living heritage through
the eyes of student photographers” and other activi-
ties turn young people into ambassadors of ideas on
the importance of ICH in contemporary life. The speci-
ficity of our activity does not presuppose that it is easy
to open up to new audiences, but | think we are doing
well at this stage. Mobile exhibitions and international
competitions such as “Intangible Cultural Heritage: The
Next Generation” give us the opportunity to focus the
attention of young people on the safeguarding of living
heritage. Each year we also attract interns, and this year
foreigninterns drew up an interactive map of the NGOs
in the region which deal predominantly with intangible
cultural heritage. In this context, itis worth mentioning
the Bulgarian National Television documentary series
which presented the UNESCO intangible cultural her-
itage elements to the Bulgarian audience.

The Living Heritage Magazine makes public the
living heritage issue and intertwines the cultures of
South-Eastern Europe and the Black Sea region. In addi-
tion to scientific articles, interesting heritage safequard-
ing examples from different countries, good policies and
results to inspire similar activities can be found there.
Moreover, it presents interesting examples of events
and initiatives of other UNESCO Centres, similar to ours.

What initiatives are you organising on the occa-
sion of the 20th anniversary of the Convention?

This year we have dedicated all our activities to the
20th anniversary of the Convention. At our final event,
the Annual Meeting of the Global Centres, there will be
a discussion of the problems facing intangible cultur-
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Ta3u 20guHa cme nocBemuau Bcuukume Hu ged-
Hocmu Ha 20-ma 20guwHUHa om nosiBama Ha KoH-
Benuusma. 3akalouumearomo Hu cobumue (foguwHa
cpewa Ha InobanHUmMe ueHmpoBe) we 0620B8opu npo-
6AeMume npeg HeMamepuaaHomMo kyAmypHo HacAeg-
cmBo ¢ yuacmHuuy, 6ykBaaHo om ueaus cBsm u we
ce cocmou npe3 cenmemBpu B 2pag MNaoBguB, kbge-
mo ObwuHama cs s1BsBa u ocHoBeH Haw napmMHbOp.

Cpewu c npegcmaBumenu Ha MecmHama Baacmu
npegcmaBumenau Ha kyamypHU uHCmMumymu 3a cno-
gensiHe Ha BakHume momeHmu om KonBeHuusima ce
npoBegoxa B MHo20 6vA2apcku 2pagoBe. Lleama e B
pamkume Ha cpewu guckycuu ga Bogum omkpoBeH
pa3zoBop 3a >kuBume HacregcmBa kamo yacm om
cbBpemeHHuUs HauyuH Ha kuBom. Moza ga gam peguua
npumepu Ha pasHoobpasue Ha kyxamypHume Hacneg-
cmBa npe3 3HaHuUsiMa, cBop3aHu ¢ mpaguuuoHHUME
3aHasimu, ymeHusima 3a npou3BogcmBo Ha xpaHu, cne-
uuduyHUmMe obpegu u pumyanu, koumo BcbwHocm
ompassBam Bpb3skama c npupogama uau npegcma-
Bume 3a omHoweHusima mexkgy xopama. Mamepuan-
Homo e Bugumo, oce3aemo, BnhamoxkHo e ga ce nunHe, a
gpyzomo e HeBugumo, epumepHo, koemo ce uanab3Ba
BB Bpememo u no-mpygHo ce onasBa u coxpansBa.
meHHO cbnbmcmBawusm npouec, ,,06pamHomo”
Ha MamepuanHomo ocmaBa,,ckpumo" u3amoBa e He-
obxogumo ga ce 06vpHe ocobeHo BHUMaHUe Ha cbxpa-
HeHuemo u npegaBaHemo Ha 6pgewume nokoaeHus.

Mogkpename peguua cobumus kamo ,,Cegmuua Ha
3aHasmume", op2aHu3upaHa om PezuoHaAHUS emHO2-
padcku myse B MaoBguB, upes koumo om+oBo npu-
Bauyame BHUMaHUemo kbM poAsima u 3HaueHUeMo Ha
KonBeHuusima 3a onasBaHe, coxpaHeHue u nonyAsipu-
3upaHe Ha HemamepuaAHomo HacaegcmBo.

Haw ycneweH nocaanuk ca domozpadckume us-
AoXk6u, nocBemeHu Ha >kuBume HacaregcmBa, koumo
npuBauyam nybauku u gaBam BnamodkHocm Hacaeg-
cmBama ga ce ugeHmudguuupam u ga ce npuemam no
eMOUUOHaAeH HauuH. 3amoBa u masu 20guHa peguua
u3nok6u, nogezomBeHu om Pe2uoHanHUS UEHMDBP UAU
npegocmaBeHu om cmpaHume yaerku, npogbaxkaBam
ga uzpasim poAsima Ha NOCAAHUUU Ha 0cHOBHUMe ugeu
Ha KonBeHuusma.

1 He Ha nocAegHO MACmMO, Hacmoswusm 6pod
Ha cnucaHue ,)KuBu HacregcmBa™ ompassaBa 3Have-
Huemo Ha KoHBeHuusima 3a uHmepecHu npakmuku u
gobpu noaumuku B cdpepama Ha HemamepuaAHOMO
HacregecmBo, Ho nokasBa u pasHoobpasHu npumepu,
kakmo u 3HaueHuemo Ha HacregcmBama 3a kauecm-
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al heritage with participants from literally all over the
world; it will take place in the city of Plovdiv in Septem-
ber, and the Municipality is our main partner.

Meetings with representatives of local authorities
and representatives of cultural institutes to share the
important moments of the Convention have been held
in many Bulgarian cities. The aim is to have a frank con-
versation about living heritage as part of the modern
way of life within the framework of meetings and dis-
cussions. | can give a number of examples of the diver-
sity of cultural heritage thanks to the knowledge on tra-
ditional crafts, food production skills, specific rites and
rituals that actually reflect the relationship with nature
or ideas about relations between people. The materi-
al is visible, tangible, possible to be touched, while the
other is invisible, ephemeral, slipping away in time and
more difficult to safeguard and preserve. It is the ac-
companying process, the opposite of the material that
remains hidden, and therefore it is necessary to pay
special attention to its safeguarding and transmitting
to future generations.

We support a number of events such as the Craft
Week, organised by the Regional Ethnographic Museum
in the city of Plovdiv, thanks to which we draw attention
once more to the role and importance of the Conven-
tion for the Safeguarding, Preservation and Promotion
of Intangible Heritage.

Our successful ambassador is photographic exhibi-
tions dedicated to living heritage which attract audienc-
esand enable heritage to be identified and embracedin
an emotional way. Thatis why, this year too, a number of
exhibitions, prepared by the Regional Centre or provid-
ed by the member countries, continue to play the role
of ambassadors of the main ideas of the Convention.

And last but not least, the current issue of the Living
Heritage Magazine reflects the impact of the Convention
oninteresting practices and good policies in the field of
intangible heritage, but also shows diverse examples
and the importance of heritage for the quality of life of
communities thanks to good governance of legacies.

What are the challenges facing the Regional Cen-
tre today in an extremely dynamic world?

The openworld poses particular challengestoliving
heritage, despite the increased interest in folklore events
that represent the past as if live, or culinary exhibitions
that present local delicacies using old technology, we
canalsoinclude here the handmade festivals that enjoy
a particular attention.



20 MTOANHW KOHBEHLIWA 2003

BeH kuBom Ha obuwHocmume 6AazogapeHue Ha gobpo
ynpaBaeHue Ha HacAegcmBama.

KakBu ca npegusBukameacmBama npeg Peau-
OHaAHUs ueHMbp gHec B eguH uskalouumenHo gu-
HamuueH cBsam?

OmBopeHusm cBsm nocmaBs ocobeHu npegus-
BukamencmBa npegkuBume HacnegcmBa, Bbnpeku
3acuneHus uHmepec kom ponkaopHu cobumus, kou-
mo ,,npegcmaBsam” cakaw muHanomo Ha >kuBo, uau
kyauHapHu usnaoskeHus, koumo npegcmaBsam mecm-
HU geaukamecu no cmapa mexHoAoz2usi, MokeM ga
Bkalouum myk u handmade ecmuBaaume, koumo
ce pagBam Ha ocobeHo BHumaHue.

Bcuuko moBa e mogepHo u e gobpe ga 20 uma, B
kpatHa cmemka kyamypume ce npomeHsim, 3aXu-
BsaBam no HoB HauuH cbobpasHo HoBomo Bpewme.
Hue He Mmokem ga cnpem cBema ga ce pa3BuBa, Ho
Mo>keM ga coxpaHsiBame, ga na3um u ga npegaBamve
mpaguuuume, 3a ga npogbAkum ga uspassBame
NO eMOUUOHAAEH HayuH Hawama Bpb3ka ¢ MuHaAu-
me nokoneHus. ToBa e B nogkpena Ha ona3BaHe Ha
kyamypHomo pa3Hoobpasue kamo 602amcmBo Ha
yoBeuecmBomo u gaBa Bb3amokHocm ga cbyema-
Bame no3HaHue u emouus, cBop3aHu c konkpemHu
Mecma u xopa.

XWVBWN HACAEACTBA, 9-10, 2023

All this is contemporary and good to have; after all,
cultures change, they live in a new way according to the
new times. We cannot stop the world from developing,
but we can safeguard, protect and pass on traditions to
continue to express in an emotional way our connec-
tion with past generations. This supports safeguarding
of cultural diversity as a wealth of humanity and ena-
bles us to combine knowledge with emotion related to
specific places and people.



LIVING HERITAGE, 9-10, 2023

20 YEARS CONVENTION

NumepBlo c Muaa CaHnmoBa, uneH-kopecnoHgeHm Ha bAH,
npodecop, g. usk., MEQEM-BAH, bbAazapus

Interview with prof. Mila Santova, Bulgaria, Corresponding Member
of Bulgaria Academy of Science, Doctor of Art Studies, IEFEM -
Bulgaria Academy of Science, Bulgaria

Bbazapus e nognucana u pamuguuupana Kox-
BeHuusima 3a ona3BaHe Ha HemamepuanHomo kya-
mypHo HachegcmBo, pyHkuuoHupa u cucmema 3a
HomuHauusi ,, )KuBu uoBewku cokpoBuwa". UIEQEM
-BbAH e egHo om 2naBHume gedicmBawu Auua no Ho-
MuHauusima. KakBa e ponsima Ha HoMuHauusima 3a
onasBaHe Ha>kuBume Ha HachegcmBa B Boazapus?

MocaegoBameaHocmma Ha chbumusima e caegHa-
ma: npe3 2003 2oguHa boazapust yuacmBa B 3acegaHue-
mo Ha leHepanHama koHdpepeHuus, npuena KoHBen-
uusima 3a ona3Bae Ha HemamepuaaHomo kyaAmypHo
HacregcmBo (KonBeruus 2003); npe3 2006 20guHa,
cAeg gocma gbAza npouegypa, bpazapus pamudu-
uupa KonBeHuusima. Om gpyza cmpana B cBema npo-
2pamama ,, )KuBu voBewku cokpoBuwa" cowecmBy-
Ba gocma npegu me3u cbbumus, pasBuBaHa 2naBHo
B cmpaHume om ganeuHus N3mok; B kpas Ha 90-me
20gUHU onuma no masu npozpama B cBema 3anouBa
ga noayyaBa no-wupoka 2aacHocm. Y Hac ekcnepmu
om cbwecmByBawus mozaBa MHcmumym 3a ¢onk-
nop — BAH, npegnpuemam cmbnku 3a paboma no Ba-
puaHm Ha npozpamama. TaxHama getHocm Bogu go
cb3gaBaHemo Ha nbpBama Bepcus Ha Bbazapckusi Ha-
UUOHaAEH pe2ucmbp Ha HeMamepuaAHOmMo kyAmypHo
HacaegecmBo, opuuuanHo BpbueH Ha goprkaBama B Au-
uemo Ha MuHucmmbpa Ha kyamypama npe3 2004 2ogu-
Ha; Mpe3 2006 20guHa, upe3 cBol ekcnepm, Bbazapus
yyacmBa B yupegumenHama acambaes Ha cmpaHume,
pamuduuupanu KoHBeHuus 2003 u e uzbpaHa 3a uneH
Ha Me>xkgynpaBumencmBerus komumem,; Mpe3 2008
20guHa ekcnepmume om VMiHcmumyma 3a ¢poaknaop
npegaazam Ha MunucmepcmBomo Ha kyamypama
cmapmupaHemo Ha nunomeH npoekm , XKuBu uoBew-
ku cvkpoBuwia — boazapus”, koimo cbwiama 2o0gu-
Ha e cnapmupaH cbBmecmHo ¢ MuHucmepcmBomo.
Om 2010 20guHa 20Bopum 3a HauuoHanHa cucmema

B I RTTH M R
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Bulgaria has signed and ratified the Convention
for the Safeguarding of the Intangible Cultural Herit-
age, itis functioning and system of the nomination of
‘Living Human Treasures'. One of the principal agents
contributing to that nomination was the Institute of
Ethnology and Folklore Studies with Ethnographic
Museum of the Bulgarian Academy of Sciences (IEF-
SEM-BAS). What has been the role of that nomina-
tion for safeguarding the living heritages of Bulgaria?

In 2003, Bulgaria took part in the session of the UNE-
SCO General Conference which adopted the Convention
for the Safeguarding of the Intangible Cultural Heritage
(the 2003 Convention) and in 2006, following a rather
lengthy procedure, Bulgaria ratified that Convention. On
the other hand, the ‘Living Human Treasures’ program,
pursued mostly by countries in the Far East, pre-dated
and had been in existence for quite some time prior to
these events. It began acquiring worldwide popularity
in the late 1990s. In this country, experts of the then ex-



20 MTOANHW KOHBEHLIWA 2003

»KuBu uoBewku cokpoBuwia — Boazapus”, kosmo om
mozaBa (c usBecmHo HapyweHue Ha pumbMa no Bpe-
me Ha KoBug-19 naHgemusima) ce npoBedkga Ha Bcska
YemHa 20guHa.

Ypes npunazaHemo Ha HauuoHanHama cucmema
»KuBu yoBewku cokpoBuwia —BbbAazapus”, usnbAHsBa-
Ha om MuHucmepcmBo Ha kyamypama, cbBMecmHo
c ekcnepmu om cowecmByBawus gHec Beue MHcmu-
mym 3a emHonoz2us u porkaopucmuka c EmHozpadcku
my3el npu bAH (MEQEM - BAH), 6baeapckama goprkaBa
NOAa2a yCUAUs ga pa3no3HaBa HocumeAume Ha HeMa-
mepuanHo kyamypHo HacaegcmBo u no BramoxkHocm
ga 2u hognomaza.

KakBu gpyau geiiHocmu usnbansBa NEQEM -
BAH B nogkpena Ha ona3BaHe Ha onazBaHemo, cbx-
paHeHuemo u pa3Bumuemo Ha HeMamepuaAHUme
HacnegcmBa B Boazapusi?

Ha npakmuka VEQEM — BAH e ocHoBHomo ekc-
nepmHo 3BeHo B cmpaHama B obaacmma Ha Hemame-
puaaHomo kyamypHo HacaegcmBo. OcBeH uzzomBs-
Hemo Ha HauuoHaAHUS pe2ucmbp U gelHOCMUMe No
npuAazaHe Ha HauuoHaAnHama cucmema ekcnepmume
gaBam ekcnepmHo MHeHue no Bbnpocu, npegocmaBe-
HU cbc 3anumBaHe om gbpxkaBHUmMe uHcmumyuuy, a
B omgenHu cayyau — HenpaBumeacmBeHu opzaHusa-
uuu U yacmHu Auua. Ekcnepmume ca »keaaHu napm-
Hbopu B guanozume no ekcnepmHu npobaemu ¢ oc-
HoBHu cmpykmypu B cmpanama - kakBumo ca Hanp.
yumaAuwama.

Kou canapmHbopume Ha Bawama uHcmumyuus
B geiHocmume no uscnegBaHe u nonyasipusupaHe
Ha kuBume HacnegcmBa?

Yumanuwama ca ecmecmBeH napmHbop Ha ekc-
nepmume, mbl kamo umeHHo mam ca koHueHmpupa-
HU ocHoBHa yacm om HocumeAume Ha »kuBo Hacaeg-
cmBo gHec. MapmHbop, pa3bupa ce, ca HAUUOHAaAHUME
agMmuHucmpamuBHu cpykmypu B o6aacmma Ha kya-
mypama, Hamupawiu ce nog e2ugama Ha MuHucmep-
cmBo Ha kyamypama. Baxken napmHbop e HauuoHan-
Hama komucus 3a KOHECKO.

KakBu ca nepcnekmuBume 3a pasBumue Ha us-
caegBaHusima u npunokHume getiiHocmu, cBop3a-
Hu ¢ HemamepuanHomo kyamypHo HacanegcmBo B
boazapus?

M3caegBaHusma u msxHomo npunoxkeHue nog
popmama Ha (HauuoHanHu) kyamypHu noaumuku He
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isting Institute of Folklore of the Bulgarian Academy of
Sciences undertook steps to develop a local version of
the program. Their work resulted in the creation of the
earliest version of the Bulgarian Inventory of the Intangi-
ble Cultural Heritage, officially presented to the State, as
represented by the Minister of Culture in 2004. In 2006,
Bulgaria delegated an expert to take partin the constitu-
entassembly of the countries that had ratified the 2003
Convention and was elected to the Intergovernmental
Committee in 2008 experts of the Institute of Folklore
proposed to the Ministry of Culture the launch of a pi-
lot project named ‘Living Human Treasures — Bulgaria,
which was officially started in the same year jointly with
the Ministry. Since 2010, we have already been talking
about a National System of ‘Living Human Treasures —
Bulgaria, a series of events that (with some disruption
during the COVID-19 pandemic) have been held every
even year.

By applying the National System of ‘Living Human
Treasures—Bulgaria’, effected by the Ministry of Culture
jointly with experts from the now existing Institute of
Ethnology and Folklore Studies with Ethnographic Muse-
um of the Bulgarian Academy of Sciences (IEFSEM-BAS),
the Bulgarian State makes efforts to identify bearers
and practitioners of the intangible cultural heritage and,
where possible, to support them.

What other activities has IEFSEM-BAS been pur-
suing in support of the safeguarding, preservation
and furtherance of the intangible cultural heritages
of Bulgaria?

In practical terms, IEFSEM-BAS is the key expert in-
stitution in this country in the context of the intangible
cultural heritage. In addition to compiling the National
Inventory and applying the National System of ‘Living
Human Treasures), the Institute provides expert opin-
ions on issues raised through the established chan-
nels by governmental institutions and, in some cases,
by non-governmental institutions and individuals. Our
experts are sought-after partners in discussing matters
within their expertise with key structures in Bulgaria,
such as our chitalishta (communal cultural centers).

Which are your institution’s partners in your ef-
forts for exploring and promoting the living herit-
ages?

The chitalishta are a natural partner for our experts,
because of their role as centres for the activity of the
majority of bearers and practitioners. Our partners, of



LIVING HERITAGE, 9-10, 2023

buxa Moz2au ga ce pa3BuBam nvaHoueHHO 6e3 ga uma
gekaapupan uHmepec om gbprkaBama 3a moBa. Tyk
mps6Ba ga ce npunomHu, ye camomo noHsimue , kya-
mypHa noaumuka“ He e cmamuyHa a MobunHa Benu-
yuHa, mbl kamo mo e 06Bbp3aHo ¢ pasBumuemo Ha
»kuBu kyamypHu npakmuku, koumo nvk ca 06ekm Ha
uscnegBaHusima. 3a ga umMa nnogomBopHu pesyama-
mu mo3u kpve mps6Ba ga dyHkuuonupa B eguHcmBo.
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course, are also the national administrative structures
in the cultural area under the auspices of the Ministry
of Culture. An important partner is the National Com-
mission for UNESCO.

What are the prospects for further studies and
applied activities pertinent to the intangible cultur-
al heritage of Bulgaria?

No studies in that sphere or their application in the
form of (national) cultural policies could develop fully
pledged in the absence of a declared interest on be-
half of the State. We should remind ourselves that the
very notion of ‘cultural policy’ is not a static but a mo-
bile quantity, because it is interrelated with the further-
ance of living cultural practices, which are the subject
of such studies. In order to produce meaningful results,
that cycle must function in unison.
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Wiki obuua kyamypHomo HachegcmBo — InobanHa kamnaHus 3a
HeMamepuanHomo kyamypHo HacnegcmBo B npoekmume Ha
Wikimedia

Wiki Loves Living Heritage — Global campaign for the Intangible
Cultural Heritage in the Wikimedia projects

AeHa Mapcuo, CyzaHa AHac, QuHaaHgus | Leena Marsio, Susanna Engs, Finland

Kamo auua 3a konmakm u koopguHamopu no npu-
AazaHemo Ha KonBeHuusma Ha KOHECKO 3a ona3Bane
Ha HemamepuaAnHomo kyamypHo HacaegcmBo, Hue
yecmo ce usnpaBsme npeg noHe mpu guaemu. Mop-
Bama om max e 3a Bugumocmma Ha Hemamepuan-
Homo kyamypHo HacregcmBo. Kak ga HanpaBum He-
mMamepuaaHomo kyamypHo HacanegcmBo paszbupaemo
u koHkpemHo? Kak ga 20 HanpaBum BugsHo u Bugumo
npu noAoxkeHuUe, Ye MamepuarHomo HacaegcmBo e 3a-
BoloBano makuBa cuanu nosuuuu B MHo20 cmpaHu?

Ha Bmopo msicmo, gokoakomo egHo om 3agba-
skeHusima Hu e cbcmaBsHemo Ha pezucmpu Ha Hema-
mepuanHo kyamypHo HacregecmBo, kak ga HanpaBum
me3u pe2ucmpu NO-gocmMbNHU 3a wupokama nybau-
ka? Hue omgensime MHo20 Bpeme 3a mo3u npouec u
Buxme kenanu cBembm ga 3Hae 3a Hawume peaucmpu
u 3a 6o2zamcmBomo om uspa3Hu cpegcmBa Ha Hema-
mepuanHo kyamypHo HacaegcmBo, koemo ce cogbprka
B msx, Ho moBa He e AecHa 3agaua. Kak ga HanpaBum
maka, ye nocAaHUemo 3a me3u npekpacHu XpaHUAU-
wa ga cmuzHe go owle no-wupoka aygumopus — go
HoBu obwHocmu om HocumeAau, go yuebHu 3aBege-
Hu$, Meguu u go wupokama nybauka?

Tpemo, u Hal-BaxkHo: gokoakomo KonBeHuusima
om 2003 2. ce omHacs go 02poOMHO MHO2006pa3ue Ha
HacnegcmBa BuB Bcuuku nognucaau g cmpanu u B
XuAsigu pasauvHu yoBewku obwHocmu, yecmo cve
usnpaBeHu npeg 3ampygHeHus. Kak ga cBopkem pa-
6omama no koHBeHuusma ¢ maxHama paboma Ha
mepeHHo paBHuwie? Kak ga Hamepum no-aeku Hauu-
Hu 3a yuacmue u3BbH cocmaBsaHemo Ha peaucmpu?

3a kakBo cmaBa gyma BcbwiHocm
C HabaukaBawama 20-ma 2oguwHuHa om KoH-
BeHuusima om 2003 2., Bb3HukHa ugesima ga obegu-

Bpe3oBu Memauuku u apoMam#a napa 8 mpaguuuoHHa
dunnangcka cayna. Wikimedia Commons. © CH.: Buae Kypku.

Traditional Finnish sauna whisking and 16yly. Wikimedia
Commons. © Ph.: Ville Kurki.

Leena Marsio works as a Senior adviser at the Finnish
Heritage Agency. She has been coordinating the UNES-
C0 2003 Convention in Finland since 2014.

Susanna Engs coordinates projects advocating Open
Access to cultural heritage at AvoinGLAM, a working
group at Open Knowledge Finland.

Wiki Loves Living Heritage — Global campaign for
ICH in the Wikimedia projects

As Focal Points and coordinators for the implemen-
tation of the UNESCO Convention for the Safeguarding
of the Intangible Cultural Heritage (ICH) we are often
faced with at least three dilemmas. The first of them
is the visibility of intangible cultural heritage. How to
make ICH understandable and concrete? How to make
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HUM nogxogume U ycuAusima Ha pabomeuwiume no He-
MamepuanHo kyamypHo HacaegcmBo u obuwHocmume
Ha Wikimedia. AMbuuuo3Hama obwia uen 6u buna ga
cneem B egHo gedHocmume no noBuwiaBaxe Ha 06-
wecmBeHama ocBegomeHocm u no cbBMecmHoMo
gokymeHmupaHe, kakmo oHAalH, maka u Ha Mscmo, B
nogkpena Ha ona3BaHemo Ha Hawemo HacregcmBo.
KamnaHusima, 6a3upaHa Ha obuwHocmume, Wiki obu-
ya kyamypHomo HacregcmBo' capmupa npes npo-
Aemma Ha 2023 2. ¢ npu3suB kom npakmukyBawume
Hocumenau Ha moBa HacaegcmBo, kbm gobpoBoauume
cbcmaBumenu Ha Wikimedia, u kom kyamypHume un-
cmumyuuu no ueaus cBsm, 3a akmuBHo yuacmue B
gokymeHmupaHemo u npocAaBsHemo Ha MAXHOMO
kuBo HacregcmBo.

Mpoekmbm 3anouyHa kamo cbBMecmHa uHuuua-
muBa Ha EBponetickama mpexka Ha auua 3a konmakmu
no KonBenuusima Ha OHECKO (2003) u AvoinGLAM —
pabomHa 2pyna no kyamypHomo HacaegcmBo kbm
Open Knowledge Finland. Tol ce ¢puHaHcupa c manku
gobpoBonnu BHocku om Hakonko opzaHuzauuu: QoH-
gauusima Wikimedia, CoBema Ha EBpona/AHu Ha eB-
ponetickomo HacaegcmBo, PabomuaHuuama no He-
mamepuanHo kyamypHo HacaegcmBo Ha (PaaHgpus
u ®aamangckama komucus 3a KOHECKO B Benzus, Cob-
Bema 3a >kuBomo HacregcmBo Ha KBebek, QuHAaHg-
ckama azeHuus 3a kyamypro HacregcmBo, AbprkaBHa
azeHuus ,MipaaHgcka kyamypa®, Xonangckus ueHmmp
3a HemamepuanHo kyamypHo HacaegcmBo u Pegepan-
Hama cay>k6a 3a kyamypa Ha LLIBeGuapus.

KamnaHusima npegocmaBs couio Bpb3ku kbm Medk-
gyHapogHomo gecemuAemue Ha KOHECKO Ha e3uuu-
me Ha kopeHHUMe HaceneHus? u kbm EBponelckume
gHu Ha kyamypHomo HacaegcmBo — memMamuyHa 20-
guHa 2023: ,,)KuBo HacnegcmBo™. KaneHgapbm Ha
gelHocmume om anpuA go HoemBpu ce go6aBs kom
HaAuuHUmMe getiHocmu Ha gBuwkeHuemo Wikimedia.

Aa npugagem Bugumocm Ha cnucbuume u pe-
2ucmpume Ha >kuBomo HachegcmBo

Kamnanusma ,Wiki obuua kyamypHomo Hacaeg-
cmBo" npugaBa 2n0banHa Bugumocm Ha enemeHmMuU-
me HakuBomo HacaegcmBo, BkaloueHu B cnucbuume
u peaucmpume Ha KOHECKO, B HauuoHaAHUMe peauc-

1 https://meta.wikimedia.org/wiki/Wiki_Loves_Living_Heritage
2 https://idil2022-2032.0rg/

3 https://www.europeanheritagedays.com/Shared-Theme/
Living-heritage
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it seen and visible while tangible heritage has a strong
foothold in many countries?

Secondly, as inventorying is one of our core duties,
how could we make the ICH inventories more acces-
sible to the general public? We spend a lot of time on
this process and would love the world to know about
our inventories and the wealth of ICH expressions they
contain, but it's not that easy. How to get the message
of these wonderful repositories to even wider audiences
—to new bearer communities, educational institutions,
media, and the general public?

Thirdly and most importantly, as much as the Con-
vention is about a huge variety of heritages in all of our

Ppazbm Ha caamume (ceBepeH Hapog) B8 gemckume 3aHUMaHUs NO
pbueH mpyg. Wikimedia Commons. ©CH.: EaAuza6em Kapepa.

Sami flag in childrens crafts. Wikimedia Commons. © Ph.:
Elisabeth Carrera.

countries and thousands of different communities, we
are often facing difficulties. How to connect the Conven-
tion's work with theirs at field level? How to find lighter
ways of participation besides inventorying?

What is it all about

With the approaching twentieth anniversary of the
2003 Convention ahead, the idea emerged to com-
bine the approaches and forces of the ICH work and
Wikimedia communities. The ambitious common goal
would be to combine awareness-raising and participa-
tory documenting activities, both online and grassroots,
to support safeguarding of living heritage. The com-
munity-driven Wiki Loves Living Heritage' campaign
was launched in the spring of 2023 calling on heritage
practitioners, Wikimedia volunteers, and cultural in-

1 https://meta.wikimedia.org/wiki/Wiki_Loves_Living_Heritage
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MPU UAU NOCOYEHU om omgeAHuU Auua. ThobaaHama
mpedka Ha yyacmHuuu B gBukeHuemo Wikimedia nog-
kpens koopguHamopume Ha >kuBomo HacregcmBo B
ocuzypsiBaHemo Ha cBobogeH gocmbn go eneMeHMU-
me, BnucaHu B pe2zucmpume, Hacmomuuume e3uuy,
non3Banu om npoekmume Ha Wikimedia.

baszama gaHHu Wikidata, cBbp3aHa ¢ Wikimedia,
npegocmaBs auHkoBe kbm Wikipedia, usobparkeHus Ha
Wikimedia Commons u kbm usinama undopmauus, ka-
yeHa Ha ocmaHaaume npoekmu Ha Wikimedia. AaHHU-
me Ha Wikidata cnomazam ernemeHmume Ha kyamyp-
Homo HacaegcmBo ga ce nosiBsaBam npu mbpceHus
B uHmepHem, kamo HacouBa oHAalH nocemumenu-
me kbm cbomBemHume pezucmpu. O6o3HaueHUmMe
¢ Bpw3ku gaHHU omHoOCHO eneMeHmMuUMe npegocma-
Bssim koHmakm ¢ mamepuaau B uHcmumyuuu, apxu-
Bu, peuHuuu u me3aypycu, kamo ce gaBa BoamokHocm
3a HampynBaHe Ha 3HaHUS1 OMHOCHO eAeMeHmuUMe Ha
moBa HacregcmBo. Cowume gaHHU npaBsm Boamodk-
Ho noka3BaHemo Ha exeMeHMUMe Ha calima Ha npo-
ekma, Ho mozam ga ce noa3Bam om Bcuuku, Bka. om
camume koopguHamopu no HacaegcmBomo.

KamnaHusima 3a gokymeHmupaHe uma 3a pesya-
mam 60z2am, eBoaloupawi BuB Bpememo apxuB Ha 06-
wogocmbnHu pomo u Bugeomamepuanu Ha Wikimedia
Commons omHocHo kyamypume u >kuBomo Hacneg-
cmBo Ha cBema. Mozam cbuwio maka ga ce Hamepsim
onucaHus Ha MeguiHuUMe eneMeHMU Ha Hag 300 e3uka,
0603HaueHu c Mapkepu 3a MHO20€3UUHO ChbgbpykaHue.

HoBume Bpb3ku mexkgy npakmukyBawume Hocu-
menu B yyuacmBawume obuwHocmu u Mpedxku 3aemam
ueHmpanHo macmo B kamnaHusima. MpoBexkgaHume
OHAAUH getiHocmu npukanBam 2ano0b6anHama mpexka
om Auua 3a komakm no HemamepuaaHo kyamypHo
HacaegcmBo u gpyau kalouoBu yuacmHuuu ga compyg-
Huyam ¢ mecmHume ¢unuanu Ha Wikimedia u obw-
Hocmu om pegakmopu 3a cb3gaBaHe Ha geliHocmu
Ha MecmHo HuBo.

Emukama Ha omkpumomo cnogensiHe

Kamnanusma ,Wiki obuya kyamypHomo Hacaeg-
cmBo" e cuaHo aHzaXkupaHa ¢ emuyHOMO cnogeAsiHe
Ha uHdopmMauus, HacbpuaBalku cBobogHus gocmbn go
kyamypHomo HacaegecmBo. Mpoekmbm ce cmpemu ga
OCUR2ypU 2eHepUpaHemo U cnogeAsiHemo Ha UHpopMa-
UUoOHHUMe Mamepuanu B coomBemcmBue c usuckBa-
HUSIMa Ha obWHOCMUMe oM HOCUMEAU Ha HacAeg-
cmBomo. Haauunama gokymenmauus, npunoskeHus
U OHAAUH cemMuHapu HacouBam yyacmHuuume kbm
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stitutions throughout the world to actively participate
in documenting and celebrating their living heritage.
The project was initiated jointly between the Euro-
pean network of focal points for the UNESCO 2003 Con-
vention (ENFP) and AvoinGLAM, a culture & heritage
working group at Open Knowledge Finland. It is fund-
ed by small contributions by a number of organizations:
Wikimedia Foundation, Council of Europe / European
Heritage Days, Workshop intangible heritage Flanders
& Flemish Commission for UNESCO in Belgium, Que-
bec Council for Living Heritage, Finnish Heritage Agen-
cy, Culture Ireland, Dutch Centre for Intangible Cultural
Heritage, and Federal Office of Culture in Switzerland.
The campaign also links to the UNESCO Internation-
al Decade of Indigenous Languages? and the European
Heritage Days 2023 theme year ‘Living Heritage'* The
calendar of activities from April to November adds to
existing activities in the Wikimedia movement.

Bringing visibility to lists and inventories of liv-
ing heritage

The Wiki Loves Living Heritage campaign brings
global exposure to living heritage elementsincludedin
the UNESCO lists and registers, inventories in the coun-
tries, or highlighted by anyone. The global network of
Wikimedia movement actors supports the living herit-
age coordinators in making elements from the invento-
ries openly accessible in hundreds of languages through
Wikimedia projects.

Wikidata, Wikimedia's linked database, links articles
on Wikipedia, images on Wikimedia Commons and in-
formation on the other Wikimedia projects together.
Data on Wikidata makes the heritage elements appear
ininternet searches and guides the online visitors to the
inventories. Linked data about the elements connects
materials in institutions, archives, vocabularies and the-
sauri, and allows knowledge about heritage elements
to be accumulated. The same data allows the elements
to be displayed on the project website, but it can also
be used by anyone, including the living heritage coor-
dinators themselves.

The documentation campaigns resultinarich, evolv-
ing archive of openly available photographs and vide-
os on Wikimedia Commons about the world’s cultures

2 https://idil2022-2032.0rg/
3 https://www.europeanheritagedays.com/Shared-Theme/
Living-heritage
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Nogxog OMHOCHO geliHocmume no gokymeHmupaxe
cbc ckopocmma u B 06xBama, chomBemcmBawu Ha
Boasima Ha Hocumeaume Ha >kuBomo HacaegcmBo, u
npu cna3BaHe Ha EmuyHumMe npuHuunu Ha ona3BaHe
Ha HemamepuaaHomo kyamypHo HacaegcmBo, 3anee-
Hanu B KonBenuusma om 2003 2. 4, MpuHuunume Ha
CARE 3a ynpaBaeHue Ha gaHHU 3a kopeHHU HaceneHUs”
u MpuHuunume Ha cBobogHomo, npegBapumenHo u
uHpopmupaHo cwanacue (FPIC)S.

OHAalH cemuHapbm no emuka Ha cBobogHomo
cnogensiHe’ 6e opzaHu3upaH cbBmecmHo ¢ Creative
Commons npe3 anpun 2023, kamo 6e nybaukyBaHa
konoga kapmug — nomowiHo cpegcmBo 3a 06cwkgare
Ha emuyHu Bonpocu npu cBobogHomo npegocmaBsiHe
Ha Mamepuaau 3a kyamypHomo HacaegcmBo B ny6-
AUYHO gocmbnHU 6a3u gaHHU. HoBa pabomHa 2pyna,
cb3gageHa B pamkume Ha kamnanusma ,Wiki obuua
kyamypHomo HacregcmBo*, 06crwkga geaukamHume
emuuHu Bonpocu, Bb3HukBawu B xoga Ha npoekma.

MHuuuamuBu no cBema

(Domo cbcmesaHusima ca cpeg Hal-noNyAsipHUME
$opmamu, usbupaHu om MecmHuUMe opzaHu3amopu,
kamo Beue makuBa ce npoBegoxa BB (PuHAaHgus,
HopBeaus, beazus, ABcmpust u CuHzanyp. MH020 op2a-
Huzamopu koHcmamupam, Ye nucaHemo Ha cmamuu
3a Wikipedia no Bpeme Ha pegakuuoHHu cobumus e
AeCHO gocmbnHa gedHocm, kosimo moyke ga 06eguHu
xopa okono o6wa uer. GLAM MakegoHus naaHupa ga
Ha3Hauu gobpoBoneu, Ha Wikimedia B uHcmumyuus,
omezoBapswia 3a kyamypHomo HacaegcmBo kamo no-
cmosiHeH kopecnoHgeHm (Wikimedian-in-Residence).

Cowio BuB OnaHgpus (beazus) ,Wiki obuua kya-
mypHomo HacaegcmBo“ nocmaBu Hauanomo Ha no-
peguua om uHuuuamuBu, cBop3aHu cbc cobupare u
obozamsBaHe Ha enemeHmMU Ha gaHHU u cBbp3BaHemo
um cbc cmpaHuuu B Wikipedia u cbc cHumku, nogbpa-
HU om $omo cbcmesaHue.

MHo20 gpyau dopMu Ha gellHOCM CbLLO Ce U3yYa-

4 https:/fich.unesco.org/en/ethics-and-ich-00866

5 https://www.gida-global.org/care

6 https://ich.unesco.org/doc/src/U022-v2.0-FN-EN_Free_prior
and_informed_consent.docx

7 https://meta.wikimedia.org/wiki/Wiki_Loves_Living_Heritage/
Ethics_of_Open_Sharing_with_Creative_Commons_%26_Wiki_
Loves_Living_Heritage

8 https://meta.wikimedia.org/wiki/Wiki_Loves_Living_Heritage/
Introducing_the_playing_card_deck_for the_Ethics_of Open_
Sharing
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and living heritage. The media elements can also be
described in over 300 languages and tagged with mul-
tilingual content tags.

The new connections among practitioners in the
participating communities and networks are central
to the campaign. The online activities invite the global
network of ICH Focal Points and other key actors to col-
laborate with the local Wikimedia affiliates and editor
communities to create local activities.

Ethics of Open Sharing

Wiki Loves Living Heritage makes a strong commit-
ment to ethical sharing while it promotes open access
to cultural heritage. The project tries to ensure that the
materials are produced and shared in accordance with
the heritage communities. Documentation, tools and
webinars guide the participants to proceed in their doc-
umentation activities at the pace and scope of the will
of living heritage practitioners and bearers, in line with
the Ethical Principles for Safeguarding Intangible Cul-
tural Heritage of the 2003 Convention?, the CARE Prin-
ciples for Indigenous Data Governance® and the Free,
Prior and Informed Consent (FPIC)®.

The webinar on the Ethics of Open Sharing’ was ar-
ranged in collaboration with Creative Commons in April
2023, with a card deck® published for discussing ethi-
cal questions when making cultural heritage materials
openly available at memory institutions. A new working
group within Wiki Loves Living Heritage discusses the
tricky ethical questions arising throughout the project.

Initiatives around the world

Photo contests are among the most popular for-
mats picked up by local organisers, arranged already
in Finland, Norway, Belgium, Austria and Singapore.
Many organizers are finding that writing Wikipedia arti-
cles at edit eventsis an easily approachable activity that
can gather people together around a joint goal. GLAM
Macedonia is planning to install a Wikimedia volunteer
ata heritage institution as a Wikimedian-in-Residence.

*  https://ich.unesco.org/en/ethics-and-ich-00866

5 https://www.gida-global.org/care

& https:/fich.unesco.org/doc/src/U022-v2.0-FN-EN_Free_prior
and_informed_consent.docx

7 https://meta.wikimedia.org/wiki/Wiki_Loves_Living_
Heritage/Ethics_of Open_Sharing_with_Creative
Commons_%26_Wiki_Loves_Living_Heritage

8 https://meta.wikimedia.org/wiki/Wiki_Loves_Living_
Heritage/Introducing_the_playing card_deck_for the_Ethics_
of_Open_Sharing
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Bam u usnpo6Bam om opzaHuzamopume. Wikimedia
LWBeduapus cBopza omberssBaHemo Ha MexkgyHa-
pogHusi geH Ha My3eume 2023 c>kuBomo HacaegcmBo,
obcwkgatku HoBama geduHuuus 3a mysed, kosmo
Beue obxBawa u kuBomo HacregcmBo. pynama Ha
noa3Bawume Wikimedia om 3anageH benzan opzaHu-
3upaxa kopekmopcka kamnaHus 3a ckaHupaHu kHuzu
3a kuBomo HacaegcmBo, HanucaHu Ha e3uka baHzAa.

CmeHu, koumo mps6Ba ga 6pgam cbbopeHu

Ngesima ga cvbepem B egHo me3u gBa pasauuHu
cBsma cama no cebe cu e gpn3ka. Mpe3 2oguHama we
cu Bagum noyku, kakmo 3a noasume, koumo moxkem
ga usBaeuem om me3u HoBu B3aumogeltcmBus, maka
u 3a npensmcmBusma, koumo 6uxa 3ampygHuAuU Ha-
wemo cbmpygHudecmBo.

Buxme »kenanu ga Hacbpuum egHO cnogeAneHo pas-
BupaHe 3a 3HauuMocmma Ha cBobogHomo cnogens-
He Ha npakmukume no onasBaHe Ha HacnegcmBomo,
kamo cowieBpemerHo kyamuBupame omzoBopeH nog-
xog kom Hezo.

Ype3 mo3u npoekm Hue omgaBame gbakumomo
Ha 602amama mo3aulka om kyamypHu ugeHmuyHocmu
u BsaumHo npenaumawu ce mpaguuuu B Hawus He-
pa3puBHo cBop3an cBsam, nogxpanBalku konekmuBHa
npusHameAHocm 3a kyamypHomo HacaegcmBo, obe-
gunsBawo Bcuuku Hac.

AeHa Mapcuo pabomu kamo cmapwiu cbBemHuk
kvm QuHAaHgckama azeHuusi 3a kyamypHo HacregemBo.
0m 2014 2. ms koopguHupa geliHocmume no npuAazaHe
Ha KonBeHuusima Ha KOHECKO (2003) 86 QuHAaHgus.

Cy3aHa AHac koopguHamop Ha npoekmu, 3acmbn-
Bawu cBobogHus gocmbn go 6azume gaHHu 3a kyamyp-
Ho HacaegcmBo kvm AvoinGLAM — pabomHa 2pyna kem
Open Knowledge Finland.

Aol

\\71¢

Aena Mapcuo / Leena Marsio

Cy3aHa AHac / Susana Engs
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ApmeHckomo kaauzpadpcko ugkycmBo kamo popma Ha kyamypHa
u3saBa. Wikimedia Commons. ©CH.: Awom MKpmyusH/
MuHucmepcmBo Ha kyamypama PA.

Armenian letter art and its cultural expressions. Wikimedia
Commons. © Ph.: Ashot Mkrtchyan/Ministry of Culture RA.

Also in Flanders (Belgium), Wiki Loves Living Herit-
age has given rise to a series of initiatives from ingesting
and enriching the data elements and connecting them
with Wikipedia pages and photos contributed through
a photo contest.

Many other forms are explored by organizers. Wiki-
media Switzerland connected the celebration of the
International Museum Day 2023 to Living Heritage by
discussing the New Museum Definition, which now also
embraces living heritage. The West Bengal Wikime-
dians User Group arranged a proofreading campaign
for scanned books about living heritage in the Bangla
language.

Some walls to be broken

It's a bold idea to bring these different worlds to-
gether. During the year we shall learn both about the
benefits that the new crossovers can bring as well as
the obstacles that may hinder collaboration.

We wish to foster a shared understanding of the
importance of open sharing for safequarding practices,
and cultivate a responsible approach to it.

Through the project we celebrate the rich tapestry
of cultural identities and amalgamating traditions in the
interconnected world, nurturing a collective apprecia-
tion for the cultural heritage that unites us all.

Leena Marsio works as a Senior Adviser in the Finnish
Heritage Agency and has been coordinating the UNESCO
2003 Convention in Finland since 2014.

Susana Engs coordinates projects advocating Open
Access to cultural heritage at AvoinGLAM, a working
group at Open Knowledge Finland.
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OnasBaHe Ha >kuBomo HacnegcmBo B HauuoHanHus
ucmopuyecku mysell Ha ApMeHust — npumepbm ¢ usno)kbama
~PpazmeHmu om ugeHmuuHocm: kunumbm"

The living heritage safeguarding in the History museum of
Armenia: case of the exhibition "Fragments of identity: carpet”

Aunus ABanecsiH, Hkge EpansiH, Apmenusi / Lilia Avanesyan, Nzhdeh Yeranyan, Armenia

JA-p Auaus ABarecsiH pabomu kamo u3caegoBa-
mea 8 EmHozepagckus omgea koM HaUUOHAAHUS
ucmopuyecku mysetl Ha Apmerust. IIpoBeskgana
e mepeHHuU u3caegBarus B pationume Ha Apme-
Hus-Clonuk, TaByw, ITIupak u Baiioy /I30p,kakmo
u 8 HaeopHu Kapabax. B ocHoBama Ha HeliHama
ugcaegoBameacka geiinocm e ugyuaBaqHemo Ha
Benpocume, cBsp3aHu c opHamMeHmume u komno-
Juyusama Ha apmeHckume kuaumu u c kuaumap-
ckomo umekcmuaromo npouzBogcmBo. ABmop e
Ha okoao 30 nybaukayuu: cmamuu, MoHozpaguu,
ualocmpoBaru anbymu u gp.

J-p Hxkge EpansH e 3amecmHuk-gupekmop no
Hay4Hamavacm Ha HayuoHaaHus ucmopuvecku
Mmy3seti Ha ApmeHus. 3aHumaba ce c uzyuabare Ha
apxeonoeuueckus aanguagm Ha FO>ken KaBkas.
06xBamesm Ha HayuHo-Uu3caegoBameackume iy
uHmepecu BkalouBa u npobaemume Ha onazBare
Ha gBukumomo u HegBukumo mamepuaaHo Ha-
caegcmBo. ABmop e Ha noBeue om gy3uHa cma-
muu no mesu memu.

Peslome

HauuoHaaHusim ucmopuyecku my3et Ha ApmeHusi pe-
goBHo npegcmaBs pazauuHu enemeHmu om korekuuume
Cu Ype3 pazHoobpaszHu usrokobu, npoepamu u nybauka-
uuu. Om 2021 2. nopeguuama om usnoxkoéu , dpazmeHmu
om ugeHmuyHocm" npegcmaBs konekuuu, cogbpkawiu
PasAU4HU eAeMeHmU 0m HAUUOHAAHaMA UgeHMuUYHoOCm
u cBpp3aHoMo ¢ msax HemamepuaaHo kyAmypHo Hacaeg-
cmBo. B pamkume Ha masu nopeguua 6s1xa peaausupaHu
usrok6ume ,,OpazmeHmu om ugeHmuyHocm: Hocuu”,
~Dpaemenmu om ugenmuyHocm: Ykpawerus” u ,,@pae-
MeHmu om ugeHmu4Hocm: Kuaumbm”. o Bpeme Ha me3u
usrokbéu He camo bsixa nokazBaHu npeg nybauka ekcnoHa-
mu om ¢poHgoBeme Ha My3es1, a me ce npugpy>kaBaxa uom
gonbAHUMeAHU Mamepuaau, 0bpazoBamenru npozpamu,

Lilia Avanesyan, Ph.D. works as a researcher at
the Ethnography Department of the History Mu-
seum of Armenia. She conducted field research
in Syunik, Lori, Tavush, Shirak, Vayots Dzor re-
gions of Armenia and in Nagorno Karabakh. The
basis of the research work is a study of the orna-
ments and compositions of Armenian carpets, and
the production of fabrics and carpets. She is the
author of about 30 works: articles, monograph,
book-album, etc.

Nzhdeh Yeranyan, Ph.D., is the Deputy Scientific
Director of the History Museum of Armenia. He is
engaged in the study of the Archaeological Land-
scape of the South Caucasus. His scope of research
includes the issues of mobile and immovable herit-
age protection and he is the author of over a dozen
articles on these topics.

Abstract

The History Museum of Armenia regularly presents dif-
ferent components of its collection through various exhibi-
tions, programmes and publications. The series “Fragments
of Identity” has been presenting collections with various
components of identity and associated intangible cultural
heritage. Part of the series are the temporary exhibitions
“Fragments of Identity: Costume,” “Fragments of Identity:
Adornment,” and “Fragments of Identity: Carpet”. Along with
the museum collections, some additional materials, educa-
tional programmes, lectures and other related items were
exhibited. Emphasising the continuity of the thousand-year
history of Armenian carpet weaving in the Armenian High-
lands, as well as the fact of its manifestation and continuity
oftradition to this day, a selection of carpets from the collec-
tion was presented at the temporary exhibition “Fragments
of Identity: Carpet”at The History Museum of Armenia.
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Aekuuu u gpyau cobumusi, npegcmaBsawu mesu gppazmeH-
mu om HauuoHarHama kyamypa. lMogbopka om kuaumu
om Hawama koaekuyus 6sixa npegcmaBeHu Ha BpemeHHa-
ma usrok6a, pazmeHmu om ugeHmuyHocm: Kuaumbm®
6 HauuoHanHus ucmopuyecku my3ell Ha ApmMeHus, 3a ga
nogyepmasim npuemcm8eHocmma 8 xuasigoremHama
ucmopusi Ha kuaumapcmBomo 8 apmerckume naaHuHcku
obaacmu, kakmo u ¢pakma, ye masu mpaguuus e cbxpa-
HeHa u ce nposBsiBa u go Hawu gHu.

BnBegeHue

Kuaumbm e cbcmaBHa u HeuameHHa yacm om ap-
meHckama mamepuanHa kyamypa. Kuaumume c kocom
u 6e3 kocoM ca yacm om HauuoHaAHOMO HacAegcmBo
u 3aemam nogobaBawio msicmo BB poHgoBeme Ha
HauuoHanHus ucmopuyecku my3ell Ha ApmeHusi. Ko-
Aekuusima Hu ce cocmou om 1 497 ekcnoHama, cpeg
koumo 6posim Ha kuaumume HagBuwaBa 650. Kuau-
Mume Moz2am ga ce kamezopusupam no ucmopuyecku
nepuogu u 2eozpadcku pezuoHu, no chbgbprkaHuemo Ha
xygokecmBeHomo uzobparkeHue, no cemaHmukama u
komno3uuusima Ha MomuBume. BpemeHHama usnoxk-
6a, nomBoprkgaBawia apmeHckama ugeHmuyHoCM Ha
kuauma, 6e op2aHusupaHna B coomBemcmBue c uzbpo-
eHume no-2ope kpumepuu.

Cmpykmypa Ha usnokbama ,,)pazmeHmu om
ugeHmuyHocm: Kunumbm"

Kuaumapckume mpaguuuu 8 naaHuHckume 06-
Aacmu Ha ApmeHust

Aangwadmbm Ha naaHuHckume obaacmu B Ap-
MeHus e 6un Bunazu npegnocmaBka 3a usobuauemo
Ha gpebeH pozam gobumnbk — ko3u u oBue. A usobu-
Auemo Ha cypoBuHa 3a mekcmuaHu BaakHa u bazpuna
om pacmumenaeH npou3xog, kakmo u makuBa, gobu-
BaHu om MemanHu pygu, Hacekomu u gpyau U3MoYHU-
uu, B cbuemaHue ¢ ycegHaaus HauuH Ha >kuBom u 3e-
megencko-ckomoBbgHama ukoHomuka Ha MecmHume
obwiHocmu, ca egHa om ocHoBHUMe npegnocmaBku
3a pa3Bumue Ha npou3BogcmBomo Ha BbAHeHU Mb-
kaHu — kakmo c kocbm, maka u 6e3 (Avanesyan, 2020,
p. 6). PpazmeHmu om BbaHeHU mbkaHu u mbkayHu
npuHagae>kHocmu, omkpumu npu apxeonozuuecku
pa3skonku, xBopaam cBemauHna Bopxy BaxkHu Bonpo-
CU OMHOCHO Npou3xoga U pasBumuemo Ha apmeHckus
kuaumapcku 3aHasim. Mapue BoaHeH naam, omkpumo
B 2pobHuuama Ha Apmuk (XII B. np.H.e.) ce omauyaBa
¢ uBemHama cu opHameHmauus, noBmapswa ce B
apmeHcku kuaumu om gocma no-kbcHu enoxu. Bopxy
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H3aoxk6a ,PpaecMeHMuU om ugeHMuyHocm: Kuaumbm* 6
HauuonaaHus ucmopudecku My3ell Ha ApmeHus. EpeBaH,
ApmeHus, 2023. ©CH.: Bpam Xako6siH.

“Fragments of Identity: Carpet” exhibition hall of the History
Museum of Armenia. Yerevan, Armenia, 2023 © Ph.: Vram
Hakobyan.

Introduction

The carpetis a constituent and integral part of Arme-
nian material culture. Objects made of pile and pileless
fabrics are of special value and have their rightful place
in the collection of the History Museum of Armenia.
The collection consists of 1497 items with the number
of carpets exceeding 650. Carpets can be classified ac-
cording to the historical and ethnographic regions, the
period of origin, the content of the artistic painting, and
the semantics of the compositions and patterns. The
temporary exhibition confirming the Armenian carpet
identity was made on the basis of all mentioned so far.

“Fragments of Identity: Carpet” — Exhibition
Structure

Carpet-making traditions in the Armenian Highlands

Carpet-making traditions in the highland landscape
is related to the abundance of small horned animals
like sheep and goats. Also, the abundance of thread
raw materials, dyes obtained from plants, ores and in-
sects, as well as the sedentary lifestyle and agricultur-
al-livestock economy of the locals provide the main
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6poH3oBa moka 3a gamcku koaan (VII-VII B. np.H.e)
e usobpaseH momuB Ha kuaum, a pazmeHmume om
mbkaHu ¢ uau 6e3 kocbm om kpenocmma TeGwebau-
Hu (Kamup Bayp) (VII B. np.H.e.) cBugemeacmBam 3a
HaAuuuemo Ha kuaumu c kocom B kpaacmBo BaH (Ypap-
my). Bbpxy ¢pazmeHm om naocko mbkaH (beskocmen)
kuaum, omkpum npu pa3skonku B Anu, ce Buskga uep-
Ben opHameHm BnB dopmama Ha cmuauzupaH 3mell
(X1 B.), HanoMHsaWL cMuAu3upaHume u3obpaXkeHus Ha
npouymume apmeHcku kuaumu coc 3metioBe.

EguH om anozeume Ha apmeHckomo kuaumapcmBo
HacmbnBa npe3 XVIl u nbpBama noaoBuHa Ha XVIII B,
kamo e 6ua cBbp3aH c pasBumuemo Ha cBemoBHama
mbp2oBus cvc cypoBa konpuHa, B kosmo npuopumem
ca umanu apmeHckume mbpzoBuu om Adkyza. N3noxk-
6ama npegcmaBs kuaumu c Bucoka xygoxkecmBeHa
cmouHocm om XVI-XVII B. go XVIII B., kamo nocaeg-
Hume ca omgeAeHu B camocmosimenHa 2pyna. Lisnama
xygokecmBeHa komno3uyus u MamepuaneH cocmaB
Ha apmeHckus kuaum kamo mekcmypa, momuBu, uBe-
moBe u Huwka ca cBbp3aHu c ugeu om gpeBHocmma,
mMumoBe 3a npousxoga Ha BceneHama, gpeBHU noBepus
u kyamoBe. NMpegeHemo Ha BbaHeHa Huwika ¢ uekpok
u BpemeHo u pabomama Ha BepmukaneH cmaH ca
cpaBHumu ¢ npoueca Ha comBopeHuemo Ha cBema.

Cmpykmypa Ha kuanuma u cemanmuka Ha opHa-
MeHmume

Mo cBosma komnosuuuoHHa cmpykmypa, ugeliHa
obpasHocm u cumBoauka, kuanumbm usznedkga kamo
ymaneHo konue Ha Mmupo3gaHuemo. ApmeHckusim ku-
AuM, cbwio kamo npegcmaBume Hu 3a cBema, uma npa-
BuaHa cmpykmypa om mpu yacmu, cbcmosiuia ce om:

1. LleHmmp — eguH uau Hskonko meganboHa, pas-
nonokeHu no npomedkeHue Ha ueHMpaAHa oc, UAU
Habop om opHameHmMU, Hocewu ugesima 3a UeHMbp;
B gonbaHeHue, npu noBmapswu ce cezameHmu om no-
Aemo Ha kunuma ueHmbpbm Ha Beeku ceameHm cbwio
e obo3HaueH;

2. Monemo okono ueHmbpa c usobparkeHus Ha koc-
Muuecku obekmu u enemenmu (06pa3su Ha cBemuy,
¢uzypu Ha >kuBomHu, pacmeHus u xopa);

3. MBuuama, 3aobukanswa nonemo, kosmo ce
cpaBnsBa c nosica, 0603HauaBawi u 3awuwaBaw kpa-
uwama Ha BceneHama.

Okono ueHmbpa no npaBuno ca pa3noAo>keHU cum-
BoauuHume cmuxuu, oanuuemBopsBawu kocmuuecko-
mo npocmpaHcmBo: 3ems, Boga, 02bH, kakmo u uHgu-
BugyanHu enemeHmu u obekmu: cBemuu, gopBema,
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conditions for the production of pile and pileless wool
fabrics (Avanesyan, 2020, p. 6). Samples of wool fab-
rics and weaver's tools found in archaeological excava-
tions shed light on the origin and development of the
Armenian carpet craft. In the tomb of Artik (12th cen-
tury BC) was found a piece of wool cloth with colour-
ful ornamentation that was copied on late Armenian
carpets. A woman'’s bronze belt from Mtsbin (8th-7th
centuries BC) depicts a sample of carpet. The pile and
pileless knotted fabric fragments from Teishebaini for-
tress (Karmir Blour) from 7th century BC testify to the
existence of pile carpets in the Kingdom of Van (Urar-
tu). A fragment of a flat weave wool carpet excavated
in Ani has a red ornament with a stylised dragon (13th
century) that is reminiscent of the stylised images of the
famous Armenian dragon carpets. One of the heydaysin
the production of Armenian carpets was inthe 17thand
the first half of the 18th centuries. It is connected with
the development of the world trading of raw silk and
the special priority trade of the Armenian merchants of
Jugha. The exhibition presents artistic high-value carpets
fromthe 16th, 17th and the 18th century. As a matter of
fact, the entire artistic and material composition of the
Armenian carpet - texture, pattern, colour and thread
- is related to ancient legends and myths about the ori-
gin of the universe, as well as some ancient beliefs and
cults. Spinning a thread with a spindle and a spinning
wheel and working on a vertical loom were compara-
ble to the process of creating the world.

The carpet structure and the semantics of the
ornaments

Due to composition structures, ideological images
and symbols, the carpet appears as a copy of the model
of the world. Its three-part structure consists of:

1. Centre - a medallion or medallions with a verti-
cal centre line or other ornaments bearing the idea of a
centre. In the repeated sections of the carpet, the cen-
tre of each section is emphasised.

2. Central surroundings - images of cosmic ele-
ments and objects (luminaries, animals, plants, people).

3.An enclosing belt around the carpet field - com-
parable to the belt demarcating and protecting the
universe.

Around the centre, as arule, the symbolicimages of
the elements embodying cosmic space - earth, water,
fire,and other objects like luminaries, trees, plants, an-
imals and anthropomorphic beings are placed.

The belt encircling the carpet field was usually dec-
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pacmeHusi, >kuBomHu u aHmponomMop$Hu cbuecmBa.
MBuuama, o6zparkgauwsa om Bcuuku cmpaHu none-
mo Ha kuauma, Had-uecmo 6uBa ykpaceHna c ugeono-
2uyecku uzobparkeHus, cumBoausupawu cAbHUEMO U
HezoBama>kuBomBopHa eHepaus. Bbanpusimusima Ha
Hawume npeguu 3a npou3sxoga Ha cBema, popmupa-
Hu B paHHUs cmagu Ha pa3Bumue Ha 3emegeAuemo,
ce nposiBsBam upe3 cucmema om cumBoAu, gamu-
pawa om V-IlI B. np.H.e. u onucBana kamo aepapHa
(Freudenberg, 1978, p. 26). lMonyAspHUMEe npocmMoHa-
pogHu Ha3BaHus Ha Hakou opHameHmu —Boacka cmbn-
ka, naye, xA516 (kowep), Buna, 56bAka, Hap, 2ama (apmeH-
cku caagkuw) u np. (Davtyan, 1975), couam Bpb3skama
cbc 3emegenckume kyamoBe. EQuH opHameHm, uspa-
3aBaw, ugesama 3a obpabomBane Ha 3emsama, npeg-
cmaBasiBa kBagpam, usnbcmpen ¢ moukoBu momuBu
uAu ycnopegHu auHuu (HUIMA NeE-10200, 10058-5).
MumuuHama ¢uzypa Ha 3Mest U MumMbM 3a 2epos,
kolimo 20 nobexkgaBa, ca popmupaHu B 3emegenckama
ukymeHa (BceneHa) Ha 4-mo go 2-mo xuasigoaemue
npegu HoBama epa. PogeHusim B 3emama 3me( usau-
3a om 3eMHUMe Hegpa uAu om mopckume gbAGUHU,
HagapeH C pa3pyuwiumenHa cuaa, kamo ce cmsima 3a
nbpBonpuyunama 3a BcakakBu 6egcmBus, mpak, 3eme-
mpeceHus, Cywu u HaBogHeHus. 3anAaxama om yHu-
wokeHue Ha npupogama u yoBeka e npegomBpameHa
om npomuBonocmaBswama ce Ha 3mes cuna —Hebec-
Hama cnbmHuua Ha CAbHUemo, oauuemBopsBawa
HebecHume cuau — nmuuama (naocko mokan kuaum,
XIX B., Hadrut, HUMA N°E-11178) uau om aHmpono-
mop¢Homo 6okecmBo, cBop3aHo ¢ HebecHume cmu-
xuu — cBemkaBuuu u 2ppmomeBuuu (kuaum, XIX Bek,
Sevan, HMA N2E-11595-12). Ha meganboHume no ku-
Auma om Exeznagsop (HVIMA N2E-9248) ca uzobpaseHu
cmuau3upaHu 3metoBe, kakBumo Mozam ga ce Hame-
psim Bopxy gpeBHume kameHHu cmeau Ha ApmeHus.
Kuaumume ,,Axkgaxak” om baceliHa Ha e3epomo
CeBaH (uU3mouHa ApmMeHust) HanogobsiBam kameHHUmMe
cmenu c uzobpakeHus Ha 3metoBe (HMA N2E-10058-
5). V3o6parkeHuemo Ha MHo202AaBus 3mel Modke ga
ce Bugu Bbpxy kuaumu om XIX B. om npoBunuus bum-
Auc (HAMA N2E-11019). To3u cneuuaneH mun kuaum
e Hal-cmapusim B apmeHckomo kuaumapcko usky-
cmBo. MomuBbm Ha Bumkama cbc 3mesi e wupoko
pasnpocmpaHeH B apmeHckama aumepamypa u Ha-
pogHu npukasku (Armenian Folk Tales, 1979, pp. 71-72,
108, 434, 436, 448), u B mpaguuuoHHUMeE npegaHus
(Ghanalanyan, 1969, pp. 11, 79, 82, 221).
Mo MHeHue Ha yHzapckus uskycmBoBeg K. lombow,
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EgHa om 3aaume Ha uzao’k6ama ,PpazMeHmMuU 0mM ugeHMUYHOCM:
Kuaumbm®. EpeBaH, ApMeHuUs, 2023. © CH.: BpaM Xako6s1H

One of the exhibition halls "Fragments of Identity: Carpet".
Yerevan, Armenia, 2023. © Ph.: Vram Hakobyan

orated with images symbolising the sun and its vital
energy. The origin of the world's perception of our an-
cestors are evidenced in the ancient stage of agriculture
by a system of symbols from the 5th to 3rd millennia BC
and characterised as grarian (Freudenberg, 1978, p. 26).
The folk names of some ornaments - ox track, plough,
bread (hive), pitchfork, apple, pomegranate, gata, etc.
(Davtyan, 1975) point to the connection with agricultural
cults. One of the ornaments expressing the idea of land
cultivation is a square with dot patterns or parallel lines
(HMA N2E-10200, 10058-5). The mythical figure of the
dragon snake and the mythical story of the dragon fight
appeared in the agricultural ecumene of the 4th to 2nd
millennia BC. The earthborn dragon snake comes out
of the underground and from the depths of the water
area. It is endowed with destructive power and as the
cause of darkness, earthquake, droughtand flood. The
threat of the destruction of nature and man is prevent-
ed by an opposite force: the heavenly companion of the
sun and the personification of the heavenly forces - the
bird (flat weave carpet, 19th century, Hadrut, HMA N2E-
11178), or the anthropomorphic deity associated with
the heavenly elements of thunder and lightning (car-
pet, 19th century, Sevan, HMA N2E-11595-12). The me-
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ekcnepm no kuaumu, cb3gaBanemo Ha kuaumu c gpako-
HoBu MmomuBu uma 3a ocHoBa gpakoHa, uau 3mes, kamo
cbbupameneH 0bpa3 Ha Bpaza. Tol omHacs nepuoga
Ha cb3gaBaHe Ha ,,gpakoHoBu" kuaumu kbm XIII-XIV B.
(Gombos, 1978, p. 4). Mo BepmukanHama ueHmpanHa
oc Ha kunumume mun ,,Bopoman” (HUMA N2E-11467)
om XIX B. — Hauanomo Ha XX B. ce HabalogaBam 2one-
Mu ¢uzypu ¢ popmama Ha >kaba, ¢ gopBo B ueHmbpa.
ToBa e omaaac om Mumoaozu4Hama obpasHocm, cno-
peg kosimo »kabama Hocu Bbpxy cebe cu gbpBomo, 3e-
MSIMa U NAGHUHUME.

CAbHUEMO, MO3U NOCMOsHEH u3mouyHuk Ha Xu-
BomBopHa eHepaus, kakmo u gbpBomo u Bogama
kamo cumBonu Ha >kusHeHa cuna u Baacm, 3aemam ce-
MaHMUYHO 3Ha4yumo msicmo B komnosuuusma (HUMA
Ne E-8057-48, 8463-117) (Antonova, 1984, pp. 116-117).
M306parkeHusima Ha cemeHa, uBems;, nnogoBe, Aucma
u knonku akuenmupam Bopxy ugesima 3a Bnanpous-
BedkgaHemo Ha »kuBama npupoga.

Cnopeg xpucmusHckomo pasbupaHe, gbpBomo,
usobpaseHo Ha kuanumume ¢ ompynaHnu B naogoBe
knoHu, e cBbp3aHo ¢ ugesima 3a 6e3cmbpmuemo, ¢
bodkusima matka, HeliHUst eguHcmBeH cuH Xpucmoc,
anocmoaume u npopouume. PaoparHume MomuBu
B xpucmusiHckama obpasHocm ca HecbMHeHo cBbp-
3aHu ¢ Palckama 2paguHa, ¢ ugesima 3a Pall. MHoz0
xpucmusHcku pumyaaHu npegmemu ca ykpaceHu ¢
¢nopanHu opHamenmu (Korkhamizian, 1984, pp. 17,
21,22, 37,45, 87,107, 98, 107-109, 111-119). A camusim
kuaum e BakHa yacm om ykpacama Ha apmeHckama
ubpkBa. 3amoBa u ubpkBama e buaa eguH om ocHoB-
Hume nompebumenu Ha kuaumapckomo npousBog-
cmBo, kamo Hali-gobpume kuaumu ca ce npousBe-
ganu B pabomuaHuuu kbm MaHacmupume.

ApmeHckomo kuaumapcko uskycmBo ce xapakme-
pu3upa CbC cuHme3a Mexgy GpAopanHU U aHUMaAUC-
muyHu MmomuBu. M306parkeHusima Ha nmuuy, B coue-
maHue C opHameHmMu ¢ popma Ha naamu u posemku,
onuuemBopsiBam ugeume 3a gbpBomo Ha kuBoma
u cabHuemo (Petrosyan, 2008, pp. 277-279). Kuaumbm
om Hop Axyza (HoBa Adkyada) om XVIII B. (HAMA N®
E-9296) ce xapakmepusupa c noBmapswu ce usobpa-
skeHus Ha gbpBo, pasnonokeHu cnopeg npaBuaama
Ha cpegHoBekoBHume muHuamlopu, kamo obuama
cmpykmypa u3spa3sBa ugesma 3a mpume cdepu Ha
mupo3gaHuemo: kopeHu, cmebao u kopoHa. Om Bca-
ka cmpaHa Ha Bcsika gbpBecHa kopoHa e nocmaBeHo
eguHuuHo usobparkeHue Ha paticka nmuua. TakuBa uz-
obpakeHust Moz2am ga ce Bugsim u Bopxy kuaumume ¢

SCIENTIFIC ARTICLES

dallions of the Yeghegnadzor carpet (HMA N2E-9248)
with stylised dragons found on the ancient stone stelae
of Armenia and the “Azhdahak” carpets of the Sevan Ba-
sin are similar to the fish-shaped dragon stelae (HMA
N2E-10058-5). The image of a multi-headed snake is
found on the carpets of the 19th century in Bitlis prov-
ince (HMA N2E-11019). This special type is one of the
oldest in the Armenian carpet art. The motif of dragon
fighting is widely spread in Armenian novels, folk tales
(Armenian Folk Tales, 1979, pp. 71-72, 108, 434, 436,
448) and traditional stories (Ghanalanyan, 1969, pp.
11,79, 82, 221). According to Hungarian carpet expert
K. Gombos, the creation of dragon carpets is based on
the idea of a dragon as a collective image of the ene-
my. He connects the period of creation of dragon car-
pets with the 13th-16th centuries (Gombos, 1978, p. 4).
Onthe vertical centreline of Vorotan type carpets (HMA
N2E-11467) of the 19th and early 20th century, there are

IIpouecbm Ha ugmbvkaBaxe Ha kuauM 68 uzaok6eHama 3asa,
kbgemo e ugaosk6ama ,PpazMeHmMuU 0M UgeHMUYHOCM:
Kuaumbm®. EpeBaH, ApMeHUs, 2023. ©CH.: BpaMm Xako6sH.

The carpet weaving process in the exhibition hall of the "Fragments
of Identity: Carpet". Yerevan, Armenia, 2023. Ph.: Vram Hakobyan.
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opAu, cpeg koumo e kuaumbm mun ,,A>kpabepg” om
Apuax, XVII B. (Forster, Hettinger, Hassler G., Schuster,
Vidal, Der Orientteppich, 1947, pp. 120-121).

OcHoBHusim enemeHm Ha ykpacama, HanogobsiBaw,
kpuna Ha open, e paznonoykeH B ueHmbpa Ha komnosu-
uusma u Hanogob6s1Ba gpeBHus cumBon Ha cAbHUEMO
¢ kpuaa. Tpaguuusima Ha poga ApmcpyH, cnomeHa-
ma om ucmopuka MoBcec Xopenauu (V B.) (Movses
Khorenatsi, 1913, p. 104) cBugemeacmBa 3a kyama
kom opena B ApmeHusi. Bppakama mexkgy opena u He-
BecHume 60208e Hamupa u3pa3 B xpucmusHckama
cumBonuka: opexbm cumBoausupa CB. oan EBatze-
Aucm. MHo20 monoHumu B ApmeHus ca npousBogHu
Ha apmeHckume gymu 3a open u rewosig (Hakobyan T,
Melik-Bakhshyan S., Barseghyan H., 1986, pp. 255-256,
451-454).

O6pasoBamenHu npozpamu u gemoHCMpupaHe
Ha npuemcmBeHocm u mpaguuus

Cnopeg Bcuuku gedpuHuuuu 3a mysed, kakmo
cbBpemenHu, maka u om npeguwHu BpemeHa, GyHk-
uuume Ha my3ses BkalouBam caegHomo: ,,...c yuac-
muemo Ha obwHocMma, My3esim npegaaza pasauy-
Hu npekuBsaBaHus 3a ueAume Ha 0byueHue, HacAaga,
pa3MuChA U cnogeAsiHe Ha 3HaHus", Tasu gekaapauus,
npuema Ha 26 leHepanHa acambaes Ha MexgyHapog-
Husi cobBem Ha my3eume (Mpaza, 2-28.08.2022 2.) moXke
ga ce Hamepu Ha catima Ha ICOM (Museum Definition
2022), kamo noka3Ba HapacmBawama 3HauumMocm Ha
obpasoBamenHume ¢yHkuuu Ha my3es.

Om 2negHa mouka Ha geMoHCMpupaHe Ha npueM-
cmBeHocmma B kuaumapckama mpaguuus u Hacbp-
yaBaHe Ha obpa3oBaHuemo B masu obaacm, om us-
kalouumenna Barkhocm ca ocbwecmBsBanume om
My3est obpazoBamenHu npozpamu. Kamo yacm om
usaokbama ,PpazmeHmu om ugeHmuyHocm: Kuau-
mMbm", omgeaume 3a nocemumencku obukonku u Ha-
yuHouscaegoBamencka getiHocm kbMm My3es ca nog-
2omBunu Hakou obpazoBamenHu npozpamu 3a geua
om pa3AuyHu Bb3pacmoBu u couuanHu 2pynu.

Mo-konkpemHo, B pamkume Ha npozpamama 3a
geua B npegyuuauwHa Bb3pacm, caeg obukonka cnc
cneuuaaucm om obpazoBamennama npozpama, yyac-
mHuuume ,,cb3gaBam” cBol kuaum c npegBapumento
nogzomBeHu gematau. Ako HapucyBam Had-yecmo
cpewaHume cumBoau B apmeHckomo kuaumapcmBo u
c2A065im nNb3eA, We NoAyYam opuuHaneH kuaum, cb3-
gageH c nomowima Ha BbobparkeHuemo. lMpozpamama
um no3BoasiBa ga nogobpsim namemma cu, ga 3ana-
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large frog-shaped figures with a tree in the centre. It is
an echo of the mythological image of the frog holding
the trees, the earth, and the mountain.

The sun, a constant source of life energy, and the tree
and water, the symbols of vital force and power, have
a semantically important place in the carpet composi-
tion (HMA N2E-8057-48, 8463-117) (Antonova, 1984,
pp. 116-117). Images of seeds, flowers, fruits, leaves
and branches emphasise the idea of reproduction in
nature. In the Christian understanding, a tree with fruit
is related to immortality, the Mother of God, Her only
son Christ, the apostles, and the prophets. Floral motifs
in Christian imagery are undoubtedly associated with
the Garden of Eden or Paradise. Christian ritual objects
are usually decorated with floral ornaments (Korkham-
izian, 1984, pp. 17, 21, 22, 37, 45, 87, 107, 98, 107-109,
111-119), and the carpet itself was an important part of
the decoration of the Armenian churches. They were
among the main customers of carpet production, and
the best carpets were made in the workshops attached
to the monasteries.

Armenian carpetart s characterised by the synthe-
sis of floral and animal motifs. The bird images, togeth-
er with the palm ornament and the rosette, display the
ideas of the tree of life and the sun (Petrosyan, 2008,
pp. 277-279). The Nor Jugha carpet of the 18th century
(HMA Ne E-9296) is characterised by repeated images
of a created by the rules of medieval miniatures tree. Its
structure expresses the idea of the three spheres of the
world: root, trunk, and crown. There is a single image of
abird of paradise on either side of each crown. Suchim-
ages are found on the so called ,,eagle carpets”, among
whichis the “Iraberd” carpet of Artsakh of the 17th cen-
tury (fig. 2) (Forster, Hettinger, Hassler G., Schuster, Vidal,
Der Orientteppich, 1947, pp. 120-121). Eagle wings are
placed in the centre of the composition and resemble
the ancient winged symbol of the sun. The tradition of
the Artsrun family that is mentioned by the 5th century
historian Movses Khorenatsi (Movses Khorenatsi, 1913,
p. 104), testifies to the worship of the eagle in Armenia.
The connection of the eagle with the heavenly gods
found its expression in Christian symbolism: the eagle
is the symbol of John the Evangelist. In Armenia, many
place names bear the names eagle and vulture (Hako-
byan T., Melik-Bakhshyan S., Barseghyan H., 1986, pp.
255-256, 451-454).
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mMemsBam ocHoBHUmMe MomuBu u wapku ¢ maxHomo
3HaueHue, kakmo u ga pasBuBam BbobparkeHuemo cu.

B gpyza npozpama, paspabomeHa 3a geua om Ha-
YaAHOMO yYuAuwe, me pasaaexkgam BpemeHHama
usnok6a, npugpy’kaBaHu om cneuuaaucm no obpa-
30BameAHUmMe npozpamu Ha my3es, u HayyaBam 3a
kuaumume u ocobeHocmume Ha msaixHomo npousBog-
cmBo. Caeg obukonkama geuama ce onumBam ga npu-
Aokam npugobumume 3HaHus, kamo Besko mpsabBa
ga usmbue cBoe kuaumue Ha Maabk cmaH. Tasu npo-
2pama nomaza Ha geuama ga Hayyam ocHoBHU nono-
*keHus B kunumapcmBomo owie Ha Maaga Boapacm u
ga pa3Busim unmepec kom kuaumapckomo nonpuwie.

Mpozpamama cmaBa manko no-caodkHa 3a geuama
B npozumHa3zuanHa Bb3pacm kamo ce yBeauuaBam ou-
akBaHusima kom msx. Caeg o6ukonkama Ha uznoxk6a-
ma yyacmHuuume ce pa3geasim Ha gBe 2pynu. Pazga-
Bam um ce kogoBe 3a cumBoaume Ha apmetckus kuaum,
ype3 koumo ga paskpusim cobgbpkawomo ce B He20
nocaaHue. Caeg kamo npaBuaHo paswudppoBam noc-
AaHUemo, y4acmHuuume ce 3ano3HaBam cbc cbom-
Bemnume noemu, om koumo mo e usBaeueHo.

B gonbaHeHue kbm obpaszoBamenHu npozpamu,
Bcska om koumo uma cneuuduuHo cogbprkaHue, cue-
Hapul u ueneBa aygumopus, B pamkume Ha Bpemen-
Hama u3noxkba ce npoBexkga u gpyza nopeguua om
cbbumus. Ha cegmuunu cbupku cneuuanHo nokaneH
ekcnepm npegcmaBs gokaag 3a kuaumapcmBomo u
mekcmuaromo npousBogcmBo Bbobwie, kakmo u
3a OpHamMeHMUMe U mpaguuuume, cBop3aHu ¢ msix.

3aknloueHue

B pamkume Ha usnokbama ce ocbwecmBsBa u
gpyza npozpama c obpazoBameneH komnoHeHm. Ha-
UuoHaAHUsiM ucmopuyecku mysel Ha ApmeHus, B cb-
mpygHuyecmBo ¢ egHa om yacmHume kuaumapcku
dupmu, e uHcmanupana B usnokbeHama 3ana CmaH, Ha
kotmo Bceku geH cagam mbkauu u uspabomBam ko-
nus Ha usnokeHume kuaumu npeg noz2aegume Ha no-
cemumenume. ToBa gaBa BbamokHocm Ha nocemu-
meAume ga ce 3ano3Hasim ¢ mexHukama Ha mbkaHe
Ha kuauma, kamo no mo3u HauuH ce Busyaausupa us-
AocmHusm uukna Ha kuaumapckomo npousBogcmBo,
om gobuBaHemo Ha cypoBuHama npe3 nogzomoBka-
ma Ha Huwkama go uspabomBaxemo u usnazaHemo
Ha ekcnoHama. Taka yuacmuuuume B usnodkbama u B
obpazoBameaHume npozpamu ce cBbp3Bam c kyamy-
pama u mpaguuusima B nakonko acnekma — om npe-
gaBaHemo Ha 3HaHu$ go npugobuBaHemo Ha onum Ha
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Educational programmes and demonstration of
tradition continuity

According to both current and past definitions of
museums, they can be described as institutions that
»offer with community support varied experiences for
education, enjoyment, reflection and knowledge shar-
ing.” This declaration was adopted during the 26th Gen-
eral Assembly of the International Council of Museums
(August 20-28, 2022, Prague) and is available on the
ICOM website (Museum Definition 2022) to show the
growing importance of museum education.

From the point of view of demonstrating the con-
tinuity of the carpet-making tradition and promoting
further knowledge about the craft, the educational pro-
grammes of the museum are extremely important. As
part of the exhibition “Fragments of Identity: Carpet,”
the excursion and scientific departments of the muse-
um have prepared some educational programmes for
children of different ages and social groups.

Within the framework of the programme for pre-
school children, there is a tour with the museum’s edu-
cational programme expert and the participants create
their own carpet with ready-made details (fig.3). They
paint the most common symbols of the Armenian car-
pets and put together a puzzle to create their original
carpet. The programme allows them to improve their
memory and imagination and to remember the main
patterns and their meaning. Childrenin primary school
age take a tour of the temporary exhibition with the
museum’s educational programme specialistand learn
about carpet making. After the tour, the childrentry to
apply the knowledge and make their own carpet on a
small loom. Their interest in the craft deepens through
getting the hang of basic carpet weaving..

The programme for secondary school age kids is
more complicated and the expectations increase. After
the tour, the participants are divided into two groups.
They are given codes with the symbols of the Armeni-
an carpet, a special secret message is revealed and the
children get acquainted with some poetic lines.

In addition to the educational programmes, which
have specific content, scenario, and target audience,
there is another series of educational events within
the framework of the temporary exhibition. At week-
ly meetings, carpet experts present a report on carpet
weaving and textile making with their own specific tra-
ditional ornaments.
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msicmo (3a nogpobHocmu Byk. Kyal, 2006, pp. 345-349).
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Conclusion

The History Museum of Armenia, in cooperation
with one of the private carpet-making companies, has
organized another educational programme. Every day
in the exhibition hall a carpet weaver shows on a loom
how to weave. That happens in front of the visitors and
they become familiar with the entire technique start-
ing from the raw material and thread preparation to the
crafty ways of weaving and the final display. Thereis no
doubt that the participants in the exhibition and in the
educational programmes acquire both cultural know!-
edge and unique practical on-site experience (see Kyal,
2006, pp. 345-349 for details).
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Lilia Avanesyan: lilia.a65@mail.ru
Nzhdeh Yeranyan: nzhdehyan@gmail.com
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EguH ocmpoB kamo kyauHapHa gecmuHauusi: usyuaBaHe,
ona3BaHe u BanopusupaHe Ha kyauHapHomo HachnegcmBo Ha

ocmpoB NAemHoc, Mpuust

An island as a food destination: studying, safeguarding and
valorising the food heritage of Lemnos Island, Greece

Wpunu Aupauaku, Puzac 3acpupuy, opeoc-Pacpaun SiHeauc, leope Aumumponyaoc, lopuust /
Eirini Lyratzaki, Rigas Zafeiriou, Giorgos-Rafail Giannelis, George Dimitropoulos, Greece

Hpunu Aupauaku e ekcnepm no kKyamypHo Hacaeg-
cmBo, CpeguzeMHOMOpCKU UHCMUMYm 3a Npupo-
ga u anmponoaozust (MedINA), Puzac 3agupuy
e npozpameH MeHUg>Ksp, yemotiuubu cucmemu
3au3xparBare, Cpegu3eMHOMOPCKU uHCMuUMym
3a npupoga u aHmponoaozaus, Hopzoc-Pagaua
SAHeauc e cayskumea Ha npoekma ,,AemHoc*, Cpe-
guzemMHoMopcku uHcmumym 3a npupoga u a-
mponoao2us, ['eopeu Jumumponyaoc e cmapuil
cayskumea 3a npegaoskenus, CpeguzemHomopcku
uHcmumym 3a npupoga u GHmponoAo2ust

Peslome

Kamo u3non3Ba uHmezpupax nogxog MedINA gonpu-
Hece 3a cokuBsBaHe Ha MecmHama kyAuHapHa cucmema
Ha ocmpoB AemHoc B8 Mvpuus, nocpegcmBom usyyaBare,
onasBaHe u nonyAsipusupaHe Ha eAeMeHMU Ha Hemame-
puanHomo My kyamypHo HacregecmBo. [poekmHusim ekun,
cvenacyBaro c napmHbopu, ocueypu BnucBaHemo Ha gBa
enemeHma Ha XkuBu HacregcmBa 8 HauuoHanHuUs peauc-
mbp Ha HemamepuanHo kyamypHo HacaegcmBo u noga-
ge 3as16ka 3a owie eguH. bsixa npegnroskeHu u gBa mecmHu
copma om ocmpoB AemHoc 8 HauuoHaaHus peucmbp Ha
copmoBeme kyamypu, kamo 6sixa nogageHu 3as8ku 3a owie
yemupu. Tazu getiHocm ce npugpy>aBawe om o6wupHU
HayyHu uscaegBaHus, paspabomBare Ha cucmema 3a cep-
mucpukayus Ha mpaguuuoHHU u ycmouuBu npogykmu,
kakmo u useparkgare Ha kanauumem, noBuwaBaHe Ha
ocBegomeHocmma u 3acmbnHu4ecmBo 3a npoBexkgare
Ha onpegeaeHu noaumuku. AemHoc e ocmpo8 ¢ kuBa ae-
ponacmopanHa mpaguuyus, gamupawid om gpeBHocmma.
MecmHume xopa, Hocumenau Ha cbomBemHume exeMeHmu
Ha HemamepuanHo HacaegcmBo, ca U3usA0 aHeaXkupaHu
¢ onazBaHemo Ha masu mpaguuyusi, kosimo e 3arezHana B

Eirini Lyratzaki, Cultural Heritage Expert, Mediter-
ranean Institute for Nature and Anthropos (MedI-
NA), Rigas Zafeiriou, Sustainable Food Systems
Programme Manager, Mediterranean Institute for
Nature and Anthropos (MedINA), Giorgos-Rafail
Giannelis, Lemnos project officer, Mediterrane-
an Institute for Nature and Anthropos (MedINA),
George Dimitropoulos, Proposal Senior Officer,
Mediterranean Institute for Nature and Anthro-
pos (MedINA)

Abstract

Following an integrated approach, MedINA contributed
to the revitalization of the local food system of the island of
Lemnos in Greece by studying, safeguarding and promoting
elements of Intangible Cultural Heritage. The project team
coordinated with partners the inscription of two Intangible
Cultural Heritage elements in the National Inventory of In-
tangible Cultural Heritage, submitted one application and
added two Lemnian landraces in the National Register of
Crop Varieties, as well as four more applications. This work
was accompanied by extensive research, the development
of a certification system for traditional and sustainable prod-
ucts, capacity building, awareness raising and policy advo-
cacy. Lemnos is an island with a living agro-pastoral tradi-
tion that goes back to ancient times. The local, bearers of
the Intangible Cultural Heritage elements have embraced
the safeguarding of this tradition, which lays at the core of
their cultural identity.

Keywords: Intangible cultural heritage, food heritage,
foodways, sustainable development, certification




HAYYHU CTATUN

cbpueBuHama Ha msxHama kyamypHa ugeHmu4yHocm.

KnlouoBu gymu: HemamepuaaHo kyamypHo Hacheg-
cmBo, kyauHapHo HacaegecmBo, kyauHapHu npakmuku,
ycmoivuBo pazBumue, cepmucpuuupare

BbnBegeHue —\emHoc u HezoBama azponacmo-
panHa mpaguuus

AemHoc ce omkposiBa cpeg ocmaHaAume ocmpo-
Bu B Ezelicko mope ¢ pakma, ye go 20nsiMa cmeneH e
CbyMsIA ga cbxpaHu cBosima yHukanHa 3emegencka
ugeHmuyHocm. Eaemenmu om >kuBomo my Hacaeg-
cmBo, ocobeHo B 3emegencko-kyauHapHama obaacm,
ca Bugumu HaBcaknge, us usnama mepumopus Ha
ocmpoBa, noggopxkatiku Ha egHa cMeceHa, omHocu-
MEeAHO CaMogocmambyHa cucmeMa Ha 3emegencko u
*kuBomHoBbgHo npousBogcmBo.

NemHoc e 2pbuku ocmpoB, pasnonokeH B ceBep-
Hama yacm Ha Ezeticko mope, Ha nbms mexkgy AmoH
u XenecnoHm, kamo 2eozpadcku npunagaedku kom oc-
mpoBHus CeBepHoezelicku peauoH. ToBa e ocMusim no
2oneMuHa ocmpoB B Mpuusi, c obwia naow,om 478 kB.
km. u HaceneHue om npubausumenno 17 000 gywu.
Mopagu cmpamezuyeckomo cu 2eozpadcko paznono-
»keHue, AemMHOC e 3ana3uA cepuo3Hama cu ukoHoMuue-
cka u nonumuyecka 3Hayumocm om gpeBHocmma go
Hawu gHu. HapuyaH OcmpoBom Ha Xedecm, 06sBeH
3a npupogeH AaHgwadm c uskalouumenna ecmecm-
BeHa kpacoma — 3a06AeHU xbAMOBe, goAuHu ¢ HUBU
u AuBagu, ByakaHuuHu obpa3syBaHusi, kpatibpexkHu
BaakHu 30HU cbc cpegusemHomopcka 3Hauumocm,
3akbmaHu 3aAuBuema, HauyneHa 6pezoBa uBuua u
gopu mMuHuamlopHa nycmutsi B ceBepHama yacm —
AemHoc npaBu BneyamaeHue u ¢ nbAHamMa cu Aunca
Ha 20puCMU MecmMHocMU.

M3BecmeH Hsikoza kamo ,)kumHuuama” Ha gpeB-
Ha Amuka, AemHoc ce omauyaBa cbc 3emegencku u
*kuBomHoBbgHu mpaguuuu, Bogewu Hayaromo cu
omnpegu xuasigoremusi. OcmpoBbm e npouym ¢ MHo-
2omo cu copmoBe kyamuBupaHu pacmeHus, 3eme-
gencku npogykmu u skuBomHoBbgHU nopogu, cpeg
koumo copmoBeme BuHeHo 2po3ge , kanabaku” u
anekcangputcku myckam, koumo Bupesim omauuHo
BoB ByakaHuuHume nouBu Ha AeMHoC; cupeHama , ka-
Aamaku” u ,,meAuxaopo”; eguH cneuuaneH copm 606
— ,acnpomumuko” (Vigna unguiculata), MecmHu cop-
moBe AucmHu 3eaenuyuu (Lathyrus ochrus u Lathyrus
sativus) (Bebeli & Thanopoulos, 2020), kakmo u egHa
psigka nopoga oBue, HapeueHa ,,opuHo” (nAaHUHcka),
xapakmepHa eguHcmBeHo 3a AeMHoC.

Ha AemHoc ce e ycmaHoBuAa mpaguuuoHHa,
ycmotuuBa cucmema 3a op2aHu3auusi Ha 3eMegen-
cko-kuBomHoBbgHomo npousBogcmBo, maka Ha-
peyeHama ,MaHgpa". Ta BkalouBa Habop om mpagu-
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Cmago om aBmoxmoHHama nopoga oBue ,,0puHo AeMHY“ (oreino
Lemnou) kpati Bpbx. Buzaa Ha ocmmpoB AemHoc, I'bpuus. © CH.:
MedINA.

Herd of the autochthonous sheep breed “oreino Lemnou” on
Lemnos. Greece, Lemnos Island, Vigla. © Ph.: MedINA.

Introduction - Lemnos and its agro-pastoral tra-
dition

Lemnos stands outamong Aegean islands, as it has
maintained its unique agricultural identity to a high de-
gree. Elements of living heritage, particularly agrifood
heritage, can be readily observed everywhere on the
island, supporting a mixed and relatively self-sustain-
ing system of crop and livestock production.

Lemnos is a Greek island in the North Aegean Sea
on the route from Mt. Athos to Hellespont and belongs
to the insular North Aegean Region. It is the 8th largest
island in Greece covering an area of 478 sq.km and its
population reaches approximately 17.000. Due to its stra-
tegic geographical location, Lemnos has had significant
economicand politicalimportance since ancient times.
The island of Hephaestus, designated as a landscape of
outstanding natural beauty, features avast array of land-
scapes - rolling hills, lowland farmlands and meadows,
volcanic formations, coastal wetlands of Mediterranean
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uuoHHu cenckocmonaHcku npakmuku u e cBbp3aHa
C MECMHUSI CMUA Ha MepumopuaAHo ycmpoulcmBo
— cmonaHcku czpagu, pasnonokeHu cpeg obpabom-
Baema 3ems. B npogbakeHue Ha BekoBe ms popmupa
2pbbHaka Ha ocmpoBHama ukoHomuka, kamo e eBo-
Aloupana u ce e aganmupana u kbMm ycroBusima Ha cb-
BpemeHHama enoxa, gokasBaiku cBosimakuaaBocm.
Mpu cucmemama ,MaHgpa"“ 3emegeauemo ukuBom-
HoBbgcmBomo ce gonbaBam B3aumHo, odopmsiiku
mo3alka om AaHgwadm u Memogu Ha 3emenon3BaHe
(Dimopoulos et al., 2018).

OcHoBonoAazawu eneMeHMU Ha cucmemMama
»MaHgpa" ca npakmukume Ha ceumboobpaweHue
u y2ap (pegyBaHre Ha cenckocmonaHcku kyamypu u
nponyckaHe Ha 20guHa 3a 3acsBaHe u kbmBa), cmec-
BaHemo Ha 3emegenue u kuBomuoBbgcmBo B pawm-
kume Ha egHa ¢pepma (ocHoBaBawio ce go HeomgaB-
Ha Ha MecmHu copmoBe cemeHa u nopogu gobumnk),
noggbpkaHe Ha noayecmecmBeHu enemeHmu B HUBU-
me —HeobpabomeHu 2paHuuU Mexkgy msx, HapeueHu
“trafoi” (cunopu), kameHHu cmonaHcku czpagu, mepa-
cu, uskycmBeHu e3epua 3a Bogonoil Ha gobumbka; Ha-
mypaAHomo cmonaHcmBo ¢ 0bMeH Ha cenckocmonaH-
cka npogykuus mexkgy gomakuncmBama (enemerHmu
om koemo ca oueneau u go gHec), kakmo u coaugap-
Hocmma u cbmpygHudecmBomo Mexkgy mecmHume
xopa (Sifounakis, 1993; Bebeli & Thanopoulos, 2020).
Ta3u mpaguuuoHHa cucmeMa e 6una ocHoBaHa Ha UH-
meH3uBHocm Ha pbuHUS Mpyg, no3BoasiBawia onoa-
3omBopsaBanemo Ha Bcuuku HaauuHU pecypcu, npu
3ana3BaHe Ha xapakmepa u ecmecmBeHume ¢yHk-
uuu Ha AaHgwadma.

AzponacmopanHusm cekmop om ukoHomukama
Ha ocmpoB AemHoc e usyueH 3agbaboueHo B pamku-
me Ha npoekma , Terra Lemnia” (https://terra-lemnia.
net/en/), peaausupaH B nepuoga 2017-2022 2. om
CpegusemHomopckust uHCmumym 3a npupoga u aH-
mpononozust (MedINA) coBmecmHo c napmHbopu om
Mopuusi u uy>kbuHa. Mpoekmbm nocmaBs ygapeHue
Bopxy cbxpaHeHUEMO U NoNyAsipU3UpaHeMOo Ha mpa-
guUUOHHUMe azponacmopanHu npakmuku Ha AeMHoc
kamo gokazaau 6rnazomBopHomo cu BausHue Bbpxy
BuopasHoobpasuemo, opopmslku yHukaaHus AaHg-
wadm Ha ocmpoBa, kamo ueama my 6e ga gonpuHe-
ce 3a HezoBomo ycmouuuBo pa3Bumue.

Bugumocmma Ha BnucaHume erneMeHMU Ha
HemamepuanHomo kyamypHo HachnegcmBo om
NemHoc

Ha ocmpoB AemHoc, 3a pasauka om gpyau cea-
ckocmonatcku patioHu Ha cmpaHama, gyxoBHume
Bpb3ku mekgy xopama u 3emsima cu ocmaBam MH020
CUAHU. A2ponacmopanHomo HacaegcmBo ce npegaBa
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importance, secluded coves, rugged coasts and even a
pocket-size desert to its north that surprises the visitors
with its lack of forested areas.

Named “the grainfield” of ancient Attica, its farming
and stock-breeding traditions go back to millennia. The
island is renowned for many local crop varieties, prod-
ucts, and breeds: vine varieties of “kalampaki” and Mus-
cat of Alexandria, which flourishes in Lemnos’ volcanic
soils, “kalathaki” and “melichloro” cheese, a special local
variety of beans (“aspromytiko” bean, Vigna unguicula-
ta), local legume varieties (Lathyrus ochrus and Lathy-
rus sativus) (Bebeli & Thanopoulos, 2020), and the rare
breed of sheep “oreino” (i.e. mountainous) of Lemnos.

Lemnos is famous for its traditional and sustaina-
ble system for the organization of agro-pastoral pro-
duction - the so called “mandra system”. The “mandra
system” includes a set of traditional farming practices
and is associated with vernacular buildings and farm-
land. It formed the backbone of the Lemnian economy
for centuries and has evolved and adapted in the mod-
ern era, proving its resilience. In the “mandra system”
farming and stock breeding complement each other
and form a mosaic of land uses and landscapes (Di-
mopoulos et al., 2018).

Fundamental elements of the mandra system are
the practices of crop rotation and fallowing, the mixed
crop-livestock farming (based until recently on local
varieties of seeds and local breeds of farm animals),
the maintenance of semi-natural elements in the fields
(uncultivated field boundaries called “trafoi”, stone-built
farming structures, terraces, water ponds), the house-
hold-barter economy (whose elements are present
even today), as well as the solidarity and cooperation
between local people (Sifounakis, 1993; Bebeli & Than-
opoulos, 2020). This traditional system was based on the
intensity of human labour that allowed the exploitation
of every available resource while preserving its charac-
ter and functions.

The agro-pastoral sector of Lemnos was thorough-
ly studied in the framework of the Terra Lemnia pro-
ject (https://terra-lemnia.net/en/),implemented from
2017 to 2022 by the Mediterranean Institute for Nature
and Anthropos (MedINA) in collaboration with several
partners from Greece and abroad. The project focused
on the conservation and promotion of the traditional
agro-pastoral practices of Lemnos that are beneficial
for the biodiversity, shape the unique landscape of the
island and aim at the sustainable local development.
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ycmou4uBo mexkgy nokoneHusima, a u, cmeno modke ga
ce karke, me>kgy pasauuHume couuanHu caoeBe. XXu-
meAume Ha gBeme Hal-20AeMU HaceAeHU Mecma Ha
ocmpoBa — cmoauuama MupuHa u 2pageua Mypgoc
— B egHakBa cmeneH oueHsBam cBoemo mecmHo He-
mMamepuanHo kyamypHo HacaegcmBo, koemo e 3gpa-
Bo cBbp3aHo ¢ azpoxpaHumenHus cekmop u ce cms-
ma 3a4acm om msixHama kyAmypHa ugeHmuyHocm.

B pamkume Ha npoekma ,Terra Lemnia"“, Uhcmu-
mymbm MedINA, B compygHuuecmBo ¢ MecmHama
kyamypHa acouuauus Anemoessa, u3Bbpwiu 0buwupHU
u 3agbAboueHu uscaegBaHus HadkuBume HacregcmBa
Ha ocmpoBa, kamo ycns ga Bnuwie Hskoako enemeHma
B Ipbukus HauuoHaAeH pe2ucmbp Ha HeMamepUaAHO
kyamypHo HacaegcmBo.

TpaguuuoHHUmMe no3HaHusi, cBbp3aHu cnpous-
BogcmBomo Ha cupeHe ,,MeAunacmo/MeAuxaopo”

TpaguuuoHHume no3HaHus okono npousBogcmBo-
MO Ha CupeHemo ,,MeAunacmo/MeAuxAopo” ca mu-
NUYEH Npumep 3a HeMamepuaAHomMo kyAmypHo Ha-
cnegcmBo Ha AemHoc. Te ca u nbpBusim eanemMeHmM Ha
HeMamepuaAHo kyamypHo HacaegcmBo om ocmpoBa,
BnucaH B HauuoHanHus peaucmbp Ha Mopuus.

Ta3u mpaguuuoHHa npakmuka 6e usbpaHa, 3awo-
MO CupeHemo ,,MeAunacmo/MeAuxAopo” BuHaau e ue-
pano MHoz20 BaxkHo poast B mecmHama ukoHomuka Ha
HamypaneH obmeH, 0cobeHo B MuHaAomo, HO Cbwlo U
B coBpemeHeH AemHoc. MoA3Bano ce e u owe ce NOA3-
Ba kamo naamexkHo cpegcmBo 3a no3emaeHa peHma.
3HaHusima, cBop3aHu c HezoBomo npousBogcmBo, ce
npegaBam om cmapume kbm no-maagume nokone-
Hus, obukHoBeHo om pogumenu Ha geua. B MuHano-
mo geuama ca 6uau nocBewaBanu B npakmukama,
manko no Manko, om Hall-paHHa Bn3pacm, 06ukHoBeHo
npegu ga ca HaBbpwuau gecem 20guHu. Ta e gocma
BneuamasBawa, kamo go geH gHewleH ,,meAunacmo”
UAU ,,MeAuxaopo” (Hanocaegbk Bmopomo ume ce e
HanoXkuAo 2AaBHo no mbpzoBcku npuyuHU) ce npous-
Bedkga om mMHo20 gomakuHcmBa 3a coocmBeHa koH-
cymauus, ocobeHo om oHesu, koumo omzaexkgam no
Hakonko oBue uau ko3u.

»MeAunacmo/mMeAuxnopo” ce e Hapuyaa npoue-
cbm, upe3 koiimo >kuBomHoBbgume ca mozAu ga 3a-
nassm MAsikomo npe3 3UMHUS Nepuog U ga pa3noAa-
2am no Bcsiko Bpeme c maeueH npogykm kamo ocHoBeH
eAeMeHm Ha msixHama guema (u kyAuHapHo HacAeg-
cmBo). MpousBexkga ce npe3 no-monAume Meceuu Ha
nporemma go kpas Ha Asamomo, kozamo mMaskomo e
Ma3Ho, a memnepamypume — Bucoku u nogxogsiwu
3a HezoBomo 3peeHe. B MuHanomo e coxpansBaHo B
naemeHu kowHuuu u caeg nbpBume Hsikoako cegmu-
uu, npe3 koumo e meko u kpexko, e mo>keno ga ce koH-
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The prominence of Lemnian Intangible Cultural
Heritage - inscribed elements

Unlike some other rural areas in the country. the
bond between Lemnos people and their land is still very
powerful. The agro-pastoral heritage is transmitted
across generations, and one would even dare say across
different social strata. The people in the two largest ur-
ban areas of the island, the capital Myrina and the town
of Moudros, appreciate their ICH that is highly linked to
the agrifood sector and is considered a significant part
of their cultural identity.

In the framework of Terra Lemnia project, MedlI-
NA, in collaboration with the local cultural association
Anemoessa, carried out an extensive research on the
ICH of Lemnos and managed to inscribe a number of
elements in the Greek Inventory of ICH.

The traditional knowledge of melipasto/meli-
chloro cheese making

The traditional knowledge of melipasto/melichloro
cheese is a typical example of the Intangible Cultur-
al Heritage of Lemnos and the first element of the is-
land that was inscribed in the Greek Inventory of ICH.
This traditional practice was chosen because melipas-
to/melichloro cheese has always had a very important
economic role in the barter econom. It was, and still is,
used for paying the rent for farmland. The knowledge
of cheese making is transmitted from older to younger
generations, usually from parents to their children. In
the past, children were initiated into the practice from
an early age, usually before the age of ten. It is rather
impressive that even today, melipasto or melichloro (the
latter name has prevailed mainly for commercial rea-
sons) is made in many households for the family's needs,
and especially by those who raise sheep and/or goats.

Melipasto/melichloro was used to preserve milk
throughout winter and keep a dairy product as a sta-
ple in the diet and as culinary heritage. It is made in
the warmer months of spring until the end of summer,
when the milkis fat and the temperaturesis high enough
for maturation. In the past, it was preserved in woven
baskets. In a few weeks it became very hard and could
only be grated. Nowadays, after its maturation for 6-10
days (depending on weather conditions), melichloro is
placed in plastic vacuum bags, preserved in the fridge,
and stays rather tender for at least a year. Because of
its high economic value and subsequently its symbol-
icimportance it lies at the heart of the Lemnian social
identity and is a significant element of the local culinary
heritage, used in many traditional recipes. Melichloro
was inscribed in the National Inventory of ICH in 2020.
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cymupa eguHcmBeHo B HacmbpzaH Bug, mbi kamo
cmaBa usBoHpegHo mBupgo. MoHacmoswiem, caeg
nepuoga Ha y3psiBaHe, koimo mpae om 6 go 10 gHu
(B 3aBucumocm om mMemeopoAo2uyHUME ycAoBusi),
mo ce Bakyymupa B HatinoHOBu mop6uuku u ce cbx-
paHsiBa B xaaguaHuk, kamo ce 3ana3Ba cpaBHumen-
Ho Meko u kpexko noHe 20guHa. Mopagu Bucokama cu
ukoHomuuecka cmoliHOCM U npousmMuYawama om
Hes 3Hayumocm kamo mecmeH cumBoa, moBa cupe-
He e ocHoBeH Benez Ha couuaAHama UgeHMUYHOCM
Ha HaceAeHUemMO Ha ocmpoBa u onpegeasiw, eneMeHM
om mecmHomo kyAauHapHo HacaegcmBo, kamo ce us-
noa3Ba B MHO20 mpaguuuoHHU peuenmu. BnucaHo 6e
B HauuoHanHuUs pecucmbp Ha HeMamepuaAHo kyamyp-
Ho HacaegcmBo npes 2020 2.

Cucmemama ,MmaHgpa" Ha ocmpoB AemHoc

Om cmomuuu 20guHU Ha ocmpoBa e ycmaHo-
BeHa mpaguuuoHHa cucmema Ha 3emMenon3BaHe u
ynpaBaeHue Ha cenckomo cmonaHcmBo. AemHocka-
ma ,MaHgpa“ e kyamoB aHcambba om 3emegencka
uHdpacmpykmypa u enuueHmMbp Ha azponacmopan-
Hama getiHocm Ha YkumeAume Ha ocmpoBa. Tasu uH-
ppacmpykmypa —nacuwia, xambapu, 3a2paxkgeHus 3a
gobumbka, 0bopu, kuauwHu u cknagoBu nomeweHus,
cbopwbkeHusi 3a MAekoHagol u npousBogcmBo Ha cu-
peHe, XxapMaHu 3a BopuieeHe Ha 3bpHO — yaecHsBam
pabomama Ha ,kexasma"“, mpaguuuoHHus depmep
*kuBomHoBbg Ha AemHoC.

>XuBombm Ha ocmpoBa Hukoza He e BuA AeceH.
Texknk mpyg u BHuMamenHo naaHupaHe Ha Bcuuku
cenckocmonancku gediHocmu ca 6uau Hy>kHU Ha Xu-
meAume My, 3a ga ouersBam u ga ca B cocmosiHue ga
*kuBesim B munanomo B ycroBus Ha camogocmambu-
Hocm. Ho MecmHume xopa ca 3ana3uAu MHO20 CUAHU
gyxoBHu Bpw3ku cbc 3emsama u cmagama cu, Bpw3ku,
koumo nposupam B mexHume obuyau u npakmuku.
Tesu ueHHU MpaguUUOHHU No3HaHus u npakmuku,
eBoaloupanu u npuzogeHu kbm cbBpemeHHUME HyX-
gu, 6sixa gokymeHmupaHu u npegcmaBeHu 3a oueHs-
Bane om 2ppukomo MuHucmepcmBo Ha kyamypama
npe3 Asmomo Ha 2020 2., caeg koemo 6s1xa Bkaloueru
B HauuoHaAHUSs pecucmbp Ha HEMamepuaAHO HacAeg-
cmBo npe3 2021 .

No3apo-BuHapckama mpaguuus Ha AeMHoC

OmezaexkgaHemo Ha A03s Ha ocmpoB AemHoc Bogu
Hayaaomo cu om gpeBHocmma. Omup cnomeHaBa
AemHockomo BuHo B ,,Mauagama®, gokamo om Apu-
cmodaH HayyaBame 3a MecmHusi copm BuHeHo 2po3-
ge ,kanabaku"“, koimo cbwio ce omznexkga B Amu-
ka om V B. np.H.e. bocamama ByakaHuuHa nouBa Ha
AemHoc ce npeBpbuia B ugeanHa cpega 3a omanedk-
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IIpueomBsiHe Ha CupeHe ,,MEAUXAOPO“ B mpaguuuoHHUME,
ugnaemeHu om nanyp kowHuuu ,,mupBoausi. ,Meauxaopo“ ce
enoa3Baao B HamypasaHOMO cmonaHcmBo 3a 3anAawaHe Ha
peHma 3a noa3Bane Ha ceackocmonaHcku 3emu. Fomamu, ocmpoB
AeMmHoc, I'btpuyus. © CH.: MedINA.

Melichloro cheese making in ‘tyrvolia’, the traditional woven
bulrush baskets. Melichloro has been used in barter economy for
paying the farmland rent. Greece, Lemnos Island, Gomati. © Ph.:
MedINA.

The mandra system of Lemnos

On the island of Lemnos, a traditional agricultural
management system has been in place for hundreds
of years. The Lemnian mandra is the iconic ensem-
ble of farming infrastructures and the epicentre of the
agro-pastoral activities of the inhabitants. These infra-
structures— pastures, barns, fenced yards, stables, living
and storage spaces, milking and cheese making facili-
ties, the threshing floor, etc.— facilitate the work of the
“kehaghias”, the traditional farmer of Lemnos.

Life on the island has never been easy. In the past,
much work and careful planning of all farming activi-
ties were needed for its inhabitants to survive and live
a life of self-sufficiency. Lemnians maintain very strong
bonds with their land and their herd and these bonds
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gaHe u Ha npuBHeceHus copm myckam om Aaekcah-
gpus, npucmuzHaA Ha ocmpoBa B Hauanomo Ha XX B.
U gONpUHECDHA 3a HaAazaHemo Ha AeMHockume BuHa
Ha 2pbukusi nasap. Aaekcangpudckusm myckam go-
MUHUpa MecmHomo Ao3apcmBo npe3 Bcuuku caeg-
Bawu gecemunemus, kamo copmbm ce npeBpbwia
B cuHoHUM Ha AemHockume BuHa B usina Mopuus. Tpa-
gUUUOHHUME 3HaHUsl HA MECMHOMO HaCeAeHue ce
BauBam B no3HaHUsiMa Ha ymeAume A03apu, gOWAU
om Pauc Aepe (Mana A3us) npe3 1922 2. B pesyamam
om gBycmpaHHama Muzpauus, npomuyana B oHe3u
cMymHu u BypHu BpemeHa. Ao3apckama npakmuka,
npegaBaHa om nokoAeHue Ha nokoAeHue, noumu He
ce e npomeHuAa BoB Bpememo. EquH MHo20 gpeBeH
mMemog Ha BuHonpousBogcmBo, npu kolimo wupama
ce ocmaBs ga pepmenmupa B uspabomeHu Ha poka
6buBu, 3apoBeHu B 3emama, e ouensin go geH gHewwueH.

MecmHume xopa Ha AeMHOC Ca CbXpaHUAU AO3ap-
cmBomo B cbpueBuHama Ha mecmHama kyamypa,
kamo noumu Bceku >kumen Ha ocmpoBa omaaek-
ga manko nose 3a cobcmBeHu Hy>kgu. Yacm om npo-
gykuusima ce 3ana3Ba 3a gecmuAupaHe Ha MECMHU
cnupmHu Hanumku u gpy2u mpaguuuoHHU npogykmu
kamo ,,uunypo”,,,Mycmo" uau,,nemumesu” (2po3goBa
MeAaca), a Cbwo U 3a cyuweHe Ha cmagdugu. ,,Mycmo*
u,,nemume3u” ca 0CHoBHU eAeMeHMU Ha MECMHOMO
kyaunapHo HacaegcmBo, usnoasBaHu B cneyuanHu
peuenmu 3a coneHu u caagku baloga, kamo mpagu-
UUOHHOMO MecmeHo sicmue ,,apmygus™.

Makap ue AemHOC He e MHO20 20AsiM 0cmpoB, Ha
Hez0 ce npousBexkgam noBeue om 60 mapku BuHo.
CmpyBa cu ga ce omb6enedku, ye B nocaegHo Bpeme
BunapHume Bbnanpuemam mpaguuuoHHUMe Memo-
gu Ha Bunudukauus (epmeHmupaHe u 3peeHe Ha
wupama) B 3apoBenu B 3emsama pesepBoapu u npo-
usBexkgam BuHa, koumo ce npogaBam Ha no-Bucoku
UeHU om ocmaHaAama um npogykuus.

Mpe3 eceHma Ha 2022 2. MedINA, cbBmecmHo
¢ Anemoessa, npegcmaBu Ha MuHucmepcmBomo
Ha kyamypama HomuHauusma 3a BnucBaHe Ha no-
3apo-BuHapckama mpaguuusi Ha ocmpoB AemHoc B
HauuoHaAHUs pezucmbp Ha HeMamepuaaHo kyamyp-
Ho HacregcmBo Ha Mpuus.

BnucBaHemo Ha mecmHu copmoBe om ocmpoB
NemHoc B HauuoHanHusi copmoB peaucmbp

NemHockume copmoBe pacmeHus cbc cencko-
cmonaHcko 3HaueHue ca npogykm Ha MHozoBekoBHa
cenekuusi, coxpaHeHue u HepopMmaaHo nogobpsBane

1 Appmygus (aftoudia) ce e non3Bana u 8 HamyparHama
pasmsHa kamo 3anaawiaHe 3a mpyg uau peHma 3a noA3Bare Ha
XApMaH.
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are evident in their customs and practices. The valua-
ble traditional knowledge and practices have evolved
and adjusted to modern needs. They were recorded
and submitted for evaluation to the Greek Ministry of
Culture during the summer of 2020 and were included

TpaguyuoHHO 3eMegeAcko cmonaHcmBo ,MmaHgpa“ b6 Pakoc,
ocmpoB AemHoc. ®akoc, ocmpoB AeMHoc, I'vpuust. © CH.: MedINA.

Traditional mandra in Fakos, Lemnos Island Greece. Greece,
Lemnos Island, Fakos. © Ph.: MedINA.

in the National Inventory of ICH in 2021.

The viticultural/vinicultural tradition of Lemnos

The cultivation of vineyards started in Lemnos in
ancient times. Homer mentions Lemnian wine in lliad,
while we learn from Aristophanes that the local vine
variety “kalampaki” has been cultivated in Attica since
the 5th century BC. The rich volcanic soil of Lemnos also
became the ideal environment for the imported variety
of Muscat of Alexandria, which arrived on the island at
the beginning of the 20th century and helped establish
Lemnian wines in Greece. Muscat of Alexandria dom-
inated local cultivation for the following decades and
the variety became synonym of Lemnian wines for all
consumers in Greece. The traditional knowledge of
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Ha kyamuBupaHume pacmeHusi om MecmHume ¢ep-
mepu, kamo ca msicHo cBbp3aHu ¢ MeCMHU 3HaHUs U
mpaguuuoHHu, HuckopasxogHu 3emegeacku npakmu-
ku (Zimmerer and de Haan 2017; Thanopoulos et al.,
2021). MecmHume copmoBe ca npusHamu kamo »kuBu
cbkpoBuwia Ha 6e3ueHeH 2eHemuyeH Mamepuaa. Te
ca u3usAo aganmupatu koM mecmHume ycnoBus Ha
cpegama u ca HocumeAu Ha yHukaaHu azpoHomMuuyecku,
Op2aHOAeNMUYHU U XpaHumeAHu xapakmepucmuku
(Bohra et al., 2022).

HenpekncHamomo npe3 BekoBeme usnoasBane
Ha MecmHume copmoBe Ha AemHoc e HacaegcmBo-
Mo Ha MecmHume ¢depmepu U ueHeH kanumana 3a
ycmouyuBomo pa3Bumue Ha ocmpoBa. MHcmumy-
mbm MedINA, B compygHuuecmBo cbc Ceackocmo-
naHckus yHuBepcumem B Amuna u Anemoessa, ce
3ae cbc 3agayama ga Bnuwe Hsikou no-BakHu mecm-
Hu copmoBe om AemHoc B HauuoHaaHus copmoB pe-
2ucmbp kbM MuHucmepcmBomo Ha pasBumuemo Ha
cenckume pailioHu u xpaHume, kamo ueamae cbxpa-
HeHue Ha azpobuopasHoobpasuemo (in situ u ex situ)
u ykpenBaHe Ha MecmHama cucmema Ha npousBog-
cmBo Ha xpaHu. BnucBatvemo B pezucmbpa no3BonasBa
npousBogcmBo Ha cepmuduuupaHu copmoBu cemeHa
u gaBa BoamodkHocm Ha pepmepume ga noAyyaBam
cybcuguu 3a omeaexkgaHe Ha MecmHu copmoBe.

Cneg 20guHU Ha mepeHHa paboma u HabalogeHus
B pecucmmpa bsixa BnucaHu gBa mecmHu copma: eve-
mukbm ,naHasc” u6o6bm ,acnpomumuko”. Mpoekm-
Husim ekun e nogan 3asBaeHus 3a BnucBaHe Ha owe
yemupu pacmumeAHu copma: kunopckus ¢u ,,apkoc”
(Lathyrus ochrus), gBa copma caagbk 2pax ,,Aadpupu”
(Lathyrus sativus), u 606a ,,2u¢pmodacyno”. BgonobaHe-
Hue, MedINA e cbbpan u usnpamua ceMeHa om cycam,
aHacoH, AebAebust u 2opuuB ¢uli 3a oueHsBaHe om Ha-
UUOHaAHama 2eHemuyHa banka.

MHcmumymbm MedINA usgage kHuza 3a azpo-
BuopasHoobpasuemo Ha ocmpoB AemHoc (Bebeliand
Thanopoulos, 2020), kamo momuBupa gBe MmecmHu
3emegencku koonepauuu ga cmanam oduuuanHu na-
3umenu u npou3Bogumenu Ha ceMeHeH Mamepuaa 3a
eyemuka,,naHasc" uboba ,acnpomumuko”. MoHacmos-
wem eyemukbm ,,naHasc” opuuuanHo e ogobpeH 3a
no-Bucoku 3emegencku cybcuguu, a npousBegeHume
OmM MO3U COpM eYeMuyeHuU cyxapu ce npogaBam Ha
no-Bucoka ueHa Ha nasapa. bo6bm ,,acnpomumuko”
uzpae BaxkHo poas B mpaguuuoHHama cucmema Ha
ceumboobpaweHue u B nomuHbka Ha cenckume cmo-
naHu, mbl kamo e BaxkHa uacm om pecmopanmcku-
me MeHloma u ce usHacs 3a 6auskus mypucmuuecku
ocmpoB Aecboc.

EnemeHmMume Ha HemamepuanHo kyamypHo
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the local population was infused with the knowledge
of the skilled practitioners that arrived from Reis Dere
in Asia Minor in the turbulent times of 1922 . The prac-
tice, transmitted from one generation to the next, has
barely changed through time. The old method of wine
making with the must maturing in handmade tanks
buried in the earth is still used.

Lemnians keep vine cultivation at the heart of local
culture and almost all of them cultivate a small vine-
yard to cover their family needs. They save part of the
production to make local spirits and other traditional
products such as “tsipouro”, “mousto” or “petimezi”
(grape molasses) and raisins. “Moustos” or “petimezi”,
is an essential part of the local culinary heritage, usedin
several salty and sweet recipes, such as the traditional
pasta dish of “aftoudia™

Lemnosisn'ta very bigisland, but it produces more
than 60 wine labels. It is worth noting that wineries have
lately adopted the traditional method of must matura-
tion in the earth tanks and produce wine labels that are
sold at higher prices.

MedINA, in association with Anemoessa, submit-
ted in the autumn of 2022 a file to the Greek Ministry
of Culture for the inclusion of the viticultural/vinicul-
tural tradition of Lemnos to the Greek Inventory of ICH.

The inscription of Lemnian landraces in the Na-
tional Register of Crop Varieties

Local crop varieties (landraces) are the product of
centuries-long selection, conservation, and informal im-
provement of cultivated plants by farmers. They are as-
sociated with local knowledge and traditional, low-input
farming practices (Zimmerer and de Haan 2017; Than-
opoulosetal., 2021). Landraces have been recognised as
living treasure troves of valuable genetic material. They
are adapted to local environmental pressures and bear
unique agronomic, organoleptic and nutritional char-
acteristics (Bohra et al., 2022).

The uninterrupted use of landraces on Lemnos is a
legacy for local farmers and an important asset for sus-
tainable development. MedINA, in collaboration with
the Agricultural University of Athens and Anemoessa,
undertook the task of inscribing important Lemnian
landraces in the National Register of Crop Varieties of
the Ministry of Rural Development and Food, aiming
at conserving agrobiodiversity (in situ and ex situ) and
strengthening the local food system. The inscription
allows the production of certified seeds and enables

1 “Aftoudia” was also used in barter economy for exchanging
labour or for using threshing floors.
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HacregcmBo Ha ocmpoB AemHoc - egHa »kuBa, 6au-
kawa om eHepausi mpaguuus

AetHocmma Ha iicmumyma MedINA, B compyg-
HuuecmBo ¢ Anemoessa, gonpuHacs B 3HauumenHa
cmeneH 3a honyAsipusupaHe HakuBomo HacaegcmBo
Ha AemHoc. [pe3 yuebHama 2022-2023 2. ce npoBego-
Xa hopeguua om ceMuHapu B ocem yyuauwa Ha Aem-
Hoc, agpecupaHu kbM pa3HoobpasHa yueHuuecka ay-
gumopus, om nbpBoHayaAHU Npe3 0CHOBHU yYuAUWa
go 2uMHa3uu u Auueu, kakmo u ,yuuauwia Ha Bmopusi
waHc" - 3a geua Ha cemeticmBa B HepaBHocmoUHoO
couuanHo nonokeHue. Tesu cemuHapu, koumo cbgbp-
skaxa B cebe cu meopemuuHu Aekuuu u npakmuuecku
ynpakHeHus, 6s1xa nocpeuHamu € 20AM eHmMycuasbm
om yyeHuuu u npenogaBamenu, gaBatku Boamodk-
HOCM Ha yyeHUUUME ga Ce 3ano3Hasm cbc cBoemo
HacregcmBo, noHsikoza HegooueHsBaHo, B pamkume
Ha odpuuuanHama obpasoBamenHa cucmema, u maka
ga ykpensm kyamypHama cu ugeHmuuyHocm. MHo-
20 e BaxkHo ga ce ombenedku, ye ocHoBHama uen Ha
MedINA npe3 BpemempaeHemo Ha npoekma 6e ga
cnomozHe 3a ona3BaHe Ha MpaguuUOHHUME 3HaHUS!
ype3 usmbkBaHe Ha maxHama BaxkHocm B ouume Ha
CezawiHUMe HOCUMEAU Ha eAeMeHMUME Ha Hema-
mepuanHo HacaegcmBo — MAagomo nokoaeHue Yku-
meAu Ha AemHoc, koumo noayyuxa BbamokHocm ga
2U 0CcMUCASIM U oueHsim B egHa pasauyHa cBemauna.

»1erraLemnia” - egHa Busus 3a ycmoiauuBomo
pa3Bumue Ha AeMHoc Ha ocHoBama Ha kyauHapHo-
mo my HachegcmBo

M3yyaBanemo u ona3BaHemo Ha Hemamepuan-
Homo kyamypHo HacaegcmBo Ha AeMHoOC e egHa om
ocHoBHume getiHocmu no npoekma ,,Terra Lemnia®
moBa, obaue, € Nnpocmo Yacm om no-20AsM Habop
getHocmu. B napmHbopcmBo ¢ yHuBepcumemu u
gpyau opzaHu3auuu ce npoBegoxa wupokomauwiab-
HU HayyHU u3cAaegBaHus 3a ocMuCAsiHe U oueHsiBaHe
Ha ueaus 3emegencku cekmop Ha ocmpoB AemHoc, 3a
gokymeHmupaHe u aHaAu3upaHe Ha mpaguUUOHHUME
cenckocmonancku npakmuku u ouenka Ha msxHomo
Bn3getcmBue Bopxy buopaszHoobpasuemo, nouBume
uAaHgwadma. Taka Hanpumep, cAeg 20gUHU Ha 3agbA-
BoueHu uscaegBaHus, kbM MmoMeHma Ha ocmpoBa ca
pezucmpupatu 250 HoBu pacmumentu Buga. B gonba-
HeHue be uscaegBaHa xpaHUMeAHama cmoUHOCM Ha
mecmHu npogykmu, kamo 6e nogeomBeHo nasapHo
npoyuBaHe 3a ycmaHoBsBaHe Ha BoamoxkHocmume u
npegu3BukameacmBama npeg yHukaaHume MmecmHu
npogykmu. B cowomo Bpeme ce npoBegoxa mHoxe-
cmBo cemuHapu 3a noBuwaBaHe Ha kanauumema Ha
MecmHume ¢epmepu u geliHocmu 3a obuwecmBeHo
ocBegomsBaHe u npokapBaHe Ha npaBumeacmBeHu
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farmers to receive subsidies for landrace cultivation.

After years of fieldwork and monitoring, two local
varieties were inscribed: “panagias” barley and “aspro-
mytiko” bean. The project team has submitted applica-
tions for another four varieties: “afkos” (Lathyrus ochrus),
two varieties of “lafyri” (Lathyrus sativus), and “gyfto-
fasoulo” bean. Additionally, MedINA has collected and
sent seeds of sesame, anise, chickpea and bitter vetch
to the National Gene Bank.

MedINA published a book about the agrobiodiversity
of Lemnos (Bebeli and Thanopoulos, 2020) and motivat-
ed twolocal cooperatives to become official custodians
and seed producers of “panagias” barley and “aspromy-
tiko"” bean. “Panagias” barley is now eligible for higher
subsidies and barley rusks are produced and sold at a
higher price in the market. “Aspromytiko” bean plays a
significant role in traditional crop rotation systems and
in farmers' livelihoods as it is part of local restaurants
menus and is also exported to Lesvos Island.

Intangible Cultural Heritage elementsin Lemnos
- avibrant tradition

The work of MedINA in collaboration with Anemoes-
sa has significantly contributed to the promotion of
the living heritage of Lemnos. During the school year
2022-2023, a series of seminars took place in eight Lem-
nos schools. They were addressed to a broad range of
students in primary schools, secondary schools (high
schools and lyceums, general and vocational ones) and
second chance schools. The seminars, which comprised
of theoretical and practical seminars, were received with
great enthusiasm by both students and educators, as
they allowed the students to learn about their heritage
and strengthen their cultural identity. It is very impor-
tant to note that MedINA's main project goal was to
safeguard the traditional knowledge by highlighting its
importance in the eyes of the current bearers of the ICH
elements, the younger generation of Lemnians, so that
theyoung people get to know it and value it much better.

Terra Lemnia - a based on food heritage vision
for the sustainable Lemnos development

Studying and safeguarding the ICH of Lemnos has
been one of the core activities of Terra Lemnia and it
was part of a larger series of actions. In partnership with
universities and other organizations, extensive research
took place to understand and evaluate the whole agri-
cultural sector of Lemnos, to record and analyse tradi-
tional farming practices and assess their impacts on
biodiversity, soils and the landscape. For instance, af-
ter years of extensive research on the island, 250 new
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noaumuku.

Ha ocHoBaHue Ha 20pecnomeHamume u3caegBa-
Hus, u B pesyamam om ycuausima 3a BaropusupaHe Ha
HacregcmBomo Ha AemHoc, ce pogu cepmudukauus-
ma ,Terra Vita — 3emegencka mpaguuus u 6uopasHo-
obpasue”. Pazpabomena om MedINA, msi ce npunaza
No omHouwleHue Ha gepmu, koumo npurazam mpagu-
UUoHHU U ycmotuuBu 3emegencku npakmuku, onas-
Bam Buopa3Hoobpasuemo u cbxpaHsBam 3emegen-
ckume naHgwadmu. Cepmugukauusma ,Terra Vita“
e nbpBama no poga cu B Mopuus, kamo B Momenma ce
npunaza om 70 3emegencku u>kuBomHoBogHu pepmu
Ha ocmpoBume AemHoc u Kumepa (Ha nocaegHus, B
pamkume Ha geliHocm no mpaHcdep Ha 3HaHus). ToBa
e egHa cucmema 3a cepmudukauus, kosmo nogkpens
npousBogcmBomo Ha BucokokauecmBeHu, wagsawu
BuopasHoobpasuemo npogykmu, kamo gonpuHacs 3a
uszparkgaHemo Ha Bepuau Ha cmolHocmma, gaBawu
yBepeHocm u cuaa Ha MecmHume npousBogumenu u
CnNoMazaulu 3a caMogocmambyHocmma Ha ¢pepmep-
ckama obwHocm. Cepmugukauusima ce ocHoBaBa Ha
Habop om cmatxgapmu (0bwiu u cneuuduyHu 3a peau-
0oHa), koumo mpsi6Ba ga 6bgam nokpumu om npous-
Bogumeaume, kamo cepmudukambm ce uzgaBa om
mpemu opzaHu3auuu, akpegumupanu om MedINA.

B pamkume Ha npoekma bsxa paspabomeHu
6a3a gaHHu u npunokeHue 3a cMapmaoH ,Farm Geo
Balance", koumo ga nognomazam ynpaBaeHuemo Ha
depmume (upe3 pezucmpupaHe Ha BaokeHu cpeg-
cmBa u noAyyYeHu pe3yamamu) U MOHUMOPUH2 Ha
npakmuku B coomBemcmBue ¢ npomokonaa 3a cep-
mudukauusi. Mo Mo3u HauuH npouegypama Ha usga-
BaHe Ha cepmudukam ce yaecHsBa, yckopsiBa u cma-
Ba no-epekmuBHa, c koemo B 3HauumeAHa cmeneH
ce HamansBam pasxogume. Kamo msipka 3a gonbAHU-
MeAHO HamansiBaHe Ha pa3xogume U CMUMYyAUpaHe
Ha cbmpygHuyecmBo 6e npunoXkeHa u 2pynoBa cep-
mugukauus, kosmo Hocu caeg cebe cu MHoxkecmBo
gpyau noa3u (Meinshausen et al., 2019).

Cmapmupa kamnaHus 3a nonyasipusupaHe Ha
6paHga ,Cepmudukauus Terra Vita” u Ha Bcuuku cep-
muduuupaHu no masu cucmema npogykmu BoB Bup-
myaAHama cpega u Ha Msicmo. MedINA okasa cbgeu-
cmBue Ha MecmHu mbp2oBuu Ha gpebHo ¢ pekaamHu
Mamepuaau, kamo paspabomu u menloma 3a MecmHu
pecmopaHmu, BkalouBawu peuenmu Ha ocHoBama Ha
cepmuduuupaHu npogykmu.

HoBu uHuuuamuBu: uszpakgaHe Ha mocmoBe
mexkgy kyauHapHomo HacnegcmBo, nasapume u
mypu3ma

Hagzpaykgatku Bopxy nocnuzHamomo go MomeH-
ma, MedINA cmapmupa HoBu npoekmu Ha ocmpoB
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il P/

»APmygusg“ e uMemo Ha mpaguuuUOHHO MECINHO MecmeHo
uzgeaue, npuzomBeHo om 6540 6pawlHO OM NWEHUYHUS copm
»,MaBpazaHu“ Ha ocmpoB AemHOC. BHamypasHOmMo cmonaHcmBo
»apmygusi“ e 6usa cpegcmBo 3a 3ansawaHe Ha ceAckocmonaHcku
mpyg uAu peHma 3a noa3BaHe Ha xapmaH. Tomamu, ocmpoG8
AeMmHoc, I'vpuust. © CH.: MedINA.

»Aftoudia” is traditional local pasta made of Lemnian ‘mavragani’
wheat flour. Aftoudia was used in barter economy in exchange for
labour or for the use of a threshing floor. Greece, Lemnos Island,
Gomati. © Ph.: MedINA.

plant species have been recorded. Furthermore, the
nutritional value of local products was researched, and
a marketing study was prepared to highlight opportu-
nities and challenges for the unique local products. At
the same time, capacity building workshops for farm-
ers took place along with numerous raising awareness
activities and policy actions.

Based on all the aforementioned research, and in
an effort to valorise the heritage of Lemnos, the “Terra
Vita — Agricultural Tradition and Biodiversity” certifi-
cation was born. It was developed by MedINA and it is
applied to farms, which follow traditional and sustaina-
ble farming practices, supporting biodiversity and con-
serving agricultural landscapes. Terra Vita certification
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NemHoc B pamkume Ha npozpamama ,Terra Graeca".
Mpoekmbm ,,Aa ugem Ha yuyuauwe!”, kakmo 6e cno-
MeHamo u no-20pe, goBege HemamepuanHomo kya-
mypHo HacregcmBo Ha AemHoc go Besiko yuuauwie Ha
ocmpoBa ¢ nopeguua om meopemuyHu u ekcnepu-
MeHmanHo-npakmuuecku cemunapu. Ao MomeHmMa
ca npoBegeHu Hag 35 cemuHapa ¢ 0bwio 80 yuyebHu
yaca, kamo ca ob6xBaHamu Hag 150 yueHuuu. MeguHa
(Medina, 2009) cnomeHaBa, ye npu cmpameauume 3a
3ana3BaHe Ha HemamepuaAHomo kyamypHo Hacaeg-
cmBo, ocobeHa poas 3a epekmuBHomo ona3Baxe u
npegaBaHe Ha 3HaHUsiMa, cBbp3aHu c HeMamepuaAHo
kyamypHo HacregcmBo, uzpasim obpasoBamenHume
uHuuuamuBu, kakmo u npoekmume 3a noBuwaBaHe
Ha obwecmBeHama ocBegomeHocm u uszpakgaHe Ha
kanauumem.

,Om Mankama ¢pepma go nasapa“ e npoekm, kou-
mo wie gage yBepeHocm u cuaa Ha gpebHUme cencku
cmonaHu, cmumyaupatku 3aHasmyutckume npo-
usBogcmBa BuB dpepmume, kyauHapHus mypusbm
u npogaxkbume Ha npogykuus, cepmuduuupaHa no
npozpamama ,Terra Vita“. Mog 3aHasmuuicko npo-
usBogcmBo BuB pepmume ce pasbupa BepmukanHa
uHmezpauus B maabk Mmawab Ha npouzBogcmBomo
u npepabomkama Ha yHukaaHu mecmHu npogykmu,
maka ye pepmepbm ga moxke cam ga npousBege u us-
kapa Ha nasapa 3aBopweH npogykm. B gonbAHeHuUe
koM moBa, MedINA naaHupa ga cb3gage mpexka 3a cb-
mpygHuvecmBo mexkgy pasAuyHU npodecuoHaaucmu
¢ nogxogsw, npodun (npouzBogumenu, xomeauepu,
pecmopaHmbopu, mbpzoBuu Ha gpebHo u gp. nog.)
C UeA NoNyAsipu3UpaHe Ha MecmHomMo KyAuHapHo Ha-
cnegcmBo. LLe ce pazpabomu nuaomeH npomomun
Ha ,kyauHapHa nbmeka", kosmo ga npegaaza nope-
guua om kyauHapHu npexkuBsBaHus no nogzomBeH
Mapwpym U no mo3u HayuH ga paskasBa ucmopusima
Ha mecmHomo kyauHapHo HacaegecmBo, kamo cobuue-
BpemeHHO 2eHepupa npuxogu 3a Bcuuku yyacmHuuu
B HauuHaHuemo.

CbwieBpemeHHo wie ce nogobpu nazapHomo npeg-
AazaHe Ha npogykmume coc cepmudukauus no,Terra
Vita", kamo we ce pazBusim no-kncu Bepuau Ha cmoll-
Hocm, npubAukaBalku npousBogumens go kpalHus
nompebumen, kamo ce npomomupa 6paHgbm , Terra
Vita" oHAaUH uupe3 mecmHu pekaamHu kamnanuu. Lle
yyacmBame B kyauHapHu usnokbu u we npogbakum
ga2pagum goBepue cpeg nompebumeaume u nompe-
dumenckume 2pynu (nompedbumencku koonepauuu,
cgpy>keHus u np.).

Auckycus: NemHoc kamo kyauHapHa gecmu-
Hauus
Cnopeg IOHECKO, gageHa kyauHapHa mpaguuus
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is the first of its kind in Greece and is currently being
implemented by 40 farmers and stock breeders on the
islands of Lemnos and Kythera (the latter, as part of a
knowledge transfer activity).

It is a certification system which supports the pro-
duction of high-quality, biodiversity-friendly products
and contributes to the development of value chains,
empowering local producers and sustaining the farm-
ing community. The certification is based on a set of
standards (general and regional) that must be met by
producers, and is issued by accredited by MedINA.

third-party organisations.

In the framework of the project the ‘Farm Geo Bal-
ance, geodatabase and a smartphone app was devel-
oped to assist farm management (recording inputs
and outputs) and monitoring of practices according
to the certification protocol. The certification process

TpaguuuoHHO 3eMegeacko cmonaHcmBo ,MaHgpa“ Ha ocmpoB
AemHoc. Buwkgam ce omgeaHUmMe yacmu Ha czpagama, noa38aHu
kamo gomoBe u nomeweHus 3a omaaekgaHe Ha )kuBomHu.
OcmpoB AemHOC, I'bpuus. © CH.: MedINA.

A traditional mandra on Lemnos island. Buildings used as homes
and cattle housing can be seen. Greece, Lemnos Island. © Ph.:
MedINA.
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Mo>ke ga ce onpegenu kamo HemamepuaaHo kyamyp-
Ho HacaegcmBo, cmuza ga 6bge ocMucaeHa kamo kya-
mypHa cucmema (Medina, 2009): kamo komnaekcHa
kyamypHa napaguzma, o6egunsBawia B cebe cu Hskon-
ko enemenma: pepmepcku npakmuku, pumyaau, mpa-
gUUUOHHU yMeHusi, kyAuHapHU Memogu u cemeliHuU
(obwiHocmHu) o6uyau u noBegeHuecku ocobeHocmu.
1 ce cmama 3a makoBa camo kozamo e B cbcmosiHue
ga ocuzypu konekmuBHo yuacmue no usinama mpagu-
UUOHHa xpaHumenHa Bepuza om cenckocmonanckomo
npou3BogcmBo go npuzomBsiHemo u koHcymauusma
Ha xpaHama (Oliveira et al., 2018).

KyauHapHama mpaguuus Ha AemHoc BkalouBa B
cebe cu MHoxkecmBo eneMeHmMU Ha HeMamepuaAHO
kyamypHo HacregcmBo u 3amoBa ocmpoBbm moxke
¢ nbAHO npaBo ga 6pge Bboanpueman kamo kyauHap-
Ha gecmuHauus. CaregBatku uHmezpupaH nogxog,
MedINA gonpuHece 3a cbkuBsBaHemo Ha MecmHa-
ma kyauHapHa cucmema upe3 usyuaBaHe, onasBaHe u
nonyAsipusupaHe Ha eneMeHmMU Ha >kuBomo Hacaeg-
cmBo. MecmHume 3HaHUs U MpaguuuoHHU npak-
muku 3a npouzBogcmBo Ha xpaHa ca BaropusupaHu,
C 02Aeg hazapHOmMo npegaazaHe Ha Bucokokauecm-
BeHu, c gobaBeHa cmotiHocm npogykmu u pa3BuBa-
He Ha kbcu Bepuau Ha cmotHocm. C gocma 20AMa
go3a ygoBaemBopeHue cu gaBame cmemka, ye caeg
nem 20guHu paboma ¢ MecmHume xopa B pamkume
Ha npoekma,, Terra Lemnia“, cobcmBeHuuume Ha pec-
mopaHmu 20pgo BkalouBam B merlomama cu mpagu-
UUoHHU npogykmu kamo cupeHemo ,,MeAUxAopo” nog
aBmeHnmuyHomo My Ha3BaHue, a He kamo ,,cazaHaku?”,
kakmo e B ocmaHanama yacm Ha Mbpuus.

Mpoekmuusm ekun noHacmosiwem pabomu no
pa3pabomBaHe Ha npexkuBsBaHus B obracmma Ha
kyaunapHus mypusbm no ycmaHoBeHa kyauHapHa nb-
meka, cowieBpemeHHo nogkpensiiku cobcmBeHomo
3aHasmuutcko npousBogcmBo Ha epmume c uea gu-
BepcuduuupaHe Ha BbamoxkHocmume 3a nomMuHbk U
2eHepupaHe Ha goNbAHUMEAEH goxog 3a MeCmHume
pepmepu. KyauHapHusm mypu3sbm 6enexku 6bp30 pas-
Bumue B 2robaneH mawiab (C30, 2019). MpoyuBarus
coyam, ye cBop3aHume c xpaHa mypucmuyecku npe-
skuBsiBaHus ca kamaauzamop 3a npomsiHa Ha Bb3npusi-
musima Ha nocemumeAume om gageHa gecmuHauus,
kamo umam nomeHuuana ga 3acursm A0SIAHOCMMa u
2omoBHocmma um 3a noBmopHu noceweHust. Kyau-
HapHomo HacAegcmBo Ha gageHa gecmuHauus MoXe
ga obozamu HellHama UgeHMUYHOCM U ga pa3Ho-

2 Bepvukama kyxHs caeaHaku e npegsicmue, koemo ce
npueom8Bs 8 maavk mueaH u BkalouBa pasHoobpasue om cupeHa,
kamo cupere chema, epaBuepa, kepanoepaBuepa, kacepu uau
keparomupu.
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became easier, faster, more efficient and significantly
the cost-cutting. In an effort to further decrease costs
and stimulate collaboration, a group certification with
numerous other benefits was applied (Meinshausen
et al., 2019).A campaign was launched to promote the
Terra Vita certification brand and all the certified prod-
ucts digitally and locally. MedINA supported small local
retailers with promotional material and created special
menus with certified products for the local restaurants.

New initiatives: bridging food heritage with mar-
kets and tourism

Building on the insights gained so far, MedINA has
launched new Lemnos projects under the banner of
the “Terra Graeca” programme. As mentioned above,
the project “Let's go to school!” has brought the ICH of
Lemnos in the local schools, offering a series of theo-
retical and experiential seminars. More than 35 semi-
nars and a total of 80 teaching hours have been carried
out so far, reaching more than 150 students. Medina
(2009) mentions that among ICH preservation strate-
gies, education initiatives, awareness-raising and capac-
ity building projects advance the effective preservation
and transmission of ICH knowledge.

“Small Farm to Market” is a project that will empow-
ersmallholders, by promoting on-farm artisanal produc-
tion, culinary tourism and marketing of the Terra Vita
certified products. On-farm artisanal production refers
to small-scale vertical integration of the productionand
the processing of unique local products, so that farmers
can successfully sell their final goods. Next to that, Med|-
NA plans to create a collaborative network of different
relevant professionals (producers, hoteliers, restaura-
teurs, small retailers, etc.) to promote local food herit-
age. A food trail will be prototyped and used as a pilot
where aseries of culinary experiences will unfold along
a proposed route, thereby telling the story of local food
heritage and generating income for all stakeholders.

At the same time, the marketing of Terra Vita prod-
ucts will beimproved by developing short value chains,
bringing closer producers and consumers, promoting
the Terra Vita brand and the certified products online
and running local campaigns. We are going to partic-
ipate in food exhibitions and continue building trust
with consumers and consumer groups (cooperatives,
associations etc.).

Discussion: Lemnos as a food destination

According to UNESCO, a culinary tradition can be
established as ICH, as long as it is understood as a cul-
tural system (Medina, 2009) - acomprehensive cultural
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obpa3u mypucmuueckomo npogykmoBo nopmdo-
AUO, cb3gaBalku y nocemumeaume maka mbpceHo-
mo ycewlaHe 3a aBmeHmuyuHocm u npuHagaeXHocm.

MpexkuBsaBanusima, cBbp3aHu ¢ kyauHapHus my-
pusbm, ca ,pumyanu” 3a nocBewaBaHe u nomansHe
Ha nocemumeaume B MecmHama kyamypa, Ha ¢pusu-
yecko gokocBaHe go eAemeHmMumMe Ha HeMamepuan-
Ho kyamypHo HacaegcmBo kamo Hanpumep 3aHasim-
yutckomo npousBogcmBo Ha cupeHemo ,,MeAuxAOpO/
meAaunacmo”, Ako mpsi6Ba ga nepudpaszupame Yombp
(Water, 2016), kyauHapHume yuuauwia, 06bpHamu kbm
nocemumens,, Mozam ga ce npeBopHam B ,,npocmpaH-
cmBa Ha »kuBomo HacaegcmBo ¢ Bucoka cmeneH Ha
BsaumogetcmBue, sipku cemuBHu npexkuBsBarus u
yceuwlaHe 3a uzpa”.

KyauHapHume npe>kuBsiBaHus Mozam ga umMam 3a
pe3yAmam no-npogbAkumeneH npecmod, No-20AsMa
ckaoHHOCM Ha nocemumeAume ga noxapyam napu u
ommanm, 3a gONbAHUMEAEH goxog Ha MECMHUSI Xpa-
HumeneH busHec (Agyeiwaah et al., 2019). Mogkpena-
ma 3a BepmukanHa uHmezpauus B Maabk mawab Ha
npou3BogcmBomo u npepabomBaHemo Ha yHukaAHU
mMecmHu npogykmu moxke cbulo ga goHece MHOXe-
cmBo noa3u 3a pepmepume, kamo Hanp. gobaBeHa
cmoUHocm, ozpaHuyaBaHe Ha pucka u no-2onsm ka-
nauumem 3a paspabomBaHe Ha npexkuBsBaHus no
kyaunapHama nomeka. Typucmuueckume npexkuBs-
BaHus u ycayau no kyauHapHama nbmeka we gonpu-
Hecam 3a uspa)kgaHe Ha egHa ekocucmema Ha compyg-
HuuecmBo, obxBawawa ueaus ocmpoB, B kosmo ce
odopmsm gBynocouHu Bpbaku omnpeg Hazag u oms3ag
Hanpeg, kamo c moBa wie ce 3acuau cnocobHocmma
ga3agbpka npuxogume B gecmuHauusima (Anderson,
2018; Tchouamou & Nikitas, 2020).
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paradigm, which brings together several elements like
farming, rituals, traditional skills, culinary methods and
family (or community) customs and behaviours. And it
is considered as such, only when collective participation
is ensured along the entire traditional food chain: from
farming to cooking and eating (Oliveira et al., 2018).

Lemnos' culinary tradition incorporates many ICH
elements and can rightfully be considered a culinary
destination. Following an integrated approach, Medl-
NA contributed to the revitalisation of the local food
system by studying, safeguarding and promoting ICH
elements. Local knowledge and traditional food produc-
tion practices have been valorised to market high-quality
and value-added products, and to develop short value
chains. Itis rather fulfilling to realise that after five years
of working with locals in the Terra Lemnia project frame-
work, restaurant owners proudly include in their men-
us traditional products such as “melichloro” (with the
local name, notas “saganaki?” as in the rest of Greece).

The project team is currently working on devel-
oping food tourism experiences along a food trail and
supporting on-farm artisanal production in order to di-
versify livelihood options and generate complementary
income for local farmers. Culinary tourismis rapidly de-
veloping on a global scale (UNWTO, 2019). Research has
shown that food-related tourism experiences are cat-
alysts in changing visitors' perceptions of a destination
and has the potential to increase loyalty and repeated
visits. The culinary heritage of a destination can enrich
its identity and diversify the tourism product portfolio,
generating for the visitors a much sought after sense
of authenticity and belonging.

Food tourism experiences are ‘rituals’ of initiation to
or immersion of visitors in the local culture, practicing
hands-on elements of ICH, e.g., the craft of making Meli-
chloro/Melipasto cheese. To paraphrase Water (2016),
cooking schools geared towards visitors can become
“living heritage spaces, with a high degree of interac-
tion, vivid sensory experiences and a sense of play.”

Food tourism experiences can resultina prolonged
stay, higher visitor spending and a complementary in-
come for local food businesses (Agyeiwaah et al., 2019).
The support for small-scale vertical integration of the
production and processing of unique local products can
also provide multiple benefits for the farmers, such as
added value, risk reduction and a greater capacity to de-
velop experiences along a food trail. Experiences and

2 In Greek cuisine, saganaki is an appetizer that is prepared in
a small frying pan and includes a variety of cheeses, such as feta
cheese, graviera, kefalograviera, kasseri or kefalotyri.
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tourism services along a food trail will contribute to an
island-wide collaborative ecosystem, where forward and
backward linkages are formed and the ability to keep
revenues at the destination will definitely strengthen.
(Anderson, 2018; Tchouamou & Nikitas, 2020).

Ilosaesnu aunkoee/ Useful Links

Cepmugukavus ,Terra Vita“- https:/terravita.gr/
IIpoekm ,, Terra Lemnia“- https:/terra-lemnia.net/
CpeguzemHoMmopcku uHcmumym 3a npupoga u
aHmponoao2aus - https:;//med-ina.org/
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MobuausupaHe Ha HayuHume u3sncegBaHus 3a onasBaHe

Ha HemamepuanHomo kyamypHo HacnegcmBo B epama

Ha knumamuyHume usmeHeHus: Me>kgyHapogeH
uscnegoBamencku ueHmbp 3a HemamepuanHOMO KyamypHO
HacnegcmBo B Asuamcko-muxookeaHckus peauoxd (MULIH)

Mobilizing Research for Safeguarding Intangible Cultural Heritage
in the Era of Climate Change: International Research Centre for
Intangible Cultural Heritage in the Asia-Pacific Region (IRCI)

Noko Hoxkuma, Liymomy Xawiuga, SinoHus / Yoko Nojima and Tsutomu Hashida, Japan

MexkgyHapogHusim uscaegoBamencku ueHmbp 3a
HemamepuaAaHomo kyamypHo HacaegcmBo B Asuam-
cko-muxookeaHckus pezuoH (MULIH) 6e omkpum npe3
okmomBpu 2011 2. kamo LleHmbp Kamezopus 2 nog e2u-
gama Ha IOHECKO. Cp3gager 6e kamo mexkgyHapogHo
nogpasgeneHue Ha HauuoHaAHUs uHcmumym 3a kya-
mypHomo HacaegcmBo Ha AnoHus, koimo ce cocmou
0M YemUpU HaUUOHAAHU My3esi, gBa HayuHo-u3cAegoBa-
mencku uHcmumyma u MexkgyHapogHus uscaregoBamen-
cku ueHmbp. Ceganuwemo my e B Cakau, 20nsm 2pag B
cbcegcmBo ¢ Ocaka, u B 6auzocm go Ipynama Mosy-Qa-
pyuuu KodyH — komnaekc om HagepobHU Mo2uAu, npeg-
cmaBasBawu gpeBHa AnoHus npe3 nepuoga IV-V Bek om
H.e.,06ekm Ha CBemoBHomo kyamypHo HacaegcmBo. Mo
uHuuuamuBa Ha leHepanHus gupekmop, getiHocmma my
ce ocbwecmBsaBa om 11 wamHu cay>kumenu.

To3u ueHmbp e yHukaneH Mexkgy ocemme ueHmbpa
Kamezopus 2, aHza>kupaHu B obaacmma Ha Hemamepu-
anHomo kyamypHo HacaegcmBo no ueaus cBsm, 3awomo
e eguHcmBeHusm, koimo ce 3aHumaBa c HayuHu u3caeg-
BaHus 3a He2oBomo ona3Baxe. Cnopeg gepuHuuusma B
Y. 2 an. 3 om KonBeHuusima 3a ona3BaHe Ha Hemame-
puanHomo kyamypHo HacaegcmBo (2003), HayuHume
uscnegBaHus ca egHa om mepkume 3a He2oBomo onas-
BaHe, a 3agauama Ha MULLH e ga pa3BuBa u mobuausupa
HayuHo-u3caegoBamencku nomeHuuan kamo epekmuBen
UHcMpyMeHm 3a ona3BaHe HakuBume HacregcmBa. Lien-
mbpbm ocbwecmBsBa HayuHo-opueHmupaHu npoekmu
u e aHeaxkupaH B mscHo compygHuyecmBo c uscaegoBa-
mencku uHcmumymu, My3eu, HenpaBumeacmBeru op-
2aHu3auuu u gbpkaBHu yupekgerus, kakmo u c mecm-

The International Research Centre for Intangible Cul-
tural Heritage in the Asia-Pacific Region (IRCl) was inau-
gurated in October 2011 as a Category 2 Centre (C2C)
under the auspices of UNESCO. It was established as an
international arm of the National Institutes for Cultural
Heritage of Japan, which is composed of four national
museums, two research institutes and IRCI. Its office is
located in Sakai, a major city neighbouring Osaka, and in
the vicinity of the World Heritage site of Mozu-Furuichi
Kofun Group, a complex of mounded tombs represent-
ing ancient Japan during the 4th and 5th centuries AD.
With the initiative of the Director-General, eleven staff
members are working for its activities.

IRClis unique among the eight C2Cs working in the
field of intangible cultural heritage (ICH) around the
world in the sense that it is the only centre dedicated
to research for safeguarding ICH. As defined in the Ar-
ticle 2.3 of the Convention for the Safeguarding of the
Intangible Cultural Heritage (the 2003 Convention), re-
search is one of the measures for safeguarding, and IR-
Cl's objective is to develop and mobilize research as an
effective tool for safeguarding ICH. Thus, IRCl has been
implementing research-oriented projects, by extensive-
ly working with research institutions, museums, NGOs,
and government organizations as well as local commu-
nities, to contribute to UNESCO's strategic objectives.

Promoting research for safeguarding ICH
IRCl has been promoting research for safeguarding
ICHssince its establishment. At the beginning, it was typ-
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Hume obuHocmu, c koemo gonpuHacs 3a nocmuzaHe Ha
cmpamezuyeckume ueau Ha KOHECKO.

HacvbpuaBaHe Ha HayuHa geliHocm 3a ona3BaHe Ha
HemamepuanHomo kyamypHo HacregcmBo

Om camomo cu cb3gaBaHe LleHmbpbm HacbpuaBa
HayuHo-u3cAegoBamenckama geliHocm 3a ueAaume Ha
ona3sBaHe Ha »kuBume HacregcmBa. B Hauanomo moBa
Had-yecmo ce usBbpwBawe upe3 Habens3BaHe Ha cb-
wecmByBawu uscaegoBamencku npoekmu B compyg-
HuuecmBo ¢ yuyeHu om Asuamcko-muxookeaHckus pe-
2UOH, NapaneAHo ¢ ugeHmuduuupaHe u obcwkgaHe Ha
No-cepuo3Hu npobaemu u npegusBukamencmBa Ha ekc-
nepmHu cpewu. CbbpaHama uHpopmauus, Hanpumep
HaAuYHa AUMepamypa, uscregoBamenu u HayyHuU 3BeHa,
cBbp3aHu c onasBaHemo Ha HacnegcmBama, e HanpaBe-
Ha nybAuYHO gocmosiHue upe3 HayuHama 6a3a gaHHU Ha
MWLH/IRCI. BnocregcmBue, npes 2019 2. 6e cp3gageH
ycmodyuB MexaHu3bM 3a ChbupaHe U cnogeAsiHe Ha Ha-
yuHa uHpopmauus, kotimo B meueHue Ha mpu 20guHuU ce
npunazawe B 0zousmouHa A3us u noHacmosiwem e B
npouec Ha npuAazaHe u B LlenmpanHa A3us. [Npoekmbm
Ce pa3wupu gonbAHUMEAHO, 3a ga 06xBaHe u Mmankume
pa3BuBawu ce ocmpoBHu gbpykaBu, kngemo mekyuwio-
MO CbCMOsIHUE Ha HayYHUMe u3cAaegBaHusi He e HanbAHO
0ONO3HaMOo U cucmemMamu3upaHo.

HayuHama 6a3a gaHHu Ha MULIH moxke ga ce usnoasBa
om yueHu uscaegoBamenu Ha »kuBu HacregecmBa u npo-
decuoHanucmu 3a usyyaBaHe Ha usinomo MHO2006pasue
om HayuHu uscaegBaHus, ocbwecmBeHu B pezuoHa 3a
ueAume Ha onasBaHemo Ha HacrnegcmBama uAu 3a us-
gupBaHe Ha NOMEHUUAaAHU hapmHbOpPU 33 CbMpygHU-
yecmBo no koHkpemHu uscaegoBamencku npoekmu. Tasu
npu2ogeHa 3a mbpceHe 6a3a gaHHU kbm 31 mapm 2023 2.
cbgbpkawle 3 026 apxuBHU eguHUUU om 48 gbpxkaBu. Ta
ce akmyaausupa exkezogHo brazogapeHue Ha CbmpygHU-
yecmBomo mexkgy wupoka 2ama om uHcmumyuuu. Hag
nonoBuHama om apxuBHuUmMe eguHuuu B 6azama gaHHu
ca MamepuaAu, HanucaHU Ha pasAuYHU e3uuu om Asu-
amcko-muxookeaHckus pezuoH. Ype3 gobaBsHemo Ha
peslome Ha aHzauticku e3uk, gaHHU 3a HayuHU u3caegBa-
Hus, koumo uHaue Buxa ocmaHaAu Hezabens3aHu u3BbH
cmpaHama Ha npousxog, ceza me ca wupoko gocmbn-
HU u pa3no3HaBaemu brazogapeHue Ha Basama gaHHu.

MWLH ce cmpemu cbuwio maka ga pasBuBa coaugHa
6asa 3a HayuHu uscaegBaHus, gonpuHacswiu 3a onasBa-
He Ha HemamepuaAHume kyamypHu HacregcmBa, kamo
npegocmaBs BoamoxkHocmu 3a akagemuyHU U UHMepguc-
uunAuHapHu guckycuu. MopBomo meponpusimue bewe
®opympm Ha uscregoBamenume Ha MULH, kamo npe3
2017 2.,20192.u 2021 2. 6s1xa op2aHu3upaHu MeXkgyHapog-
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ically done through mapping existing research in coop-
eration with researchers in the Asia-Pacific region, while
identifying and discussing major issues and challenges
through expert meetings. Collected information such as
existing literature, researchers and institutions related to
ICH safeguarding has been publicly accessible through
the IRCI Research Database. Subsequently, a sustainable
mechanism to collect and share research information
involving inter-institutional cooperation was devised in
2019 and was applied for three years for collecting in-
formation in Southeast Asia. It is currently in progress
in Central Asia. The project is further extended to the
Small Island Developing States where the current situ-
ation of research has not been fully captured.

The IRCI Research Database (Figure 1) can be uti-
lized by ICH researchers and professionals to explore a
variety of research for safequarding ICH in the region or
to search for potential collaborators in specific research
projects. This searchable database contains 3,026 entries
from 48 countries as of 31 March 2023 and is updated
annually thanks to the cooperation of a wide range of
institutions. Notably, more than half of the database en-
tries are on materials in various Asia-Pacific languag-
es. By providing an English summary, the research in-
formation that might be otherwise unknown outside

RESEARCH DATABASE

( Enter keywords

(OAND @ OR
4t ™
AUTHOR NAME @ ( Enter Author Names Q )
RESEARCH FOCUS : [ not specified v )
ICH GENRE : ( not specifed v )
COUNTRY : ( not specifed v ) @
ol S
a ™
(O RESET ) SEARCH
e 4

This database aims at enhancing researches pertaining to the
safeguarding of ICH in the Asia-Pacific region.This database is
supported by the Partnership Programme for Intangible
Cultural Heritage, the Agency for Cultural Affairs, Japan.

Baza gaHHu 3a HKH u ycmotivuBo paz6umue. ©CH.: IRCI.
ICH and sustainable development database. © Ph.: IRCI.
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HU cumno3uymu no memu kamo gozoBapsiHemo mexgy
pa3auyHu gedicmBawiu Auua u 3auHmepecoBaHu cmpaHu
3a onasBaHe Ha >kuBume HacregcmBa, pasBumuemo Ha
yoBewkume obuHocmu u Hanpegbkbm B obracmma Ha
uscaegBaHusima Ha HemMamepuaAHu kyamypHu Hacaeg-
cmBa. HeomgaBra MULIH pazpabomu HoBa pamka 3a
3acunBate Ha ¢pyHkuuume my kamo cpeguuie Ha Hay4HU
uscnegBaHus B peauoHa, a umeHHo, Asuamcko-muxooke-
aHcku uscaegoBamencku ¢popym 3a onasBaHe Ha Hemame-
puanHume kyamypHu HacregcmBa, B kodmo ce paspabom-
Bam pasAuyHu npozpamu kamo cemuHapu, koHpepeHuuu
u pabomuaHuuu, chobpaseHu c uHmepecume u Hyxgu-
me Ha pezuoHa. OHAalH ceMuHapume 3a ona3BaHemo
um B Asuamcko-muxookeaHckus peauoH, cnapmupanu
npe3 gekemBpu 2022 2., ca nbpBama om npozpamume,
paspabomeHu om ¢opyma, kossimo npuBauva wupoka u
pa3Hoobpa3zHa nybauka om Bcuuku kpauwia Ha pezuoHa.

Ao MomeHma ca npoBegeHu mpu cemuHapa: , lMpuBau-
YaHe Ha obwHocmume B uscregBaHemo Ha Hemamepu-
anHume HacregecmBa®, ,, XKuBume HacregecmBa B kaumam
Ha u3BbHpegHu cumyauuu” u,,Aa ce noyyum om uHUUUa-
muBume 3a gobpu npakmuku no onasBaHe Ha >kuBume
HacnegecmBa B gyxa Ha KonBeHuusima om 2003 2., yuumo
3anucu Mozam ga ce Hamepsim Ha oduuuanHus kaHaa Ha
uHcmumyma B Omlo6. To3u ¢popym cu nocmaBs 3a uea
gayckopu BzaumogetcmBuemo u obmeHa mexkgy uscae-
goBameaume, a masu HezoBa ¢yHkuus noHacmosiwem
ce ynecHsiBa om 2pyna BB Qelicoyk, kngemo HezoBume
uneHoBe mozam ga kauBam u cnogeasm uHpopmauus,
cBop3aHa c uscaegBanusma cu B obracmma HakuBume
HacnegcmBa. Hagedkgume ca mo3u HoB ¢popym ga npugo-
Bue nonyaspHocm npe3 ugHume 20guHu, npuBauvaiku
Bce no-20nm Bpoll yueHu uscaegoBameau no memama
3a cmucaeHu guckycuu.

HemamepuanHomo kyamypHo HacaegcmBo u
ycmotuuBomo pazBumue

Llembpbm ocbecmBsBa npakmuuecku kasycu no
OMHOWEHUE Ha HemamepuaAHomo kyamypHo Hacaeg-
cmBo, gonpuHacsiwu 3a ycmoduuBocmma u cbobpase-
HU C HaAUYHUME NoHacmosiweM u cBop3aHu nomexkgy
cu mexkgyHapogHu pamku, kamo Pamkama om Cetgati 3a
ozpaHuyaBaHe Ha puckoBeme om 6egcmBus, Mapukkomo
cnopa3ymeHue u Lileanume 3a ycmotuuBo pa3Bumue (LLYP).

Owe npe3 2019 2. ce peanusupam cepusi om npoek-
mu, koumo 06Bbp3Bam HemamepuaaHomo HacaegcmBou
nocmuzaHemo Ha ueaume 3a ycmoua4uBo pa3Bumue. Ma-
kap mo ga He ce cnomeHaBa uspuuro B mekcmoBeme Ha
LLYP, mo ce cMsima 3a eguH om gBuzameaume Ha ycmod-
yuBomo pasBumue, 3awomo >kuBume HacregcmBa ca
npogykm Ha mpatHomo B3aumogetcmBue Ha yoBeka ¢
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the country is widely recognized through the database.

IRCl is also trying to develop a solid foundation for
research contributing to ICH safeguarding by providing
opportunities foracademic and inter-disciplinary discus-
sions. The first of such efforts was the IRCI Researchers
Forum, and international symposia dealing with topics
such as the negotiation between various actors and
stakeholders for safeguarding ICH, community develop-
ment, and the progressin the field of ICH research were
organizedin 2017,2019, and 2021 respectively. More re-
cently, IRCl developed a new framework to strengthen
its function as a hub of research for safeguarding ICH in
the region, namely the Asia-Pacific Research Forum for
ICH Safeguarding, in which various programmes such
as seminars, conferences and workshops are developed
to reflect the interests and needs in the region. Online
Seminars for Safeguarding ICH in the Asia-Pacific Region
were launched in December 2022 and are the first pro-
gramme under this forum to invite a wide range of au-
diences from anywhere in the region. Three seminars
were held thus far, covering the topics of ‘Community
Involvement in ICH Research’, ICH in a Climate of Emer-
gency’, and ‘Learning from the Initiatives of Good Safe-
guarding Practices in the 2003 Convention’, whose re-
cordings are available on the official YouTube channel
. This forum also aims at accelerating interaction
and exchange among ICH researchers, and the func-
tion is currently facilitated by a Facebook group
, Wwhere members can post and share information on
ICH research. This new forum is believed to be popular-
ized in the following years by accommodating a greater
number of ICH researchers for meaningful discussions.

Intangible cultural heritage and sustainable de-
velopment

IRCI has been implementing practical case studies
of ICH contributing to sustainability and resilience and
in consideration of ongoing and inter-related interna-
tional frameworks such as the Sendai Framework for
Disaster Risk Reduction, the Paris Agreement, and the
Sustainable Development Goals (SDGs).

IRCI has been conducting a series of projects examin-
ing the contribution of ICH to SDGs since 2019. Although
ICH is not explicitly mentioned in the text of SDGs, it is
nevertheless considered a driver for sustainable devel-
opment, since it represents the outcomes of people’s
long-term interaction with their local environment. At
the same time, sustainable development could bring a
better understanding of ICH safeguarding. At first, IRCI
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He2oBama cpega. CbwieBpemeHHo, ycmotuuBomo pas-
Bumue modke ga gonpuHece 3a no-gobpo pa3bupaHe Ha
npoueca Ha ona3BaHe Ha HacaegecmBa. 3a Hauano LieHmb-
pbm peaausupa npoekm c ¢pokyc Bopxy npuopumem 4,
c o2neg BkalouBaHemo Ha HacaegcmBama BoB dpopman-
Homo u HepopmanHomo obpa3zoBaHue.

B compygHuuecmBo ¢ napmHbopu om BuemHam u
(®uaununume, npoekmbm ycnewHo paspabomu Haco-
ku, koumo B MmomeHma ce npuaazam nbAHOUEHHO B cb-
omBemHume cmpaHu. BnocaegcmBue npoekmbm pas-
wupu obxBama Ha compygHuyecmBo ¢ napmHbopu B
BaHznagew, MiHgoHe3us u KupauscmaH, ¢ uea usyyaBaHe
Ha B3aumoBpb3kume mexkgy HeMamepuaaHomMo HacAeg-
cmBo, obpazoBaHuemo (npuopumem 4) u pasBumue-
mo Ha YoBewkume obwHocmu (npuopumem 11). Pas-
2negaHume kasycu nokasBam, ue >kuBume HacregcmBa
ca Baken dakmop 3a nocmuzane Ha mHokecmBo ueau
Ha ycmouyuBomo pa3Bumue, a He camo uumupaHume.

Mpe3 2022 2. cnapmupaxme HoB npoekm — Hemame-
puarHomo kyamypHo HacaegcmBo 3a ycmoui4uBu 2pago-
Be u 0bwHocmu, npu kotimo ygapeHuemo e nocmaBeHo
Bopxy noguen 11.4: ykpenBane Ha ycuausima 3a onasBa-
He Ha cBemoBHomo kyamypHo u npupogHo HacaegcmBo
3a nocmuzaHe Ha ycmoduuBu 2pagoBe u voBewku obwi-
Hocmu.

Mo cMucbAa Ha BbnpocHama noguea, nog ,HacAeg-
cmBo" Hal-yuecmo ce uma npegBug ,,MamepuarHo” Ha-
caegcmBo — kamo obekmu B cnucbka Ha CBemoBHomo
HacaregcmBo. Heobxogumo e, obaue, B moBa noHsmue ga
ce Bkalouu u HemamepuanHomo kyamypro HacaegcmBo,
gokonkomo mamepuannomo HacregcmBo e npogykm Ha
HeMamepuaAHU 3HaHus u npakmuku, a HezoBama 3Hauu-
mMocm ce noggbp>ka om xopama. 3a ga ce geMoHCmpupa
kpumuuno BackHama poas Ha>kuBume HacregcmBa B o¢-
opmsiHe Ha kyamypeH netzak, kodimo ce HacaegsiBa, u no-
Hacmosiwiem ce npoBexkgam uzcaegBaHus no konkpemHu
kasycu B patioHa Anzkop B Kambogyka u B Askopgok TayH,
Manaizus. MpoyuBam ce u omgenHu kasycu B TuxookeaH-
ckus pezuoH. Tozu npoekm 6u mpsibBano ga gonpuHece
3a 0bcwkgaHe Ha uHMezpupaHa noaumuka Ha ona3Bane
Ha kyamypHomo HacaegcmBo, upe3s geMoHcmpupaHe
Ha ynpaBaeHue Ha >kuBume HacregcmBa, ocHoBaHo Ha
obwHocmma.

Hemamepuannomo kyamypHo HacregcmBo u 6eg-
cmBusima

3a Hac B Asuamcko-muxookeanckus peauoH, beg-
cmBusima, npegu3BukaHu om onacHu npupogHu siBae-
Hust kamo uukaoHu, maidyHu, 3emempeceHus u Bynka-
HUYHU u3pueBaHus, ce cMsimam 3a ocHoBHa 3anAaxa 3a
HemamepuaAHomo kyamypHo HacaregcmBo. B mo3su koH-
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implemented a project focusing on SDG 4, to incorpo-
rate ICH into formal and non-formal education. In coop-
eration with partners in Viet Nam and the Philippines,
the project successfully developed the guidelines that
are now widely used in the respective countries. Sub-
sequently, the project extended its cooperation with
partners in Bangladesh, Indonesia, and Kyrgyzstan to
explore the relationship between ICH, education (SDG
4) and community development (SDG 11).Case studies
suggested that ICH is significant for achieving multiple
goals of SDGs, not just Goals 4 and 11.

In 2022, a new project was launched - Intangible
Cultural Heritage for Sustainable Cities and Communi-
ties, focusing on target 11.4 that calls for strengthen-
ing efforts to safeguard the world's cultural and nat-
ural heritage for sustainable cities and communities.
As referred to in this target, heritage is often taken as
‘tangible’ heritage such as World Heritage sites; howev-
er, ICH should be included due to the fact that tangible
heritage represents the outcomes of intangible knowl-
edge and practices and its significance has always been
sustained by people. To demonstrate the critical role of
ICH in shaping the heritage landscape, case studies are
currently being underway in the Angkor region of Cam-
bodia and George Town, Malaysia.Some cases are ex-
plored in the Pacific. This project should contribute to
the discussion on the integrated safeguarding of cultur-
al heritage through showcasing the community-based
management of ‘living’ heritage.

Intangible cultural heritage and disasters

Being in the Asia-Pacific region, disasters triggered
by severe natural hazards such as cyclones/typhoons,
earthquakes and volcanic eruptions are considered a
crucial factor threatening ICH. In this context, IRCI has
been investigating ICH in relation to natural hazards
and disasters since 2016. UNESCO raised its voice for
safeguarding ICH in emergencies and in Japan the re-
vitalization of traditional folk performances highlight-
ed the community recovery after the 2011 Great East
Japan Earthquake that had devastated nearly the entire
Pacific coast of northeast Japan.

We started the project by understanding how ICH
could be damaged by disasters. Unlike tangible cul-
tural heritage, damage to ICH held among people as
knowledge and skills would be invisible and difficult to
measure (Figure 2). At the same time, we also tried to
identify ICH contributing to the community’s disaster
risk reduction, whose importance has been acknow!-
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mekem MedkgyHapogHusim ueHmbp uscaegBa Bpoakama
medkgy >kuBume HacaegcmBa u npupogHUMe 3anAaxu u
6egcmBus om 2016 2. Hacam. ToBa 3anouHa no Bpememo,
kozamo IOHECKO HaguzHa 2nac 3a ona3BaHe Ha HacAeg-
cmBama om npupogHu 6egcmBus, a B inoHus cokuBs-
BaHemo Ha mpaguuuonHu ponknopHu npegcmaBaerus
e coueHo kamo npumep 3a Bb3acmanoBsBaHe Ha 0bwi-
Hocmume caeg foasmomo 3emempeceHue B Vi3mouna
SInoHus, onycmowuAo noumu usinomo muxookeaHcko
kpaubpeskue Ha ceBepousmouHume obracmu Ha cmpa-
Hama npe3 2011 2.

Hue cmapmupaxme npoekma, BogeHu om pasbu-
paHemo kak HemamepuaaHume HacregcmBa Mozam ga
6bgam yBpegeHu om npupogHu 6egcmBus, gokoakomo,
3a pasauka om MamepuanHomo kyamypHo HacaegecmBo,
Bpegume 3a HacaegcmBomo, npumerkaBaHo om xopa-
ma BoB Bug Ha 3HaHus u ymeHus, Buxa buau HeBugumu u
mpygHu 3a usmepBaHe. B cowomo Bpeme ce onumBaxme
gaugenmuduuupame makuBa enemenmu Ha kuBume Ha-
cnegecmBa, koumo ga gonpuHacsim 3a HamansBaHe Ha pu-
ckoBe om 6egcmBus 3a 06wHocmma, yusimo BaxkHocm e
npu3Hama om cucmemume 3a ynpaBaeHue Ha pucka om
6egcmBus kamo kyamypro HacrnegecmBo Ha kopeHHOmMo
HaceneHue. Cpeg koHcmamauuume, HanpaBeHu npu Ha-
wume uscaegBaHus, mpsbBa ga ce ombenexku, ue Hakou
eAeMeHMU Ha HeMamepuaAaHume HacaegcmBa ca buau
us2ybeHu uAu 3acmpaweHu om u32ybBaHe B npoueca
Ha Bb3cmaHoBsBaHe nopagu pa3auuHu dakmopu. Ha-
npumep, HaBauzaHemo Ha BpHWHU MamepuaAu 3a npe-
ogonsBaHe Ha nocaeguuume om 6egcmBue, koumo 3a-
mMecmBam mpaguuuoHHu Mamepuaau u npakmuku om
obracmma Ha kuBume HacregcmBa, pekoHpuzypupare
Ha cbwecmByBaau npegu couuanHu cucmemu, koumo
npegu3BukBam mpaHcdopmauus Ha obwHocmume. B
omuem 3a NOCMUZHaMOMO OM Op2aHuU3upaHama npes
2018 2. pabomunHuuga, ce usbposiBam peguua npenopb-
ku 3a no-HamambwHo npoyyBaHe u nonyAsipusupaHe Ha
akmuBHama poasi Ha HemamepuaaHume HacaegcmBa B
mepku, ocHoBaHu Ha 06wHOCMmMa, 3a o2paHuYaBaHe Ha
pucka om npupogHu begcmBus u 3a BnacmaHoBsiBaHe
cneg msix, kakmo u 3a 3acunBare Ha guanoza mexkgy u-
Bume HacnegcmBa uynpaBaerue Ha pucka om 6egcmBus.

Bmopama ¢aza om npoekma npomeue Ha $poHa Ha
naHgemusima om KoBug-19. BogeHu om ouakBanemo,
ye mepeHHU u3caegBaHus HaMa ga Gbgam BbamodkHu
noHe 20guHa—gBe, Hue paspabomuxme pabomeH Aucm
3a ouenka Ha nomeHuuanHu puckoBe om npupogHu beg-
cmBus u ugeHmugduuupaHe Ha nornokumenru acnekmu
Ha HacregcmBama B npouecume Ha ynpaBaeHue mosu
puck —2omoBHocm, peazupaHe u BoacmaHoBsBare. Tosu
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2.

YaeH0Be Ha 06wHOCMMA 06cbkgam npupogHu 6egecmBusi Ha
o.l'aya, Banyamy, 2017. ©CH.: IRCL.

Community members discussing disasters in the island of Gaua,
Vanuatu, 2017. ©Ph.: IRCL

edged in disaster risk management (DRM) field as lo-
cal indigenous knowledge. Among various findings, it
should be noted that some elements of ICH were lost
or threatened during the recovery process, due to vari-
ous factors such as the influx of external relief materials
replacing traditional ones for ICH practices and recon-
figuration of pre-existing social systems transforming
the communities. The outcome document of the work-
shop held in 2018 listed a series of recommendations
that called for further exploration and promotion of the
active roles of ICH in community-based disaster risk re-
duction, the post-disaster recovery and the enhance-
ment of ICH-DRM dialogue.

The second phase of the project progressed amid
the COVID-19 pandemic. Anticipating that field research
would not be possible for at least one or two years, we
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pabomeH Aucm Be pa3gageH Ha HawumMe CbmpygHUUU
om gbpkaBume B Asuamcko-muxookeaHckust pezuoH 3a
npoBexkgaHe Ha kabuHemHu npoyuBaHus. Mpouecbm ce
okasa e¢pekmuBeH u nogobHU Memoguku 3a oueHka mo-
2am ga ce npuAazam, 3a ga Mozam obwHocmume U HOCU-
meAume Ha HacregcmBa ga 6bgam HasicHo ¢ puckoBeme,
npeg koumo ca usnpaBeHu.

MonoxkumeneH pakm e, ye kyamypama, Bkalouumen-
HO HemamepuaAnHomo kyamypHo HacaegcmBo, ceza e
yacm om oueHkama Ha Hy>kgume caeg paspasuno ce
npupogHo 6egcmBue, kakmo u ue noBeue ycuaus ca Ha-
coueHu koM ona3zBaHe Ha >kuBume HacaegcmBa no Bpe-
me Ha begcmBusi. Mo-cowecmBera e meHgeHuusima kbm
HacbpuaBaHe Ha obuwHocmume ga 6bgam no-gobpe nog-
2omBeHu 3a nomeHuuaAHu 6egcmBus, kamo mekywusm
npoekm Ha LileHmbpa wie gonpuHece 3a pa3pabomBaHe
Ha makuBa usnpeBapBawu mepku.

MaHgemusima om KoBug-19 cama no cebe cu be beg-
cmBue, koemo okasa cepuosHo Bb3geicmBue Bbpxy
npakmukyBanemo Ha HacregcmBa, gokoakomo couu-
anHume konmpamepku ozpauvuxa BbamokHocmume
3a nybauuHU cbbupaHus u koHmakmu mexkgy xopama.
Llembpbm peazupa cBemkaBuuxo Ha moBa HenpegBu-
geHo npegusBukamencmBo, kamo pazpabomu npoekm 3a
uscnegBaHe Ha BnageticmBuemo Ha naHgemusima Bbpxy
*kuBume HacregcmBa. B compygHuyecmBo c uHcmumy-
mu u yueHu om geBem cmpaHu B Asuamcko-muxooke-
aHckus pe2uoH, npoekmbm 3anoyHa ¢ BbnpocHuk aHke-
ma, nocregBaH om mepeHHU uscaegBaHus Ha nogbpaHu
eneMeHMU Ha HacregecmBa B cumyauus Ha npogbaxku-
MeAHa haHgeMus.

CkonkpemHu kasycu 6e ualocmpupana guHamukama
Ha npakmukume no >kuBu HacregcmBa B HenpecmaHHo
U3MEHsILUME ce cumyauuu Ha naHgemusima, npu koumo
Hskou eAeMeHMU 651xa UEHHOCMHO NPEOCMUCAEHU, gpy-
2u Bsixa npeobpasyBaHu B pesayamam om akmuBHama
aganmauus Ha HocumeAume um kbm HoBume cumyauuu,
anpumpemu npocmo bsixa us2ybeHu BoamokHocmume
3a maxHomo npakmukyBaHe. be3 ga ce ozpaHuyaBam go
npugobuBaHemo Ha npakmuuecku no3HaHus 3a cnpaBsi-
He ¢ Bbgewu naHgemuu, pesyamamume om npoekma
cnegBa ga gemoncmpupam 2bBkaBama u aganmuBha
npupoga Ha HemamepuaAHomo kyamypHo HacaegcmBo.

3aknloueHue

MexkgyHapogHusim uscaegoBamencku ueHmbp e Ha-
mpynaA 3HayumenAHU no3HaHus u konkpemHu kasycu,
gokasBawu kpumuuHama BakHocm Ha Hemamepuan-
Homo HacAegcmBo 3a skunaBocmma u yemotuuBocm-
ma Ha yoBewkume obwHocmu, kamo we npogbaXku ga
pabomu u 3aHanpeg 3a nonyAsipusupaHe Ha HezoBama

REGIONAL CENTRE CATEGORY 2

developed a worksheet for assessing potential disaster
risks and identifying positive aspects of ICH in the DRM
processes of preparedness, response, and recovery. It
was then distributed to the collaborators in the Asia-Pa-
cific countries for desk studies. This process turned out
to be effective and it seems that similar assessment
methodologies could be used for communities and
ICH practitioners to understand the potential risks. It is
welcomed that culture including ICH is now part of the
post-disaster needs assessment and that more efforts
are taken to safeguard ICH in emergencies. More sig-
nificant is the trend to encourage communities to be
better prepared for potential disasters in the future, and
the current IRCI project will certainly contribute to the
elaboration of such pre-emptive measures.

The COVID-19 pandemic was a disaster that severely
impacted the practice of ICH, as social countermeasures
restricted gatherings and interactions. IRCl rapidly re-
sponded to this unforeseen challenge by developing a
project on theimpact of the COVID-19 pandemic on ICH.
In cooperation with institutes and researchers in nine
countries in the Asia-Pacific region, the project began
with a questionnaire survey, followed by field research
on selected ICH elements in the prolonged pandemic
situation. Case studies illustrated the dynamics of the
practices of ICH in ever-changing pandemic situations.
Some ICH elements were revalued, some were trans-
formed by practitioners’ active adaptation to new situ-
ations, and others simply lost opportunities to be prac-
ticed. Accumulating practical knowledge to cope with
future pandemics, the project should also demonstrate
the flexible and adaptive nature of ICH.

Conclusion

IRCI has accumulated considerable knowledge and
the studies proved the criticalimportance of ICH for the
resilience and sustainability of communities. Its work will
continue to highlight the significance of ICH in this rap-
idly changing world, where climate factors are increas-
ingly threatening the practice and transmission of ICH
in addition to other existing globalization and urbaniza-
tion risks that are transforming our traditional lifeways.
The impact of climate change is often experienced as
more frequent or extreme natural hazard causing dis-
asters, and the outcomes of the current project on ICH
and DRM would be highly informative. However, the
biggest challenge would be that the climate change is
slowly but certainly changing the weather pattern and
environment of our planet. This may eventually make
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3Hayumocm B eguH 6vp30 npomeHsaw, ce cBsam, kngemo
kaumamuunume pakmopu npegcmaBasBam Bce no-zo-
AsiMa 3anAaxa 3a HezoBomo npakmukyBaHe u npegaBa-
He Mexkgy nokoaeHusima, B gonbAHeHUe kbMm gpyaume
cbwecmByBawu puckoBe, cBbp3aHu ¢ npouecume Ha
2nobanusauus u ypbaHusauus, npeobpassBawu mpa-
guuuoHHus 6um. BnagetdcmBuemo Ha kaumamuynume
npomeHu Yyecmo ce nposBsBa kamo 3auecmaBawu uau
ekcmpemHu npupogHu 3anaaxu, Bogewu go 6egcmBus u
kamacmpogu, a B mo3su koHmekecm pesyamamume om
mekywus npoekm 3a HemamepuaaHume HacregcmBa u
ynpaBaeHuemo Ha puckoBeme u 6egcmBusima 6uxa buau
mBbpge uHpopmamuBHu.

Had-2onamomo npegusBukameacmBo, obaue, bu bun
¢pakmbm, ye kaumamuyHume usmeHeHusi 6aBHo, Ho cu-
2ypHO npoMeHsim Bpememo u npupogHama cpega Ha
Hawama naaHema, koemo 6u moz2n0 ga goBege go He-
BoamoxkHocm 3a npakmukyBaHe Ha Hakou enemeHmMuU Ha
HemamepuanHomo HacregcmBo, Bkalouumenro getiHoc-
mu, cBop3aHu c exkegHeBHomo u3xpaHBaHe, 3aHasmuul-
cku npousBogcmBa, usuckBawu cneuuduuru npupogHu
pecypcu, U gopu mpaguuuoHHU 3HaHusl, okasaau ce B mu-
Hanomo edpekmuBHu 3a ozpaHuvaBaHe Ha puckoBeme om
BegcmBus. 3a ga ocuzypumdkusHecnocobHocmma Ha Xku-
Bume HacregcmBa e Heobxogumo ga Bkalouum B Hawama
paboma noHsmuemo 3a aganmauus, kamo caegBawusim
HU npoekm wie pa32aega u mo3u Bbnpoc.

Hoko Hoskuma, pekoBogumea na HayuHo-u3cae-
goBameacka cekyus, MeskgynapogeH u3caegoBa-
meacku ueHmep

Ilymomy Xawuga, Hay4eH cempygHuk no mex-
gyHapogHu omHouweHus, MeskgyHapogeH u3cae-
goBameacku yenmap

3a KoHmaxkm
Hoskuma: nojima-y35@nich.go.jp
Xawwuga: irci@nich.go.jp
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some ICH practices infeasible, including subsistence-re-
lated activities, craft productions requiring specific nat-
ural resources, and even traditional knowledge that has
been effective for reducing disaster risks. To ensure the
viability of ICH, itis necessary to incorporate the concept
of adaptation, and our next project should be exploring
this important issue.

Yoko Nojima, Head of Research Section, IRCI
Tsutomu Hashida, Associate Fellow of Internation-
al Relations, IRCI

For contact:
Nojima: nojima-y35@nich.go.jp
Hashida: irci@nich.go.jp
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XKuBomo HacregcmBo u Mysesm Ha ponknopHomo

uskycmBo Ha ApmeHus

Living Heritage and the Folk Arts Museum of Armenia

Haszeau YmysksiH, ApmeHus / Nazeli Utujyan, Armenia

Ako pazane>kgame apmerckama kyamypa kamo ge-
Bena kHuza, wie Bugum koako BzaumHo cBop3aHu caom-
geAHume cmpaHuuu B Hes, Besika coc coomBemuume
cu mekecmoBe u ualocmpauuu. Couwomo ce omHacs u
go donknopHomo uskycmBo, koemo e uacm om masu
kyamypa. B He2o ce npenaumam pasAuYHU enemeH-
mu om HemamepuaaHomo kyamypHo HacaegcmBo:
om ¢onknopa, uskycmBomo Ha HapogHama my3uka
U MaHu, meampaAHume npegcmaBaeHus u gecmu-
Banu, npe3 noBepus, obuvau u ugeu, ma go buma u
yMeHusima, cBbp3aHu c mpaguuuoHHUME 3aHasmu.

Mysesim Ha ¢porknopHomo uskycmBo Ha ApmeHus
e kyamypHama cpega, B kosmo >kuBee usinomo moBa
HacaegecmBo. Ekcnosuuuume Ha gekopamuBHo/npu-
noxkHo uskycmBo npegcmaBsm He camo mBopbume
Ha malicmopume, Ho U ompa3sBam ugeume Ha 06uk-
HoBeHume xopa 3a cBema u npupogama, mexHume
BspBaHus u obuvau. MoHskoza no me3u 0bpasuu Yo-
Bek morke ga ,pazueme” egHo usrocmHo poaknopHo
noBecmBoBaHue.

Owe npe3 2010 2. B MpegcmaBumenaHus cnucok
Ha lOHECKO Ha HemamepuanHomo kyamypHo Hacaeg-
cmBo HauoBeuecmBomo 6e BnucaH enemenmbm ,, M3-
kycmBomo Ha apmeHckume kamenHu kppcmoBe. Cum-
Boauzbm u madicmopcmBo Ha xaukapume”, B my3ses
cbwusm xavkap usHeHagBawio npomeHu pasmepa u
mMamepuana, om kotmo e uspabomeH, kamo om ka-
MeHeH ce npeBbpHa B gbpBeH u mekcmuneH, Ho 3a-
na3Baiku opHameHmauusma u cumBoAHOMO Cu 3Ha-
yeHue. Tyk umame paboma ¢ HauyuHa Ha MucAeHe Ha
egHa usiAa Hauus, oauuemBopeH upes pasauuHu kya-
mypHu ekcnoHamu.

bpogupaH xaukap—moBa croBocbuemaHue moxke
ga 3Byuu cmpaHHo 3a Hskozo, He3ano3Ham ¢ apMeH-
ckama kyamypa. Maticmopbm Ha xaukapu cbc cBoume
2py6bu poue e uspsizan opHameHmume ¢ makaBa yme-
Aocm, ue kpbecmbm usanedkga usbpogupaH. A B skencku-
me pbue koHeubm u uzaama ca ce gBukuau c makaBa
2pauus, ye ce e poguAa gaHmena, csikaw ,,omkbcHama”
om cbwius xaukap. bopglopbm Ha xaukapa ouepmaBa
cBewieHomo npocmpaHcmBo, B koemo e uzobpazeH

If we look at the Armenian culture as a thick book,
we'll see how interconnected all the pages are with their
textsand illustrations. The same refers to folk art, which
is a part of that culture. The components of intangible
cultural heritage are always intertwined: from folklore,
the art of folk music and dance, theatre performances
and festivals to beliefs, customs and skills that imple-
ment unique ideas and imagination.

The Folk Arts Museum of Armenia represents the
cultural environment of this heritage. The exhibits of
decorative-applied art represent not only the work of
folk masters but the people’s ideas and beliefs about
the world and nature. Sometimes one can read an en-
tire folklore narrative on these samples.

Backin 2010, "Armenian cross-stones art: Symbolism
and Craftsmanship of Khachkars” was included in the
UNESCO Representative List of the Intangible Cultural
Heritage of Humanity. In the Museum, khachkar surpris-
ingly changed its size and material, turning from stone
into wood and thread, but preserving its significance
just because cross-stones embody the way of thinking
of anentire nation. ,.Embroidered khachkar” may sound
strange if we are not familiar with the Armenian culture.
The coarse hands of the master carve the ornaments
with an exceptional mastery and the khachkar looks like
a fine embroidery. Women work with the thread and
needle so skillfully that a delicate lace, as if torn from
the same cross-stone, is born The khachkar outlines
the sacred space in which the almighty cross is depict-
ed. The borders of the rugs also protect the borders of
the “sacred”, embracing the space of the narratives of
the world core, that is frequently stylized with crosses.
The altar rug , knotted with a woolen thread, is inter-
twined with the idea of the sacred altar of the church.
Even the traditional Armenian bread lavash has a cross
on the top. The combinations, the materials and the
master may be different, but the root, the depth and
the contents come from the same source. The Muse-
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Bcemozbwuam kpbecm. bopglopume Ha kuaumume
CbWO ha3sm 2paHuuume Ha ,cBeuweHomo", 06xBa-
wadku npocmpancmBomo, nokpuBauwio noBecmBo-
BaHusima 3a cmpykmypama Ha cBema, kosmo uecmo
Cbwlo ce cmuau3upa ¢ kppbcmoBe. B oamapHus kuaum
mpaguuuoHHomo apmeHcko kuaumapcko uskycmBo, ¢
Hezo0Bume HaBbp3aHu kbM ocHoBama BbAHeHU HULWIku,
ce npenAuma c ugesima 3a cBeweHus ubpkoBeH oamap.
Aopu kozamo neue naBaw (mpaguuuoHHus apmeHcku
xA96), keHama odopms om mecmomo kpocm. Nma
mMHokecmBo npumepu. KombuHauuume om ¢opmu,
MamepuaAume u Malcmopbm ca pa3AuYHU, Ho ko-
peHbm, gbABOYUHamMa u cbgbprkaHuemo ugBam om
€guH u cbw, usmouHuk.

B Myses, gokamo pasznexkgame pasauuHume us-
AokbeHu 3anau, Moxke ga npocaegume nbmyBaHemo
npe3 cbwume emanu: om kambk, Memana u BoAHa go
BoAHa, namyk u konpuHa.

OueBugHo e, 4e MomuBume He ca npocmoyacmom
opHameHmMauusma Ha ekcnoHamume, a gonbABam u
obozamsBam cbgop>kaHuemo um c ugeu 3a 6opbama
mexkgy gobpo u 3r0, 32 yemupume nocoku Ha cBema,
yemupume NPUPOgHU CMUXUU, 3@ MumuyHU kuBom-
Hu, 3a cBemckomo u 6oxkecmBeHomo, 3a nnogopogu-
emo, 6escMbpmuemo u BeuHocmma.

Taka myk poaknopHomo uskycmBo oxkuBsiBa, Ho-
cetku B cebe cu u egHoBpemeHHo npegaBaiku om no-
koneHue Ha nokoaeHue MHo20BekoBHama Mbgpocm Ha
Hauusima. ToBa uskycmBo, obaue, He modke ga skuBee
cBos nbAHoueHeH skuBom, ako ocmaHe camo My3eeH
ekcnoHam. B obkpmkaBawama ekcnoHamume cpega
yecmo ce npoBexkgam mHoxkecmBo cobumus, npeg-
cmaBswu ¢poakaopHU npa3HUUU, pumyaAu U uz2pu,
kakmo u yemeHus Ha HapogHu npukasku.

MHoz20 BarkeH HauuH 3a crkuBsiBaHe Ha ekcnoHa-
mume e npoBe>kgaHemo Ha maticmopcku kaacoBe. B
npogbakeHue Ha MHO20 20guHU My3esim Ha doaknop-
Homo uskycmBo, B gonbaHeHue koM ocHoBHama cu
geaHocm, cayku kamo naamdopma 3a HedpopmanHo
obpasoBaHue B ma3u obaacm.

Mpe3 2021 2. kom my3es 6e cb3gageHa wkoaa nog
umemo ,,Aabopamopus no ugeHmuyHocm®, Ta gaBa
Bb3modkHocm my3esm ga ce npeycmpou no-edek-
muBHo B couuanHo u obpazoBamenHo npocmpaH-
cmBo, ocuzypsBatku obwyBaHemo Ha uHguBuga ¢
HemamepuaaHomo kyamypHo HacregecmBo, kakmo B
meopemuveH, maka u B npakmuuecku cmucoa. B Aabo-
pamopusima ce npegaBam 3HaHus U ymeHus, cBbp3aHu
C pa3AUYHU MpaguuUoHHU XygoxkecmBeHu 3aHasmu:
kuaumapcmBo, 6pogepus, uspabomBaHe Ha gaHmeAu,
¢punuoBaHe, gopBope3sba, kepamuka u maka Hamamuvk.
Tyk nocemumensim moxke ga obuiyBa u c ocobeHume
cBemoBe Ha HapogHUMe NecHU, MaHuu U meambpa
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Vpok no puauoBane. I'p. EpeBan, ApmeHus, 2021. ©CH.: T'aeuk
TacnapsiH.

Felting Lesson. Yerevan, Armenia, 2021. © Ph.: Gagik Gasparyan.

um exhibition halls show the same motifs from stone,
metal, wood, wool, cotton and silk.

Itis obvious that the motifs are not just a part of the
ornamentation of the exhibits. They complete and en-
rich them with ideas about the struggle between good
and evil, the four corners of the world, the four elements,
the mythical animals, the secular and the sacred, as well
as fertility, immortality and eternity. Folk art lives and
breathesinthe halls, carryingand transmitting the cen-
turies-old wisdom of the nation.

However, this art cannot live fully if it remains in
the museums. That is why numerous events like folk
festivals, traditional rituals, games and readings of folk
tales take place.A very important way to revive the ex-
hibits is to conduct master classes. For many years, the
Museum of Folk Arts, in addition to its main activity, has
served as a platform for non-formal education.

In2021 a museum school under the name “Identity
Lab" began functioning and it reorganized the Museum
into a social and educational space, ensuring the com-
munication of the individual with the intangible cultural
heritage in both theoretical and practical ways.

Inthe “Identity Lab” knowledge and skills of various
folk crafts are transmitted: rug and carpet weaving, ce-
ramics, embroidery, lace making, felting, woodworking,
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Ha cenkume.

YuebHusim npouec B ,,Aabopamopusima no ugeH-
muyHocm” ce npoBedkga BbB popmam kakmo Ha kpam-
kocpouHu, maka u Ha goazocpouHu maticmopcku kaa-
coBe. Bpamume ca omBopeHu 3a Bcuuku, HezaBucumo
om msixHama Bb3pacm, noa, npodecus uau emHuve-
cka npuHagaexkHocm. HelIHomo npegHasHaueHue e ga
cb3gage HoB Mogen Ha My3es, kolimo ga ce omauyaBa
¢ akmuBHomo yuacmue Ha nybaukama: HacregcmBo-
mo He Moxke ga kuBee 6e3 cBoume Hocumenau.

Om 2021 2. my3esm cmapmupa HoBa uHuuuamu-
Ba, gonbAHUMeAHO akmuBupalku npuobwaBawus
komnoHeHmM Ha yuebHama getiHocm. B Aabopamopu-
ma ce 3anucaxa ga yyam BoeHHocaykewlu, paHeHu
npu 6oUHU geticmBus, 3aegHo cbc cemeticmBama cu,
BeHeduuueHmMU Ha pa3AuyHU ueHmMpoBe 3a couuanHo
nognomazaHe 3a geua u BoapacmHu, kakmo ugeuaom
cemeticmBa B HepaBHocmMoUHO couuanHo NOAOKeEHUE.
Mpozpamama ce ocbwecmBsBa nog ezugama Ha Mu-
HucmepcmBomo Ha ob6pa3oBaHuemo, Haykama, kya-
mypama u cnopma Ha Penybauka ApmeHus. Mpozpa-
Mama wie npogbaxku B cmoauuama u B pezuoHume Ha
ApmeHus u npe3 2023 2., kamo kom umawume npaBo
Ha yyacmue we ce gobaBsm u nbAHOAEMHU AUUA C
ncuxuyecku u ¢pusuyecku npobaemu.

YyacmHuuume B ma3su npozpama Mozam ga ce 3a-
nuwam B caegHume kypcoBe: gbpBopesba, kuaumap-
cmBo, 6pogepus u duruoBaHe, kakmo u B maticmop-
cku kaacoBe no meamvbp Ha ceHkume. EAeMeHmume
~QuauoBaHe” u ,Teambp Ha cenkume” ca BkaloueHu
B cnucbka Ha HemamepuaaHomo kyamypHo HacAaeg-
cmBo Ha Penybauka ApmeHus, Hy>kgaeuwo ce om chew-
Ha 3awuma. B cowus cnucbk e u ,,Kuaumbm LLyaan”,
kamo Heobxogumume 3HaHUS U yMeHuUsl 3a He2oBa-
ma uspabomka ce npegaBam Ha geua B pamkume Ha
npozpamama.

Bcuuku couuantu 2pynu, BkalouumenHo ysizBumu-
me, umam npaBo ga yuacmBam B kyamyprus kuBom
Ha cmpaHama. Om gpyza cmpana, poaknopHomo usky-
cmBo e 3anaseHo U My e ocuzypeHa npuemcmBeHocm
BAaazogapeHue Ha moBa, ue >kuBee u ,,npucbcmBa” B
Buma Ha wupoku croeBe Ha 06uwecmBomo.

Bw3HukHa Hy)kga me3u gBe noHsmus ga ce cbue-
masm no maknB HauuH, Ye ys3Bumume 2pynu om 06-
wecmBomo ga Mozam gayyacmBam B npoueca Ha ocu-
2ypsiBaHe Ha npuemcmBeHocm Ha HeMamepuaAHOMOo
kyamypHo HacregcmBo. Heobxogumo Hewe cbulo ga
ce nogobpu kauecmBomo Ha >kuBoma Ha me3u 2pynu
He camo BbB puHaHcoB, Ho u B mopaneH u B ncuxono-
2uyecku acnekm, a kyamypama, u no-koHkpemHo ¢on-
knopHomo uskycmBo, npumedkaBam Heobxogumume
pecypcu 3a masu uea, koumo mpsbBa ga bbgam ak-
muBHo onoAnsomBopeHu.

ON DISPLAY

and so on. One can also immerse in the fairy world of
folk songs, dances and shadow theatre performances.

The teaching process at the “Identity Lab” is carried
out both in the format of long-term and one-time mas-
terclasses. The doors are open to everyone, regardless
of age, gender, profession or ethnicity.The purpose of
the “Identity Lab" is to create a new model of the Muse-
um, which is distinguished by the active participation of
the audience: heritage cannot live without its bearers.

Since 2021, the Museum has launched a new initia-
tive on its educational pursuits. Servicemen who partic-
ipated in hostilities and were injured, their family mem-
bers, beneficiaries of various social assistance centers
for children and the elderly and children from socially
disadvantaged families were engaged in a program at
the “Identity Lab". The program is implemented un-
der the auspices of the Ministry of Education, Science,
Culture and Sport of the Republic of Armenia.lt will be
continued in the capital and in the regions of Armenia
in 2023, and the beneficiaries will include adults with
mental and physical problems. The following courses
will take place: woodworking, rug and carpet weaving,
embroidery, felting and master classes of Shadow Thea-
tre. By the way, “Felting” and “Shadow Puppet Theatre”
are included in the list of the intangible cultural herit-
agein urgent need of protection by the RA. The list also
includes “Shulal Carpet” that is especially transmitted
to children within the framework of the program. Even
the most vulnerable society members have the right
to participate in the cultural life of the country, and folk
artis preserved and has continuity due to its presence
in the everyday life of the broad masses of society. The
vulnerable social groups could and should be involved
in the process of ensuring the continuity of the intan-
gible cultural heritage. It is also necessary to improve
the quality of life of these groups not only financially, but
morally and psychologicall. Culture, in particular folk art,
has the necessary powerful resource for all this.At the
end of the program the participants acquire new know!-
edge and skills and become assured in the possibility
of improving their lives through the positive influence
of art. The courses are highly successful since they are
conducted according to the capabilities of each group.

Another interesting example is the format of the
summer school organized by the Museum. “Identi-
ty Lab: 7 Secrets of Masters” takes children and folk
masters to 7 different worlds. The youngsters get ac-
quainted with folk crafts, national songs and dances,
and discover important human qualities in the depths
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B gonbaHeHue kbm ¢akma, ue npu 3aBopuwiBaHe
Ha npozpamMama yyacmHuuume npugobuBam HoBu
3HaHUs U ymeHusi B obaacmma Ha HapogHUMe xygo-
*kecmBeHu 3aHasimu, me noBuwaBam ycewaHemo
3a cobcmBeHama cu 3Hayumocm B obwecmBomo,
BoamoxkHocmume ga nogobpsim »kuBoma cu, kakmo
u norokumennomo BnagelticmBue Ha uskycmBomo
Bopxy BompewHus um cBsm. KypcoBeme ce Bogsm
¢ Bcaka 2pyna cbobpasHo ¢ HeliHUmMe cnocobHocmu,
maka ue B kpatHa cmemka Bceku ga nocmuzHe onpe-
geAeH pesyamam, yyacmHuuume ga pasbepam, ye u
me ca cnocobHu ga mBopsim, maka kakmo npaBsm
Matcmopume Ha xygodkecmBeHu 3aHasimu. Mo mo3u
HaYuH yyacmHuuume B npozpamama Bb3Bpbwiam
kom >kuBom cBoemo HacaegcmBo, a HacnegcmBomo
Ha cBoll peg Bn3Bpbuia msax kbm kuBoma.

Apy2 uHmepeceH npumep e popMambm Ha Asim-
HOMO yYUAULLLE, OP2aHU3UPaHO OM My3est N0g UMEMO
»/\abopamopus no ugeHmMuyHoCcM: cegeM MallHU Ha
maucmopume”, B koemo geua, npugpy>kaBaHu om
malcmopu Ha xygokecmBeHu 3aHasmu, ,,nbmyBam”
go cegem pasAuyHuU cBsma, 3ano3HaBam ce ¢ mpagu-
UUOHHU 3aHasimu, HapogHU NecHU, maHuu, kamo pas-
kpuBam u no egHo BarkHo uoBewko kauecmBo B goa-
HuHume Ha Bceku 3aHasm.

B 0606weHue, moxke ga ce kaxe, ue B Myses Ha
¢ponknopHomo uskycmBo Ha ApmeHus Hemamepu-
anHomo kyamypHo HacaegcmBo >kuBee upes cBou
pa3AudHU enemMeHmu, cBop3aHu eguH ¢ gpye. A moBa
HacregcmBo skuBee 6aazogapeHue Ha spkume ekc-
noHamu, maxHama cumBoauka, upe3 MHoxkecmBomo
cbbumus u HenpekbcHamume yyebHU geliHocmu. Mo
nbms kbm peBumanusupaHe Ha moBa HacaegcmBo,
My3esim Yyecmo u3Au3a u3BoH mecHume 2eozpadcku
2paHuuy, BkalouBatku koakomo e BoamodkHo no-wiu-
poku u MHo2ocAoUHU 0bwecmBeHu 2pynu.

Hazeau Ymy>ksH 3aB8spuwiBa EpeBaHcku goprkaBeH
YHuUBepcumem c 6akanaBospcka u mazucmospcka
cmeneH no kyamypoaoaus, kyamypeH aHmpono-
ao2 u koopguHamop Ha HayuHume u 06pazola-
meaHu npozpamu ksem My3ses Ha foakaopHomo
uskycm@Bo ,,06anec IllapambesH®. HeliHume npo-
decuoHaaHu uHmepecu BkalouBam obaacmu Ha
kyamyprama noaumuka, kyamyprHomo Hacaeg-
cmBo, HayuoHaaHama ugeHmu4Hocm, myseti-
Hume u3caegBaHus, oakaoprHomo ugkycmBo u
obpazoBaHuemo.

3a konmakm: n.utujyan@gmail.com
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of each traditional craft.

Summing up, it can be stated that in the Museum
of Folk Arts of Armenia, the intangible cultural heritage
lives in different interconnected components. It lives
thanks to the vivid exhibits, numerous events and con-
tinuous educational activities. On the way of reviving

Asmzo yauauwe 8 my3es. I'p. EpeBaH, ApmeHus, 2021. ©CH.:
AycuHe ToposiH.

Summer school at the museum. Yerevan, Armenia, 2021. © Ph.:
Lusine Toroyan.

this heritage, the Museum goes beyond its geographical
boundaries, including as large and multilayered groups
of society as possible.

Nazeli Utujyan, graduated from Yerevan State Uni-
versity with a Bachelor’s degree and a Master’s de-
gree in Culturology, is a cultural anthropologist
and coordinates the scientific and educational pro-
grams at the Hovhannes Sharambeyan Museum
of Folk Arts. The author’s professional interests in-
clude cultural policy, cultural heritage, national
identity, museum studies, folk art, and education.

For contact: n.utujyan@gmail.com
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Cay)kba 3a nognomazaHe Ha 3aHassmume Ha Kunbp

Cyprus Handicraft Service

Aamuaroc 3ucumy, Kunvp / Damianos Zisimou, Cyprus

Cay>kbama 3a nognomazaHe Ha 3aHasmume Ha
Kunvp e gbpkaBeH opzat kbm MuHucmepcmBomo Ha
kyamypama (CM3K), HamoBapeH cbc cbxpaHeHuemo
U nonyAsipu3upaHemo Ha 6o2zamomo 3aHasimuudicko
HacaegcmBo Ha Kunbp. Mpueaa 3a cBos Mucus nony-
AsipusupaHemo u ona3BaHemo Ha aBmeHmuuHu ku-
nbpcku 3aHasimu, Cay>kbama cu nocmaBs 3a uea ga
nogkpensi u cnomaza 3a pasBumuemo Ha MecmHomo
3aHasmuyutcko npousBogcmBo, kamo coweBpemenHo
ombens3Ba eBoaloupawiama npupoga Ha masu yHu-
kanHa popma Ha uskycmBo.

3a nocmuzaHe Ha me3u ueau, CM3K ocbwecm-
BsiBa Habop om pa3Hoobpa3HU gellHOCMU, HacoYeHU
kbm HacbpuaBaHemo Ha gpebHu MecmHu npousBog-
cmBa, nasapHa peaausauus Ha 3aHasmuuulcku npo-
gykmu, obyueHue Ha Maagu 3aHasimuuu, kakmo u 3a-
cunBaHe Ha HauUOHaAHaMa NPOMULWIAEHOCM C 02Aeg
3amecmBaHe Ha BHocHume cmoku ¢ makuBa mecmHo
npousBogcmBo.

Mpe3 2020 2. Cay>kbama cmapmupa npunazaHe-
mo Ha HoB nAaH om noaumuku, HacoueHu kbm Mogep-
HU3UpaHe Ha UHCMumMyuusmMa, 3acuABane Ha koHky-
peHmocnocobHocmma u pa3Bumue Ha mbpzoBckus
nomeHuuaA Ha 3aHasmuudckus cekmop. MaaHbm ce
¢okycupa Bopxy Hakonko ocHoBHU ocu, HacoueHu kbm
CbxpaHeHue, pasBumue u nonyaspusupate Ha kunbp-
ckume 3aHasimu u gu3auH, 3acuaBane Ha konkypeH-
mocnocobHocmma upe3 uscregoBamencka getiHocm
u uHoBauuu B gusadHa, u B kpatHa cmemka, Hacbpua-
BaHe Ha npegnpuemaueckus gyx.

CbwecmBeHa yacm om pabomama Ha CM3K e cbx-
paHeHuemo Ha 60zamomo HacregcmBo om 3HaHus,
cBbp3aHu c mecmHume 3aHasimu, koumo ce npegaBam
om nokoneHue Ha nokoneHue. TpaguuUOHHUSIM 3aHa-
sm ce pa3sanexkga kamo >kuB opzaHu3sbm, kotimo eBo-
Aloupa u ce usmeHsi 3aegHo ¢ xopama, koumo 20 npak-
mukyBam. lHcmumyuusma e aHeaxkupaHa He camo ga
cnocobcmBa 3a 3ana3BaHe u npegaBaHe Ha ugHUME
nokoAeHUst Ha MpaguUUOHHUME 3HaHUS U yMEHUS, HO

The Cyprus Handicrafts Service (CHS) is a govern-
mental body under the authority of the Deputy Minis-
try of Culture and is responsible for promoting and pre-
serving the rich heritage of Cypriot craftsmanship. With
a commitment to promoting and preserving authentic
Cypriot crafts, the CHS aims to support and develop the
local craft industry, while celebrating the evolving na-
ture of this unique art form.

To achieve this goal, the CHS has implemented a
variety of activities aimed at encouraging small local
industries, marketing handicrafts, training young craft-
speople, and strengthening domestic production to
substitute imports with locally produced handicrafts.

In 2020, the CHS launched a new policy plan aimed
at modernizing the institution and increasing the com-
petitiveness and the commercial development of the
craftsector. This plan focuses on several main axes that
are related to preserving, developing, and promoting
Cypriot craft and design, enhancing competitiveness
through research and design innovation and finally en-
couraging entrepreneurship.

The preservation of the rich local craft knowledge
that has been passed down from generation to gener-
ation is an essential part of the CHS's work. Traditional



[MPEACTABSIME

ms cb3HaBa cbwo maka u poasma Ha cobBpemeHHUME
mMalcmopu B cp3gaBaHe Ha uHoBamuBHU nogxogu,
no3BoasBawu Ha mpaguuuoHHUMe 3aHasmu ga 3a-
na3sm cBosma akmyaaHocm u guHamuka.

Mpe3 2021 2. Cay>kbama dopmyaupa u cmapmupa
ocbwecmBsBaHemo Ha HOB nAaaH om noaumuku, Ha-
coyeHu koM mMogepHU3upaHe Ha UHCMUMYyuUsmMa u
3agaBaHe Ha icHU ueAu 3a caegBawume nem 20guHU
(2021-2026). HoBusim noaumuyecku nAaH He npocmo
nocmaBs ygapeHue Bbpxy onazBaHemo u pasBumue-
Mo Ha mpaguuuoHHume kunvpcku 3aHasmuutcku
yMeHusi, Ho nocmaBs Hy>kgume Ha MecmHume mad-
cmopu* B ueHmbpa Ha geiHocmume u uHUUUamuBu-
me Ha Cay>kbama. Mo-goay ca onucaHu Hskou Heom-
gaBHawHu HeliHU getdicmBusi, HabeAsizaHu No cunama
Ha Hawus HoB naaH om noaumuku.

Ycunusima Ha Cay>k6ama 3a uHmepHauuoHanu-
3upaHe Ha kunbpckomo 3aHasmuuiicko npousBog-
cmBo u gusaiH

Ta HanpaBu 3HauumenHu kpauku kom uHmepHa-
uuoHaAusupaHe Ha kunbpckomo 3aHasmuudcko npo-
usBogcmBo u gusalH caeg npuemaHemo Ha cBos HoB
noAaumuyecku naaH. Ypes akmuBHomo My nonyasipusu-
paHe Ha MexkgyHapogHU popymu, usnokbu u npozpamu
3a pa3Bumue Ha 3aHasmume ce pa3wupu Mpexkama
om konmakmu ¢ pasauuHu mexkgyHapogHu 3auHme-
pecoBaHu Auua u uHcmumyuuu, B noAsa Ha MecmHu-
me matcmopu. Hawemo uaeHcmBo B CBemoBHuUs cb-
Bem Ha 3aHasmume — EBpona, Bogewa eBponelicka
Op2aHu3auus 3a HacbpuyaBaHe u pasnpocmpaHeHue
Ha eBponelckume 3aHasmu, Hu omBaps Bpamume 3a
mscHo compygHuyecmBo B mexkgyHapogeH naaH cbce
CPOgHU Op2aHuU3auuu, My3elHU ypegHuUUU U Maticmopu
Ha xygokecmBeHu 3aHasimu. Ype3 moBa compygHu-
yecmBo Kunbp 6e Bnucax B cnpaBouHuka , Xomo Pa-
Bep” (Homo Faber Guide — cnpaBouHuk Ha eBponeu-
ckume malicmopu 3aHasimuuu) — egHa UHUUUaMuBa
Ha QoHgauus ,Mukenangrkeno", ¢ kosmo Caykbama
noggbpka msicHo compygHuyecmBo.

B gonbAHeHue, kamo pe3yamam om mesu ycuaus,
kunvpcku npousBogumenu u guzatHepu, caeg koumo
wupoko usBecmHu ¢puzypu kamo Mapzapuma PayHa
(6pogepus), Bacoc Aemempuy, EAusus AmaHamoc u
BanenmuHoc Xapanamnyc (kepamuka), Upo Kackapu
(6ukymepuen gusauH) Moana Ayka (mekcmuneH gu-
3a0H), HaBug u Caxag loaunyp (gopBopesba), ManBuHa
MugbambH (cmbkaapecmBo) noayuuxa BbamokHocm ga
nokakam mBopBume cu Ha MmexkgyHapogHu u3Aokou

XWVBWN HACAEACTBA, 9-10, 2023

craftis seen asaliving organism that evolves and chang-
es alongside the people who practice it. The CHS is not
only committed to ensuring that traditional know-how
is preserved and passed on to future generations but it
acknowledges the relevance of contemporary makers
in fostering innovative approaches that allow traditional
craft to remain relevant and dynamic.

In2021 the CHS formulated and began implement-
inga new policy planaiming to modernize the institution
and set clear goals for the next five years (2021 - 2026).
The new policy plan does not only focus at the safeguard
and development of traditional Cypriot craftsmanship
but it puts the needs of local makers* at the core of the
Service's activities and operations. Below you can find
some of the recent actions of the CHS as drafted by our
new policy plan.

The CHS's Efforts in Internationalizing Cypriot
Craftsmanship and Design

The CHS has made significant strides in interna-
tionalising Cypriot craftsmanship and design since the
implementation of its new policy plan. Through ac-
tive promotion in international forums, exhibitions and
craft development programs, the CHS has expanded
its network with various international stakeholders to
benefit the local makers. The institution’s membership
in the World Craft Council-Europe, a leading Europe-
an organisation for the promotion and dissemination
of European craft, has opened doors for close collab-
orations with similarly minded institutions, curators
and makers internationally. Cyprus was introduced to
the Homo Faber guide (a guide dedicated to European
makers), an initiative by the Michelangelo Foundation
with whom the CHS collaborated closely. As a result of
these efforts, Cypriot makers and designers, including
renowned figures such as Margarita Raouna (embroi-
dery), ceramists Vassos Demetriou, Elysia Athanatos and
Valentinos Charalampous, Iro Kaskani (jewelry design-
er), Joanna Louca (textile designer), Navid and Sahand
Gholipour (woodworkers), Malvina Middleton (glass
maker) among others had their works featured in in-
ternational exhibitions such as the 5th and 6th Biennale
‘Ravalations’ in Paris and the Homo Faber in Venice.

Preserving and Passing on Cyprus’ Intangible
Heritage: CHS Trains Next Generation of Craft Makers

The CHS is dedicated to preserving and promoting
local craft techniques, many of which are registered in
Cyprus' Inventory of Intangible Cultural Heritage (IICH).
Nevertheless, many traditional craft techniques of the
island are in danger of disappearing due to a lack of in-
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kamo Memomo u Llecmomo bueHane ,,PeBeaacuor”
B Mapuk u ,,Xomo Pabep” BoB BeHeuusi.

CoxpaHeHue u npegaBaHe Ha kunbpckomo He-
MamepuanHo kyamypHo HacaegcmBo: Cayrkbama
obyuaBa cnegBawomo nokoneHue 3aHasmuuu

Cay>kbama e ususino aHzakupaHa cbc cbxpaHe-
HUEMO U NONYASPU3UPaHEMO Ha MeCMHUme 3aHa-
smuutcku mexHuku, MmHo20 om koumo ca Bnucaru B
HauuoHanHus pezucmbp Ha HemamepuanHomo kya-
mypHo HacregcmBo Ha Kunbp. Bonpeku moBa, MHoz0
mpaguuuoHHU 3aHasmyutcku mexHuku Ha ocmpoBa
ca 3acmpaweHu om u3ye3BaHe, nopagu Aunca Ha UH-
mepec om cmpaHa Ha MAagume Maticmopu. 3a ga npe-
gomBpamu moBa, ms noe uHuuUamuBama ga obyuu
caegBawio nokoneHue 3aHasimuuu.

Mo Bpeme Ha naHgemusima Cay>k6ama cnapmupa
obpaszoBamenHa npozpama B ceno Aedkapa, 3a ga cBop-
»ke MAagu xopa c onumHu Maticmopku Ha gaHmenama,
koumo ga um npegagam mexHukama Ha mpaguuuoH-
Hama 6pogepusi om pezuoHa. Mpozpamama ce npue
MH020 gobpe, nornokumenHusim epekm om Hes bewe
oueBugeH. BnocaegcmBue ce uHuuuupa compygHu-
yecmBo cvc Cayskbama 3a pasBumue Ha yoBewkume
pecypcu Ha Kunbp u ¢ Kunbpckus gbprkaBeH yHuBep-
cumem, c ocHoBHa uen paspabomBaHe Ha npozpamu 3a
npo¢ecuoHanHo 0byueHue 3a bespabomHu. Kbm mo3su
MOMeHM ca Ch3gageHu mpu npozpamu: no 6pogepus,
kepamuka u mekcmun, kamo npe3 6auskume meceuu
we nocregBam owle. Te3u npozpamu ca npegHasHa-
yeHU ga npegocmaBam Ha kangugamu 3a paboma
HeobxogumMume 3HaHUS U yMeHUs 3a CmapmupaHe Ha
cobcmBena yacmHa npakmuka B manka pabomunaruua
u ga uszpagsm ¢uHaHcoBo ycneweH busHec.

3aBaagaBawu kncomemparkHu puamu nokas-
Bam 602amomo MHoz006pasue Ha kunbpckume
3aHasimu

Kamo yacm om mucusima cu 3a nonyAsipusupaxe
u nogkpena Ha MHo2006pa3zuemo Ha kunbpckume 3a-
Hasimu, Cay>kbama nombpcu napmHbopcmBomo Ha
3HameHumus kunbpcku mogeH kpumuk u my3eeH ypeg-
Huk Quaen MomBapu 3a 3acHemaHe Ha nopeguua om
3aBaagsBawiu kncomemparkHu pupmu. 3aegHo ¢ Hez0
Hue npogyuupaxme cepust om kpamku gokymeHman-
HU duAmu, BbangBawiu ymeHusima u apmucmusma, 3a-
AezHanu B ocHoBama Ha pasHoobpasHu 3aHasmu, cpeg
koumo kepamuka, 6pogepus, mekcmun, gnpBopesba,
cpebbpHa u 3namHa 6uwkymepus, kowHuyapcmBo. B
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terest among young people. This is why the CHS has
taken the initiatives to train the next generation of craft
makers.

During the pandemic, the CHS launched an educa-
tional program in the village of Lefkara to connect young
people with experienced craftswomen and pass on the
traditional embroidery technique of the area. The pro-
gram was well-received, and its positive impact was
evident. Subsequently, the CHS initiated a collaboration
with the Human Resources Development Authority of

daopa Xagrkudpuauny e egHa om Maticmopkume mbvkauku koM
Cay>k6ama. Tg pabomu Ha mpaguyuoHeH CmaH, 3a ga cb3gaba
,<TbkaHume uzgeaus om Pumkuomuka“. ©CH.: Pusen MomBapu.

Flora Hadjifilipou is one of the master artisans weavers of the
Cyprus Handicraft Service working on the traditional loom
creating ‘Fythkiotiko Weaving’. © Ph.: FilepMotwary.

Cyprus (HRDA), and the University of Cyprus with the
main aim to develop vocational training programs for the
unemployed. Currently, three programsin embroidery,
ceramics, and weaving have been established, with ad-
ditional programs to follow in the coming months. The
programs aim to provide candidates with the knowl-
edge and skills that are necessary to set up their own
professional practice in small workshops and create a
financially successful business.

Captivating Short Films Showcase the Rich Diver-
sity of Cypriot Craftsmanship

As part of its dedication to showcasing and support-
ing the diverse range of Cypriot craftsmanship, the CHS
has partnered with the renowned Cypriot fashion critic
and curator Filep Motwary to produce a captivating se-
ries of short films. We have produced a series of short
films that celebrate the skills and artistry behind a vari-
ety of crafts, including ceramics, embroidery, weaving,
woodwork, silver and goldsmithing and basket weaving.
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gonbAHeHuUe, me3u duamu ce npeBbpHaxa B naam-
dopma, Ha kosimo MecmHumMe 3aHasmyuu ga cnoge-
Asm cBou ucmopuu u npexkuBsBanus Ha ocmpoBa u
B uy>k6uHa. Ype3 me3u kbcomemparkHu puamu Caydk-
6ama cu nocmaBsi 3a ueA ga nonyAsipu3upa u cnomaza
3a onasBaHe Ha mpaguuuoHHume kunvpcku 3aHasmu
u cbweBpemenHo 2u nokasBa kamo eBoaloupawia u
skusHeHa cdepa Ha voBewka getiHocm, kosimo cbBpe-
MeHHUMe Mallcmopu u gusalHepu npogbakaBam ga
paswupsBam.

B compygHuyecmBo ¢ MuHucmepcmBomo Ha
eHepzemukama, mbpzoBusima u npomuwiAeHoCMmMa
u c Mpeccaykbama Ha npaBumeacmBomo Ha Peny-
6auka Kunbp, Cay>kbama pasnpocmpatsBa puamume
cpeg wupokama nybauka, kakmo HauuoHanHa, maka
u MexkgyHapogHa, upe3 chomBemuume kananu B co-
UUaAHUMeE Meguu U Ha pasAuYHU u3noXk6u, popymu u
naHaupu. C me3u cBou ycuaus cu nocmaBsime 3a uen
ga npuBneuem obwecmBenomo BHumaHue kbm us-
kalouumeaHomo kauecmBo Ha MecmHume 3aHasmu
u msaxHama BaxkHocm 3a kunbpckama kyamypa.

Cay>kbama 3a nognomazaHe Ha 3aHasmume Ha
Kunbp HacbpuaBa MecmHume 3aHasimu 4pes Cb-
mpygHuyecmBo ¢ mypucmuyeckama uHgycmpus

Kamo yacm om cBosima HoBa noaumuka, Cay)k6a-
ma ce aHea>kupa ga nogkpens ¢puHaHcoBomo pa3Bu-
mue Ha MecmHume Malicmopu u pa3wupsBaHemo Ha
na3zapa— kakmo mecmeH, maka u me>kgyHapogeH —3a
kunvpcku 3aHasmuutcku npousBegerus. Ta ycnewHo
cmonaHucBa Maza3uHu B ocHoBHumMe 2pagoBe Ha oc-
mpoBa, npegocmaBsaiku Ha MmecmHume madicmopu
nAamdopma 3a peaausauus Ha mexHume npogykmu.
Co2Aeg NO-HamambwHOMOo pa3wupsBaHe Ha nasapa
3a MecmHo 3aHasimuuicku npousBegeHus ce uHuuuu-
pam HoBu napmHbopcmBa ¢ npoubdmsBawiama my-
pucmuuecka uHgycmpus Ha ocmpoBa.

B MomeHmMa ce peaausupam uHmMepecHU UHUUUa-
muBu, kamo npegcmosiwomo omkpuBaHe Ha Maza3uH
3a kunbpckume 3aHasmuuiicku usgeaus Ha Hal-20A5-
Momo Aemuue Ha ocmpoBa. lMocmuzHamu ca gozoBo-
peHocmu ¢ MecmHume Aykco3Hu xomenu 3a 063aBedk-
gaHemo UM ¢ npegmemu, u3pabomeHu om MecmHu
matcmopu. 3acayrkaBa ga ce ombenexku, ue Cay>kbama,
cbBmecmHo ¢ my3elHus ypegHuk Xpucmoc Kupusku-
gec u 2pynama ,TaHoc Xomenc eHg Pusopmc”, Heom-
gaBHa opzaHu3supaxa B eguH om Hald-npecmukHume
kunvpcku kypopmu usnokb6ama ,,3ems Ha 3aHasmu:
ga cu npegcmaBum 6pgewemo Ha mMpaguuuoHHOMO
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Inaddition, the films became a platform for local artisans
to share their stories and experiences on the island and
abroad. Through these films, the CHS aims to promote
and preserve traditional Cypriot crafts with a highlight
on their evolving and vibrant nature and on the valua-
ble skills of the contemporary makers and designers.

In collaboration with the Ministry of Energy, Com-
merce & Industry and the Press and Information Office
(PIO) of the Republic of Cyprus, the CHS has dissemi-
nated the films both locally and internationally, through
social media channels and various exhibitions, forums
and fairs. The aim is to draw attention to the exception-
al quality of locally produced craftsmanship and its im-
portance in Cypriot culture.

CHS Promotes Local Craftsmanship through Col-
laborations in Tourism Industry

As part of its new policy, the CHS is committed to
supporting the financial development of the local mak-
ers and expanding the market for Cypriot craft locally
and internationally. The CHS has been successfully run-
ning stores in the major cities of the island, providing lo-
cal makers with a platform to sell their crafts. To further
expand the market for local craftsmanship, the CHS has
initiated new partnerships with the thriving tourism in-
dustry on the island.

Exciting initiatives are currently underway, such as
the upcoming opening of a craftsmanship store at the

Teopze I'eopauy u CaBac Xpucmy, Maticmopu om pa6omuaHuUyama
no gbpBopesba kvm Cay>kb6ama, ugnoszBam mpaguyuoHHU
pe3bapcku mexxHuku. ©CH.: CHuMmka: ®uaen MomBapu.

George Georgiou and Savvas Christou are the Master Artisans at the
woodcarving workshop at the Cyprus Handicraft Service working
on the traditional wood carving techniques. © Ph.: FilepMotwary.
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3aHasimuutcmBo upe3 cbBpemeHHume uskycmBa u
3aHasmu”. Tasu usnok6a npegocmaBu naamdopma
Ha Maticmopu u xygo>kHuuu ga ekcnepumeHmupam ¢
mMecmHume 3aHasmuutcku ymeHus 3a cb3gaBaHe Ha
HoBu u3geausi u coBMecmHu npoekmu. Mo Bpeme Ha
usaokbama, kakmo mecmHu kumenu, maka u mypuc-
mu umaxa Bn3mokHocm ga ce 3ano3Hasm ¢ pabomama
Ha CbBpemeHHuU xygoxkHuuu u Maticmopu, a B Mazasu-
Ha Ha xomeAa 20cmume Moxkexa ga cu 3akynsm yHu-
kanHu npegmemu om yyacmHuuume B usnokbama, ¢
koemo akmuBHo ga 2u nognomozHam.

Bcuuku me3u napmHbopcmBa ca HacoueHu kbm
geMoHCmMpupaHe U nonyAsipusupaHe Ha mBopbume Ha
MecmHu Malicmopu npeg MHO206potiHUME mypucmu,
nocewaBawu ocmpoBa B meueHue Ha usinama 20guHa
u maka ga ce nomozHe Ha MmecmHume Malicmopu ga
paswupam cBosima kaueHmena u ga nogobpsim ¢u-
HaHcoBama cu ycmouduuBocm.

*Cnopeg geduHuuusima Ha CM3K, nog , maii-
cmopu” ce pa3dupa wupok cnekmbp om mBop-
yecku AuyHocmu, kamo 3aHasmyuu, xygokHuuu
u gusatiHepu, cnogeAsiwiu obwia aHeakupaHocm
¢ npousBogcmBomo Ha BucokokayecmBeHru npeg-
memu, omauvaBawu ce c uskatouumenro Bucoko
HuBo Ha uspabomka. Tepmurbm ce usnoasBa, 3a ga
06xBawa wupoka 2ama mBopuu u mBopuecku npak-
muku, HacbpuaBaiiku uHoBauusima u eBonlouussma
Ha mpaguuyuoHHUMe 3aHasimul.

Jamuanoc 3ucumy e xygoskHuk u yueH uzcaego-
Bamea, noHacmoswem 6agupar 8 Pomepgam u
Hukosus. bakaaaBsp no ugsawHu uskycmBa om
XygoskecmBenama akagemus 8 Pum, Hmaaus,
u mazucmep kyamypua coyuoao2us om yHuBep-
cumema Epagmyc 8 Pomepgam, Hugepaangus.
OcHOBHUMe My Hay4Hu uHmepecu paBumupam
okoao gekonoHUAAHO MUcCAeHe, 2eHepupaHe Ha
UHMEPJUCUUNAUHAPHU FHAHUSA U KYAMYPHO Ha-
caegcmBo. B nocaegHume 2oguHu e akmuBHo aH-
eakupaH 8 npeceunama mouka Ha uzkycmBo u
akagemuuna getinocm, kamo cempygHuuu ¢ y6a-
skaBanu akagemuyunu u kyamypHu uHcmumyuyuu
kamo YnuBepcumemume Ha Azegep, HopBeaus, u
YHnuBepcumema Ha Amcmepgam, Hugepaangus,
MeskgynapogHama acouyuauus no giomozpagus
u meopus u Cay>kbama 3a nognomazave Ha 3a-
Hasmume Ha Kunasp.

3a konmakm: damianos.zisimou@gmail.com
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island’s biggest airport. Meanwhile, the CHS has made
various agreements with local luxury hotels to provide
them with objects that are crafted by local masters.
Notably, the CHS, in collaboration with curator Christos
Kyriakides and the group ‘Thanos Hotels & Resorts,' re-
cently organized the exhibition ‘Craftland: envisioning
a Future for traditional handicrafts through contempo-
rary Art & Craftsmanship’ at one of the most prestigious
resorts in Cyprus. This exhibition provided a platform
for both makers and artists to experiment with local
craftsmanship and produce new works and collabora-
tions. During the exhibition, local people and tourists
had the opportunity to explore the work of contempo-
rary artists and makers and the hotel shops offered their
unique pieces of art.

All these partnerships aim to showcase and pro-
mote the work of local makers to the large number of
tourists visiting the island throughout the year, thereby
expanding their clientele and improving their financial
sustainability.

Note: Makers, as defined by the CHS, encompass
a broad spectrum of creative individuals, including
craftsmen, artists, and designers. These individu-
als share a commitment to producing high-quality
objects that exhibit exceptional craftsmanship.The
term is used to encompass a broad range of creative
individuals and practices, promoting innovation and
the evolution of traditional craft

Damianos Zisimou is a visual artist and research-
er currently based in Rotterdam and Nicosia. He
holds a BFA from the Art Academy in Rome, Italy,
and an MA in Cultural Sociology from Erasmus
University in Rotterdam, the Netherlands. His pri-
mary research interests revolve around decolonial
thinking, interdisciplinary knowledge production,
photographic archives and cultural heritage. In
recent years, he has actively engaged in the inter-
section of art and academia, collaborating with
esteemed academic and cultural institutions such
as the University of Agder, University of Amster-
dam, the International Association of Photography
and Theory, and the Cyprus Handicraft Services.

For contact: damianos.zisimou@gmail.com
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N3norkba: Obuuasm ,,CupHu 3a20Be3Hu” BoB Bpbuua, CroBeHus

Exhibition: Shrovetide custom in Vrbica, Slovenia

Agena lyka, CroBerus [/ Adela Pukl, Slovenia

Mema nopegHa 2zoguHa CroBenckusm emHozpad-
cku myset (HapuuaH no-Hamambk 3a kpamkocm CEM)
nogzomBs HoBa usnoxk6a Ha mema kapHaBaanu macku
u obuuau. B CEM ce cbxpaHaBam kapHaBaaHu macku
om usinama mepumopus Ha Penybauka CaoBeHus, kak-
mo u om uy>6uHa. CucmemamuyHama konekuusi om
kapnaBannu macku u Hocuu Ha mpaguuuoHHuU kapHa-
BaaHu nepcoHaxku Bogu Hauanomo cu om 50-me 20-
guHu Ha XX B. Mpe3 2018 2., c puHaHcoBama nogkpena
Ha MuHucmepcmBomo Ha kyamypama Ha Penybauka
CnoBeHus, Hue nogHoBuxme 3akynyBaHemo Ha mpa-
guuuoHHu macku u kocmlomu. CompygHuuecmBomo
medkgy CEM u KapHaBaasHama mpyna B ceno Bpbuua
gamupa om paHHUMe 20guHu Ha XXI B., a om 2006 2.
mackume ,,beausim noBeu” u ,,lauHeH kocmyp” cauacm
om nocmosiHHama Hu ekcnosuuust ,, Mexkgy npupoga-
ma u kyamypama”.

Mpe3 2023 2. CEM', B kauecmBomo cu Ha koopgu-
Hamop no ona3BaHemo Ha HeMamepuaAHomMo kyamyp-
Ho HacaegcmBo u B compygHuyecmBo ¢ Hocumeau
Ha moBa HacaegcmBo, nogeomBu BpemeHHa u3noX-
6a, nocBemeHa Ha obuuas ,,CupHu 3a20Be3Hu” B ceno
Bp6uua. MpegcmaBenu 6sxa HoBu my3eliHu ekcnoHa-
mu: 7 usArocmHu nepcoHaxku, cBbp3anu c obuvas: 6sa
uuepeH roBeu, gBotka 6eau nepconarku, uuzanka, uu-
2aHUH ¢ Meuka u Hskou gpyau kapHaBaaHu kocmlomu;
pa3AauyHu BugoBe gbpBeHu kanbnu 3a uspabomBaHe
Ha kokeHu auueBu macku, cHumku u BugeokaunoBe.
3a Hy>kgume Ha usnokbama u 3a nogperkgaHe Ha ap-
xuBa uudppoBusupaxme 20nsM 0bem cmapu Mamepu-
anu (cHumku u puamu om 1979 u 1983 2.), koumo ca
gocmbnHu 3a noA3BaHe kakmo om my3es, maka u om
camume HOCUMeAU.

Ha omkpuBanemo Ha usnokb6ama npucbcmBaxa
MHO020 HOCUMEAU Ha mpaguuuume, Hskou om koumo

1 ABmop Ha usnroxkbama: Agena Iyka, ypegHuuu Ha
usnokbama: Agena Iyka, Muxa Cnuuek, Mazucmvp Ha
XymaHumapHume Hayku

For the fifth yearin a row, the Slovene Ethnographic
Museum (hereinafter SEM) prepared a new exhibition
with carnival masks and customs. SEM keeps carnival
masks from the entire territory of the Republic of Slo-
venia and from abroad. The planned collection of car-
nival masks and traditional carnival characters began
in the 1950s. In 2018, with the financial support of the
Ministry of Culture of the Republic of Slovenia, we re-
sumed the purchase of traditional masks and outfits.
The collaboration between SEM and Vrbica carnival
group dates back to the beginning of the 21st century
and since 2006 the characters of a white hunter and
clay bass became permanent items in the exhibition
,Between Nature and Culture”,

In 2003, the Coordinator for the safeguarding of
the Intangible Cultural Heritage SEM' with the valued
cooperation of the bearers of the heritage, prepared a
temporary exhibition about the Shrovetide custom in
Vrrbica. The new museum objects presented 7 complete
Vrrbica Shrovetide characters: a white and a black hunt-
er, a pair of white characters, a gypsy woman, a gypsy
and a bear, carnival personalities, wooden moulds for
making leather face masks, photos and films. For the
needs of the exhibition and the editing of the archive
we digitized a lot of older materials (photos and films
from 1979 and 1983) to be used by the museum and
the bearers.

Many bearers came to the opening of the exhibi-
tion, and some were dressed in carnival outfits and
wore masks. The carnival group demonstrated their
attire and played the local carnival song Vrbiska polka.

Why is Vrbica carnival group so special? This is be-
cause they have as many as 60 different charactersand
as far as I know, there is no similar carnival group in Slo-
venia. They are especially famous for their leather face
masks. Their creation requires special knowledge, skills
and imagination. Il am really glad that this special craft

1 Author of the exhibition: Adela Pukl, curators of the exhibition
Adela Pukl, Miha Spicek.
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goutigoxa obneueru B kapHaBaaxu kocmlomu u ¢ mac-
ku. KapHaBaaHama 2pyna obukoau naowagkama npeg
My3es, uanbAHgBatku mecmHama neceH ,Bpbuwka
nonka"“, kosmo couio ce nee npe3s kapHaBanHus ce3oH.

Koe omauyaBa kapHaBaaHama mpyna om ceno
Bp6uua? OcobeHomo npu Hes e, ue ms BkalouBa Hag
60 pa3auuHu nepcoHaxu u ue, noHe gokonkomo Ha
MeH Mu e usBecmHo, B usina CroBeHus Hama nogobHa
Ha Hes kapHaBaAnHa mpyna. TaxHa cheuuaAHocm ca u
ko>keHume kapraBaanu macku. Camomo uspabomBa-
He Ha makuBa macku usuckBa cneuuanHu no3HaHus u
yueHus,, u—npegu Bcuuko — kpeamuBrocm. A3 com go-
BonHa, ue me3u 3HaHus, kakmo u 3HaHUsSiIMa, cBbp3aHu
¢ uspabomBaHemo Ha gpyau yacmu om Mackume, ce
npegaBam om nokoneHue Ha nokoneHue.

MuHanama 20guHa HocumeAume Ha masu mpagu-
uus 6sxa npogaau mackume cu Ha CEM, maka ye masu
20guHa mpsbBawe Bcuuko ga ce npaBu omHauano. A
moBa Hacbpuu compygHuvecmBomo u koHmakmume
mexkgy uneHoBeme Ha mpynama npe3 msxHomo cBo-
6ogHo Bpeme. CepuosHo npegusBukamencmBo bewe
HabaBsHemo Ha nogxogsuiu MamepuaAu, 3aWwomo He
Bcuuko moxke ga ce kynu om mazasuHa. Ho me ycnsixa.
1, ako cbm npaBuaHo uHpopMupaHa, maszzoguwHUMe
macku ca uspabomeHu cbc coBmecmHume ycuaus Ha
ueAu mpu nokoAeHus Hocumeau.

MepcoHaxkume, cBbp3aHu ¢ obuyas ,,CupHu 3az0-
Besnu BbB Bpbuua"“ ca obeguHeHu B kapHaBaaHa mpy-
na om ceno Bpbuua, Heganeu om Maupcka Bucmpuusg,
CnoBeHusi. Tpynama ce cocmou om okonao welcem
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Ilepconasku, cBbp3anu c o6uuas ,,CupHu 3a208e3Hu®. Bp6uya,
CaoBeHus, 2022. ©CH.: Muxa IIInuudek, CaoBerHcku emHoz2padpcku
My3el.

Group photograph of Shrovetide characters. Vrbica, Slovenia, 2022.
© Ph.: Miha Spicek, Slovene Ethnographic Museum.

has been passed down from generation to generation
for many years now.

Last year, the bearers sold their masks to SEM and
this year they had to make new ones. This activity en-
couraged the cooperation and association of members
in their free time. It was a real challenge to get suitable
materials, since lots of necessary stuff is hard to find
in the stores. It seems that the masks were made by
as many as three generations and were a big success.

The Vrbica Shrovetide characters are a Carnival
group from the village of Vrbica near llirska Bistrica,
Slovenia. Nearly sixty characters and masks are divided
into white or noble , and black or serf characters. The
most recognisable and oldest characters are the white
and the black hunter.

The oldest known preserved document about the
Shrovetide characters from Vrbica isa 1935 photograph
taken in llirska Bistrica. At the time, the group included
28 male participants, and only after World War Two,
when the Shrovetide customs were revived, women
were also included (starting from 1968).

The special preparations in Vrbica begin when the
members of the Virbica Shrovetide Characters Cultur-
al and Tourist Society examine the equipment and the
masks, while fixing things or adding new items. Mak-
ing the characteristic Vrbica leather carnival masks is
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mackupaHu nepcoHaxu, pasgeneHu Ha beau (baazo-
POgHUUU) U YepHU (CAyzu, uAu kpenocmHu ceasiHu).
Had-cmapume u pasauvumu nepcoHaku ca 6eausm
u yepHusim AoBeu.

Hal-cmapusim 3anaseH gokymeHm omHocHo cBop-
3aHume c obuyas ,,CupHu 3azoBe3Hu” om Bpbuua nep-
coHaku e cHumka om 1935 2., usobpassBawia msaxHo
noceweHue B Maupcka Bucmpuua. Mo oHoBa Bpeme
mpynama e BkalouBana 28 gywu, kamo 3ayyacmue ca
ce gonyckaau camo mwke. Caeg Bmopama cBemoBHa
BolHa, obuyasm ,,CupHu 3a20Be3Hu” e 6ua BoapogeH,
a cneg 1968 2. B Hezo ca ce Bkalouuau u xkeHu.

MogzomoBkama 3a kapHaBana B c. Bpbuua 3anou-
Ba, kamo uaeHoBeme Ha KyamypHo-mypucmuyeckomo
gpy>kecmBo Ha nepcoHaxkume okono obuuas ,,CupHu
3az20Be3Hu” B c. Bbpbuua npeanexkgam pekBusuma u
mackume cu, nonpaBsm Hskou Hewia u gobaBsm gpy-
2u. Mi3pabomBaHemo Ha xapakmepHume 3a c. Bbpbuua
kodkeHu kapHaBaaHu Macku e npogbakumeneH npouec,
usuckBawi cneuuanHu 3HaHUS U ymeHus, mBopuecmBo
u usobpemamenHocm. Mpe3 nbpBus eman om u3pa-
BomBaHemo Ha Mmackama ce usnon3Ba gbpBeH kanbn
¢ dopma u 20nemMuHa Ha yoBewika 2naBa (pa3auveH 3a
Bceku nepconax). Kokama ce HakucBa BoB Boga, 3a
ga omekHe, caeg koemo ce usnbBa Bopxy kaabna u ce
npukpenBa cbc cneuuanHu nupoHuema, gokamo us-
CbxHe u npugobue >kenaHama ¢dopma. Mocae ce us-
ps3Bam omBopu 3a ouume u ycmama, opopmam ce
yepmume Ha Auuemo kamo mycmauu, 6pbuku u np.,
u Hakpas mackama ce ouBemsBa.

Mpegu CupHu 3a20Be3HuU ureHoBeme Ha cgpyke-
Huemo ce gozoBapsim kot wie B3eme yuacmue B npas-
HeHcmBama u kot kaknB kocmlom wie Hocu. B MuHa-
AOmMo He ce e gonyckano ga ce 3Hae kol Hocu gageHa
macka, 3amoBa ca kpueau kocume cu nog gamcku vo-
pan.

B Hegensima Ha CupHu 3a20Be3Hu yyuacmHuuume
B kapHaBana om Bpbuua ce cobupam npu cenckama
Baga. beausm noBeu gaBa 3Hak ga 3anouHe naHmomu-
mama, B kosmo omgeanume nepcoHaku nokazBam ¢
kecmoBe u e3uk Ha maaomo cBosima poas B pumy-
ana. Tuvatku npe3 cenomo nog pummuyHume 3Byuu
Ha xnonkume cu, beausim noBeu, 0658sBa Hauanomo
Ha kapHaBana, caeg koemo ocmaHaaume nepcoHaku
3anouBam ga npuwkgam om Bcuuku cmpaHu kbm
cenckama Baga, usBopwBauku komuuHu gBudkeHus
uAU usnbAHgBalku ompegeHume um poau: gaBoabm
20HU Manku geua, opauume ,,opam”, keHume Ha dep-
Mepume cbbupam wyma c 2pedaa, gbpBapsm ,,ceue”
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OmkpuBaHe Ha ugao’k6ama ,,06ugagm 3azoBe3ru 66 Bpouya“
Bp6uua, CaoBeHus, 2023. ©CH.: Baak Bepbudu, CaoBeHcku
emHozpapcku my3ell.

Opening of the exhibition: Shrovetide custom in Vrbica. Vrbica,
Slovenia, 2023. © Ph.: Blaz Verbi¢, Slovene Ethnographic Museum.

a lengthy process demanding special knowledge and
skills, as well as creativity and inventiveness. During the
first stage of mask-making, a wooden mould with the
size and shape of a head is used (every character has a
different mould). The leather is soaked in water and
stretched over the mould. It is attached with special
nails to dry and acquire the right shape. The openings
for the eyes and mouth are cut out, some features like
moustaches and wrinkles are added, and finally the
mask is coloured.

Days before Shrovetide, the society decides who
will take part and what costume they will wear. In the
past, no one was allowed to know who was the dis-
guised person and the participants used to cover their
hair and face with stockings.

Once Shrove Sunday comes, the Vrbica characters
gather by the village trough. The beginning of their per-
formance is only through gestures and led by the white
hunter. Accompanied by the rhythmical sound of the tra-
ditional bells, he announces the beginning of the carnival
festivities, while other characters join the group. They
fool around playing scenes - the devil chases children,
the ploughmen show how to plough, the farmers’ wives
rake, the lumberjacks saw trees, hawkers from Ribnica
sell woodenware, etc. Finally, the black and the white
hunter stop in the upper part of the square to jump up
and down with the bells on their costumes and to an-
nounce the end of the show . The group photo is a spe-
cial memory for all the participants.

The photo is taken and the procession goes to the
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u,,peke c mpuoH” gbpBema, ambyrnaHmHu mbpzoBuu
om PubHuua npogaBam gbpBexu apmukyau u np. Caeg
moBa beausim u YepHusim AroBeu, 3aemam no3uuuu B
20pHamavacm Ha naowiaga, kbgemo nogckauam B pu-
mMbM eguH cpewly gpye, a xnonkume Ha kocmlomume
um gpbHuam, 0bsBsaBatku kpas Ha npegcmaBaeHuemo
u cobupaHemo Ha yuacmHuuume 3a 2pynoBa cHumka.

Cnaeg kamo ce cHumam, yuacmHuuume odbopmsam
wecmBue kom goaHama uacm Ha cenomo. Had-om-
npeg BbpBu 3HameHoceu, pa3BsaBaw, 3Hamemo, creg
kozomo ce nogpedkgam Beaume nepcoHaXu, nocae
ugBam uepHume nepcoHaxu, koumo Bbpwam Bce-
Bo3amoxkHu nakocmu B gBukeHue. B goaHama yacm
Ha ceAomo naHmMomMumama ce noBmapsi.

BB BmopHuka npegu lMeneasiHa cpsiga uneHoBeme
Ha cgpy>keHuemo ce chbupam BbB Bpbuua, mo3u nbm
He ca 2owwobaeueHu B mpaguuuonHume kocmlomu3a
3az0Be3Hu, a BuB BeakakBu gpyau (kamo nansuoBuu,
uHguaHuu, noweHcku kypuepu u np.), 6e3 ga cu caazam
kokeHume macku, u mpbzBam om kbwia Ha kbwia ga
cbbupam nogapbuu. LLlecmBuemo ce Bogu om akop-
geoHUCm u mbnaHgykus, 3a ga ce 3Hae no 3Byka mouHo
B kost uacm Ha cenomo ce Hamupam. Mpu npucmuza-
He B Hsakos om kbwume, me nosgpaBsBam >kuBee-
wume B Hest u maHuyBam ¢ gomakuHsma. lowaBam
2U C npsicHa xpaHa u numue, noayyaBam u nogapbuu
(f0ua, HageHuuku, xAs16, meg u np.). Bcuuku nogapbuu
ce BnucBam HagnexkHo B cneuuanHa kHuza, kbgemo ce
cbxpaHsaBam gaHHuU 3a gapeHusima om Bcsiko gomakuh-
cmBo. Beuepma ce opzaHu3upa npasHeHcmBo c maHuu
B cenckus canoH 3a nybauuHU chbupaHus.

Ha MNenensiHa cpsiga uneHoBeme Ha cgpy>keHue-
mo, 6e3 kocmlomu, ce cobupam okono cumBona Ha
KapHaBana — cnamena kykaa, kosmo B Hauanomo Ha
npasHu4Hus nepuog ce okauBa Ha cmbAb B cpegama
Ha cenomo. MecmHusim kamoauuecku uau npaBoc-
naBeH cBeweHuk, mlopmusima uau npegcegamensm
Ha cgpy>keHuemo npousHacsam peuy, B kosimo Bcuuku
AOWIU Hew,a, cAyuuAu ce B cenomo u no cBema npes us-
mekaama 2oguHa ce npunucBam Ha KapHaBana. Caeg
moBa kykaama ce omHacs go kpasi Ha cenomo, kngemo
ce,ybuBa" u uszaps. CregBa 6geHue B cenckus canoH.

MHuo2006pa3uemo Ha croBeHckomo kapHaBan-
Ho HacAegcmBo e ompaseHo B mHokecmBo, makap u
no-manku, mpaguuuoHHu kapHaBanau. Te ualocmpu-
pam 20AsiMama 3HauuMocm u XkuzHeHocmma Ha kap-
HaBaAHume obuyau u cobumus BkuBoma Ha xopama,
kamo 6e3 comHeHue ca BaxkHu pakmopu 3a popmupa-
He Ha MecmHama ugeHmuyHocm. Taka e u BbB Bpbu-
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lower part of the village. The flag bearer leads the white
characters, followed by the mischievous black ones and
once the lower part of the village is reached, the silent
performance is repeated.

On Shrove Tuesday afternoon, the participants gath-
er in Vrbica and this time they are dressed in a range
of various costumes - clowns, Red Indians, postmen,
etc..They don't wear leather masks and go from house
to house to collect gifts. At the head of the procession

H3aoxk6a ,,06ugasim CupHu 3a208e3Hu 668 Bpouua“, CroBeHus,
2023. ©CH.: Baak Bep6uy, CaoBeHcku emHozpadcku my3et.

The exhibition: Shrovetide custom in Vrbica. Vrbica, Slovenia, 2023.
© Ph.: Blaz Verbi¢, Slovene Ethnographic Museum.

there are an accordion player and a drum player. Upon
arriving at a household, the participants greet the in-
habitants and dance with the lady of the house. They
are offered food, drinks and gifts (eggs, sausages, bread,
money, etc.). The gifts are entered ina special book that
keeps the record of the village houses. In the evening,
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ua, kngemo

Vrbiske Seme" ca ,y goma cu”. BneuamaeHa cbm
om npuBbp3aHocmma Ha MecmHama obwHocm kbm
HeuHomo kapHaBaaHo HacaegcmBo, om cmpemedXka i
ga 20 onasu, a B cayuas Ha KapHaBaaHama mpyna om
c. Bpbuua —u ga He ce omkaoHsBa om mpaguuusima.
Manmomumama ce npoBexkga Bcska nopBa Hegens
om CupHume nocmu, He3aBucumo om Bpememo, yc-
noBusima uau aHza>kupaHocmma Ha Hocumeaume.
BbuB BmopHuk ca noceweHusma om kbwia Ha kbuia 3a
cbbupaHe Ha gapoBe, a Ha lMeneAsiHa cpsiga mpynama
nozpebBa kyknama—cumBon Ha KapHaBana. Hocume-
Aume Ha ma3u mpaguuus konHesim ga cu umam cBo
My3el, kbgemo msaxHomo 602amo HacregcmBo ga
Bnge usnokeHo uenozoguwiHo. MoxkenaBam um ycnex.

Ageaa Ilyka, mazucmep Ha XxyMaHumapHume Hda-
yku, e ceBemHuk uypegHuk kem CaoBenckus em-
Hoepagcku my3zetl.

3a konmakm: adela.pukl@etno-muzej.si
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there is a dance party at the village hall.

On Ash Wednesday, the society members gather
around Carnival — a stuffed puppet, which at the start
of the festive period was hung on a pole in the middle
of the village. An address is delivered (by either priest
- and/or orthodox priest and/or mufti and/or the soci-
ety chairman), and all the bad things that happened in
the previous year locally, in the country or around the
world, are ascribed to Carnival. Then, the puppet is tak-
en to the edge of the village and burnt. There follows a
wake in the village hall.

The diversity of the Slovenian carnival heritage is
reflected in numerous, but smaller, local traditional car-
nivals. They show the great liveliness and importance
that carnival customs and festive events have in people’s
lives, and they are undoubtedly important co-formers
of local identity. This, of course, relates to Vrbica and
the »Vrbiske Seme« .

I am impressed by the Vrbica community's dedica-
tion to the carnival heritage and its desire to safeguard
it. Silent play takes place every Shrove Sunday - regard-
less of the weather conditions or bearers' obligations.
Thevisits to every village house are on Shrovetide Tues-
day, while on Ash Wednesdaythe Carnival is buried. The
bearers are striving for their own museum, where the
rich heritage could be on display throughout the year,
and | hope and believe that they will succeed.

Adela Pukl (M.A.), a museum adviser and curator
at the Slovene Ethnographic Museum

For contact: adela.pukl@etno-muzej.si
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AaHuena AkykaHoBuu — koopguHamop Ha npoekma 3a
HOMUHauusima Ha enemeHma ,,3musiicka bpogepus” 3a
NMpegcmaBumenHus cnucbk Ha KOHECKO Ha HemamepuanHOMO
kyamypHo HacnegcmBo Ha yoBeuecmBomo

Daniela Dzhukanovic - the coordinator of the Zmijanje
Embroidery Project nomination to the UNESCO list of the World
Intangible Heritage of Humanity

boskana A>kysenoBuy, bocHa u XepuezoBuHa / Bozana Djuzelovic, Bosna and Herzegovina

AaHuena AkykaHoBuy e emHoAO2, My3eeH cbBem-
Huk B My3es Ha Penybauka Cpbbcka, 2p. bans Ayka. Ta
e pogeHa B 2p. bans Ayka npes 1972 2. Mpe3 2002 2. 3a-
BopwBa Pakyamem no mouHu Hayku, cneuuaaHocm
2eozpadus u emHonozus, u 3anouBa paboma kamo my-
3eeH emHono2 B Myses Ha Penybauka Cpvbcka B bans
Nyka. Mpe3 2003 2. usgbp>ka usnuma 3a ypegHuk Ha
HauuoHanHus my3eu B beazpag. Cdepume G Ha uHme-
pec ca mpaguuuoHHu (doaknopHu) u 2pagcku Hocuu.

Mpe3 2009 2. AkykanoBuy npugobuBa cmamym
Ha cmapwiu ypegHuk-emHoA02, gageH 0 om Komucu-
sima Ha HauuoHaAHUME My3eu Ha bocHa u Xepuezo-
BuHa, a npe3 2015 2. cowama Komucus ymBopkgaBa
cmamyma U Ha My3eeH cbBemHuk. T e cb3gamen Ha
gBe nocmosHHU emHonodkku ekcnosuuuu —egHama B
Mys3es Ha Penybauka Cpvbcka B bans Ayka, gpyzama B
Ipagckus my3el Ha 3eHuua.

Paspabomuna e obwo 13 usnokobu, cpeg koumo
»3MusiHckama 6pogepus kamo cBemoBHo Hemamepu-
aAHo HacaegcmBo" B HapogHomo cbbpaHue Ha baHs
Nyka, aBaycm 2015 2.; ,,Pusu—cbupka om gamcku pusu
om kpast Ha 19 u Hauanomo Ha XX B.” B My3es Ha Peny-
6auka Cpvbcka B bans Ayka, 2013 2.; , Ykpacama — cum-
Bon u gyxoBHa Bpw3ska mexkgy cenckama u zpagckama
Hocuu" B EmHozpadckus mysel B beazpag, okmomBpu
2015 2.; ,Mpecmunku om koaekuusima mekcmuaru
npou3sBegeHust Ha Omgena no emHono2us koM My3es
Ha Penybauka Cpvbcka” B Myses Ha Penybauka Cpbb-
cka B baHs Ayka, 2007 2.;,,Aubagemo —>keHcka 2pagcka
xpucmusiHcka Hocust om kpast Ha XIX-Hauarnomo Ha XX
B.” B My3es Ha Penybauka Cpwbcka B baHs Ayka, 2006
2.; ,Konekuusima om 6uskyma om kpas Ha XIX-Hauano-

Danijela Djukanovic is an ethnologist and a muse-
um advisor at The Museum of Republic of Srpska, Banja
Luka .She was born in Banja Luka in 1972 and in 2002
graduated from the Faculty of Sciences with a degree
in Geography and Ethnology to become the museum
ethnologist at the Museum of Republic of Srpskain Ban-
ja Luka. She has passed her curatorial exam in 2003 at
the National Museum in Belgrade. Her areas of interest
are both traditional and urban costumes respectively.

In 2009 Ms Djukanovic obtained the status of a
senior curator-ethnologist by the Commission of the
National Museums of Bosnia and Herzegovina, and in
2015 the same Commission approved her status of a
museum advisor. She is the author of two permanent
ethnological displays, one at the Museum of Republic
of Srpska in Banja Luka, and another one at the Zenica
City Museum. Danijela Djukanovic has authored 13 ex-
hibitions, including: Zmijanje Embroidery as the World's
Intangible Heritage, The National Assembly of Banja
Luka, August 2015, Shirts — the Collection of Women's
Shirts from the End of the 19th and the Beginning of the
20th Century, the Museum of Republika Srpska, Banja
Luka, 2013, Adorning —a Symbol and a Bond between
Rural and Urban Costume, Ethnographic Museum in
Belgrade, October 2015, Aprons from the Textiles Col-
lection of the Ethnology Department of the Museum
of Republika Srpska, the Museum of Republika Srpska,
Banja Luka, 2007, Libade, an Urban Women's Christian
Robe from the End of the 19th and the Beginning of the
20th Century, the Museum of Republika Srpska, Banja
Luka 2006, The Jewelry Collection from the Ethnology
Department of the Museum of Republika Srpska from
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mo Ha XX B. Ha Omgena no emHonozus kbm My3es Ha
Penyb6auka Cpobcka”, 2005 2.

AaHuena AkykaHoBuu e koopguHamop Ha npoek-
ma 3a nogzomoBka u HoMuHupaHe Ha eneMeHmMa,, 3Mu-
sHcka 6pogepus” 3a BnucBaxe B MpegcmaBumennus
cnucvk Ha OHECKO Ha HemamepuaaHomo kyamypHo
HacregcmBo Ha yoBeuecmBomo. Mpoekmbm cmap-
mupa npe3 2011 2. ¢ BnucBaHemo Ha 3musiHckama
bpogepus B Pezucmbpa Ha HemamepuaaHomo kya-
mypHo HacaegcmBo Ha Penybauka Cpbbcka, koimo
BonpocHama 20guHa cbgbprkawe cegem enemeHma,
kbm gHewHa gama Beue HabposiBa 26 enemenma. Mpe3
nepuoga 2011-2012 2. AaHuena AdkykaHoBuu cucmeMHo
pabomu no aHaAu3upaHe Ha 270 obpa3eua Ha 3MUsiH-
ckama 6pogepus, coxpansBanu B Myses Ha Penybau-
ka Cppbcka kamo yacm om , Tekemunna konekuus® Ha
emHonokkus omgen kom my3es. Bcuuku o6pasuu om
My3elHama cbupka ca uspabomeHu B kpas Ha XIX B. u
ca 3akyneHu B Hauanomo Ha XX B. Coupkama Bkalou-
Ba mmkku u gamcku pusu, pvkaBu, 3abpagku (bosca)
U HazpbgHuuu (osva).

B xoga Ha cBosima uscaegoBamencka paboma ms
koHcmamupa, ue BoaHama, om kosimo ca uspabomeHu
6pogepuume, e buna bosigucana B momHocuH uBsm c
ecmecmBeHu bazpuna, kamo 3a ocHoBa ca usnoa3BaHu
naamoBe om ecmecmBeHu Mamepuaau —AeH u koHon.
Mpu aHaAu3a Ha camama 6pogepus e koHcmamupaHa
npuemcmBenocm B mexHukama Ha 6pogupate (kpbc-
mocaH 60g), kamo opHameHmume u momuBume oc-
maBam HeusmeHHU om obpa3uume, gamupawu om
kpas Ha XIX B., go Hawu gHu. [Npu aHaAu3a ce ycmaHo-
BsBa cowo maka, ue MomuBume u opHameHmMume
Ha 6bpogepusima He ca noBausHu om momuBu u opHa-
MeHmMU om cbcegHu 2eozpadcku obracmu. Caeg cuc-
memHomo npoyyBaHe Ha koaekuusima om 3musHcka
6pogepus npe3 2012 2., 6e npoBegeHo mepeHHO u3-
cnegBaHe ¢ yuacmuemo Ha HenpaBumencmBeHu op-
2aHu3auuu, aHzaxkupatu B HedHomo npou3BogcmBo
¢ aBmeHmuyHU opHaMeHMU U pa3npocmpaHeHue.
KoHcmamupaHo be, ue Hskonko cgpyskeHus pabomsim
mpadHo no npegaBaHe Ha 3HaHUSIMAa U yMeHUsiMa 3a
uspabomBaHe Ha 6pogepusima, ocmucastku s kamo
yacm om MecmHama kyamypHa ugeHmuyHocm.

Caeg nogpobeH aHaAu3 Ha MamepuaAume u Me-
mogume Ha paboma Ha cgpy>keHusima, nocmbnu uc-
kane om cgpyxkeHue ,,Zavicajno udruzenje Zmijanje"
3a BnucBaHe Ha 3musiHckama B6pogepusi B Cnucbka Ha
IOHECKO Ha cBemoBHomo HemamepuaAHO Hacaeg-
cmBo. Mpoekmuusm koopguHamop AaHuena Axkyka-
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Jlemcka pabomuaHuya no 3MusiHcka 6pogepust. Bausg Ayka,
Peny6auka Cpv6cka, BocHa u XepuezoBuHa. ©CH.: laHUeAa
JokykanoBuu.

Children’s workshop on Zmijanje embroidery. Banja Luka, Republic
of Srpska, Bosnia and Herzegovina. © Ph.: Danijela Djukanovic.

PaGomuaHuua no 3MusiHcka 6pogepus. bans Ayka, Peny6auka
Cpv6cka, BocHa u XepuezoBuHa. ©CH.: laHueAa Js)kykaHoBuu.

Workshop on Zmijanje embroidery. Banja Luka, Republic of Srpska,
Bosnia and Herzegovina. © Ph.: Danijela Djukanovic.

the End of the 19th and the Beginning of the 20th Cen-
tury, 2005, The Collection of Women's Shirts of the
Dinaric Type from the End of the 19th until the Begin-
ning of the 20th Century, The Collection of Textiles of
the Ethnology Department of the Museum of Repub-
lic of Srpska, Newsletter of the Ethnographic Museum
in Belgrade, book 76, 2012, Historical Development of
the Museum of Republic of Srpska with a Review of the
Ethnology Department, International Scientific Sym-
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Pa6omuaHuua no 3Musiicka 6pogepusi. bausa Ayka, Peny6auka
Cpbbcka, BocHa u XepuezoBuHa. ©CH.: [laHueaa /[>)kykaHoBuy.

Zmijanje embroidery workshop. Banja Luka, Republic of Srpska,

Bosnia and Herzegovina. © Ph.: Danijela Djukanovic.

HoBuuy, coBmecmHo ¢ ekuna om ekcnepmu Ha My3zes
Ha Penybauka Cpbbcka, ycnewHo nogzomBu HomuHa-
uusma 3a IOHECKO u 3musinckama 6pogepus 6e Bnu-
caHa npes 2014 2.

Mpe3 2015 2. AaHuena AkykaHoBuu nogzomBu u
npegcmaBu usaokbama ,,3musHckama 6pogepus —
cBemoBHo HemamepuanHo HacaegcmBo* B HapogHo-
mo cvbpaHue Ha Penybauka Cpbbcka. Ha usnokbama
6sixa npegcmaBeHu usgeaus Ha cgpy>keHusima, npo-
usBexkgawu masu 6pogepus B Hawu gHu, kakmo u
my3elHu ekcnoHamu om kpasi Ha XIX B. Om 2015 2. go
gHec masu u3nokba, nokasBawa npoueca Ha coxpa-
HeHue, obyueHue u npegaBaHe Ha 3HaHUS, cBbp3aHu ¢
uspabomBaHemo Ha 3mMusiHckama 6pogepus, e nokaza-
Ha B Hsikonko my3es B bocHa u XepuezoBuHa, B Copbus,
kakmo u B ABcmpus, Mbpuus, Bbazapus u Pycus. Mpu
npegcmaBsHemo Ha uanokbama AaHuena AxkykaHo-
Buu opzaHu3upa u pabomuaHuuu, koumo bsixa ycnew-
Ho npoBegeHu B My3eume Ha u3bpoeHume cmpaHu.

Ta yuacmBa B paspabomBaHemo Ha npoekma 3a
npegcmaBsHe u nonyaspusupaHe Ha 6pogepusima B
nocorncmBomo Ha bocHa u XepuezoBuHa B bplokcena
npe3 2015 2. NpegcmaBsna e ,,3musiHckama 6poge-
pus kamo cBemoBHo HemamepuanHo HacaegcmBo*
kamo 2ocmyBawia usnokba B EmHozpadckus mysel
Ha beazpag npe3 2015 2. u B my3elHus pe3epBam Ko-
nomeHckoe B MockBa npes 2018 2., kakmo u no nokana
Ha PezuoHaneH ueHmbp Codus — IOHECKO B EmHoe-
padckusi myze B Codus npes 2019 2. lMpe3 cbwama
20guHa ms 6e npegcmaBeHa kamo nopBu enemeHm
B MpegcmaBumenxus cnucvk Ha KOHECKO, BkaloueH
om bocHa u XepuezoBuHa, Ha Me>kgyHapogHus dec-
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posium ,,The Encounter of Ethnology and Museums”,
Cultural Heritage Without Borders, National Museum,
Sarajevo 2005. Her participation in scientific confer-
ences includes Ethnographic Museums and Moderni-
ty—Contemporary Ethnological Displays, Ethnographic
Museum in Belgrade, November 2015, Experiences and
Methods Used for Collecting of National Treasure from
Ethnology, Ethno-music and Folklore Sciences Domain,
2nd International Folklore Festival, the Museum of Re-
publika Srpska, Banja Luka 2009, Travelling Exhibitions
— Practical Elaboration, Cultural Heritage without Bor-
ders), the Zenica City Museum, 2008, Experimenting
in Space, Museum Society of Serbia, Ethnology Section,
Open air Museum Sirogojno, 2008.

Ms Djukanovic was the coordinator of the project for
the preparation and nomination of the Zmijanje Embroi-
dery to the UNESCO list of world intangible heritage. It
beganin2011 with the entry of the Zmijanje Embroidery
to the List of Intangible Heritage of the Republic of Srp-
ska. The project started with only seven elements, and
their number today is already twenty-six. From 2011
to 2012, Danijela Djukanovic worked on the analysis of
270 items of the Zmijanje Embroidery, which are kept
in the Museum of the Republic of Srpska as part of the
Textile Collection of the Ethnological Department of the
Museum. She worked on the collection of the Zmijan-
je Embroidery, which was made at the end of the 19th
century and bought by the Museum at the beginning of
the 20th century. The collection consists of women's and
men’s shirts, sleeves, headscarves (boSca) and breast-
plates (o3va). The research showed that the wool for
the embroiderywas dyed with a natural dark blue color,
and that the embroidery was presented on natural ma-
terials - flax and hemp. The analysis of the embroidery
proved a continuity of the cross-stitch technique and
the ornaments and motifs that had not changed since
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Pa6omuaHuua no 3Musincka 6pogepusi. bausg Ayka, Peny6auka
Cpbb6cka, BocHa u XepuezoBuHa. ©CH.: laHueaa JI)kykaHoBuu.

Zmijanje embroidery workshop. Banja Luka, Republic of Srpska,

Bosnia and Herzegovina. © Ph.: Danijela Djukanovic.

muBaa Ha HemamepuaAHomo kyamypHo HacaegcmBo
B Kaatinega, AumBa.

AaHuena AkykaHoBuu e aBmop Ha 19 HayuHu ny6-
Aukauuu, cpeg koumo ,,3musiHckama 6pogepus”, no-
mecmeHa B EHuukaonegusima Ha Penybauka Cpoubcka,
usgaHue Ha Akagemusima Ha Haykume u uskycmBa-
ma Ha Penybauka Cpbbcka, 2016 2.; ,EmHonozusma B
bocHa u XepuezoBuHa", B EHuuknaonegusima Ha Peny-
6auka Cpobcka, usg. Ha Akagemusima Ha Haykume u
uskycmBama Ha Peny6auka Cpbbcka, 2016 2.;,,EmHoz-
padcku konekuuu Ha My3ses Ha Penybauka Cpbbcka u
BoamokHocmma 3a maxHomo nogobpsBaxe B konme-
kcma Ha usnok6eHama gedHocm, kbm HoBa nocmo-
sHHa ekcno3uuus B EmHozpadckus mysed”, coopHuk
cmamuu, usgaHue Ha EmHozpadckus mysel B beazpag,
2016 2.;,,3mMusiHckama bpogepust kamo cBemoBHo He-
MamepuanHo HacregcmBo®, kamanoz kbm usnoXkba-
ma, usgaHue Ha My3es Ha Penybauka Cpbbcka, aBaycm
2015 2,; u ,,3musHckama 6pogepus — HeMamepuaAHO
kyamypHo HacregcmBo Ha uoBeuecmBomo B cnucvka
Ha IOHECKO", bplokcen, mati 2015 2.

ABmop e u Ha caAegHume nybAaukauuu u HayuHU
gokaagu: ,,Céupka om gamcku pusau om guHapuuecku
mun om kpas Ha XIX B. go Hauanomo Ha XX B.%; ,Cbupka
om mekcmuaHu npousBegeHus HaOmgena no emHo-
nozus koM Myses Ha Penybauka Cpvbcka®; , Blonemun
Ha emHozpadckus mysel B beazpag”, khuxkka 76,2012
2., ,Micmopuuecko pa3Bumue Ha My3esi Ha Penybauka
Cpvbcka u npe2aeg Ha Omgena no emHoAo2US", U3-
HeceH Ha Me>kgyHapogeH cumno3uyM ,,Cpeuwua Ha em-
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the middle of the 19th century. Moreover, the motifs
and the ornaments were not influenced by the motifs
and ornamentsin the neighboring ethnographicareas.
After the systematic research of the Zmijanje Embroi-
dery collectionin 2012, afield research was started with
some non-governmental organizations. The research
showed that there are several Associations that contin-
uously work on transferring knowledge and skills in the
making of the Zmijanje Embroidery as animportant part
of the cultural identity. After a detailed analysis of the
materials and work methods of the Associations, there
was arequest from the Association Zavicajno Udruzenje
Zmijanije for the Zmijanje Embroidery to be included in
the UNESCO World Intangible Heritage List. Asa project
coordinator, Danijela Djukanovic and the expert team
from the Museum of the Republic of Srpska prepared
a successful nomination for UNESCO and Zmijanje Em-
broidery entered the UNESCO Intangible Heritage Listin
2014.1n 2015, Danijela Djukanovic prepared the exhibi-
tion “Zmijanje Embroidery - World Intangible Heritage”
at the National Assembly of the Republic of Srpska. The
exhibits were from the Association that makes Zmijan-
je Embroidery today along with some items from the
end of the 19th century. Since 2015, the dedicated to
Zmijanje Embroidery exhibition has been presented in
several museums in BiH, Serbia, Austria, Greece, Bulgaria
and Russia. Ms Djukanovic was also the organizer of the
Zmijanje Embroidery workshops, which were success-
fully held at the museums of the mentioned countries.
She has also participated in the development of the
project of the presentation and promotion of Zmijanje
embroidery at the Embassy of Bosnia and Herzegovina
in Brussels in 2015 and exhibited Zmijanje Embroidery
as the World's Intangible Heritage at a guest exhibition
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HoAo2usima u my3eume, kyamypHo HacaegcmBo 6e3
2paHuuu” B HauuoHanHus mysel B CapaeBo, 2005 2.

YuacmBana e B HayuHu koHndepeHuuu, Bkalouu-
menHo B ,,EmHozpadckume myseu u coBpemuemo
— cbBpemeHHU emHoA02UYHU ekcno3uuuu®, npoBe-
geHa B EmHozpadckus mysel Ha beazpag npes Hoem-
Bpu 20152.;,,0num u Memogu ca cbbupaHe Ha Hauuo-
HaAHU cbkpoBuwa om obAacmma Ha emHoAO2USMA,
emHomy3ukanHume u ¢onknopHu Hayku“ npoBege-
Ha B pamkume Ha Bmopus mexkgyHapogeH donkno-
peH pecmuBan B My3es Ha Penybauka Cpbbcka, bans
Nyka, 2009 2.; ,,MomyBawu usrok6bu — npakmuuecka
pa3pabomka, kyamypHo HacaegcmBo 6e3 2paHuuu” B
lpagckus my3el Ha 3eHuua, 2008 2.; , Ekcnepumenmu-
paHe B npocmpancmBomo®, Cpvbcko myseliHo gpy-
kecmBo, EmHonozuuHa cekuus, My3el Ha omkpumo
B CupozotiHo, 2009 2.

Aanuena AdkykaHoBuu e Aaypeam Ha Hazpagama Ha
2pag bans Ayka — 3nameH 2epb Ha bans Ayka, 3a cBos
uskalouumeneH npuroc kbm nonyasipusupaHemo Ha
kyamypHomo HacaegcmBo Ha 2paga.

Foskana /PkyzeaoBuyd, emHonoe, My3eeH csBem-
Huk, My3eii Ha Penybauka Cpsbcka, BaHsa Ayka

3a konmakm: bozanicap@yahoo.com
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at the Ethnographic Museumin Belgrade in 2015, at the
Kolomenskoe Museum Reserve in Moscow in 2018, and
at the Sofia Ethnographic Museum at the invitation of
the Center for Intangible Heritage of Southeastern Eu-
rope. In the same year, Zmijanje embroidery has been
inscribed on the UNESCO's Representative list as the
first element from Bosnia and Herzegovina and was
presented as such at the International Festival of Intan-
gible Cultural Heritage in Klaipeda, Lithuania in 2019.

Danijela Djukanovicis the author of 19 papersinclud-
ing Zmijanje Embroidery, The Encyclopedia of Republika
Srpska, Academy of Sciences and Arts of Republic of 2
Srpska, 2016, Ethnology in Bosnia and Herzegovina, The
Encyclopedia of Republika Srpska, Academy of Sciences
and Arts of Republika Srpska, 2016, Ethnographic Col-
lections of the Museum of Republic of Srpska and the
Possibility of Their Improvement in the Context of Ex-
hibiting Activity, Towards a New Permanent Display of
the Ethnographic Museum, Collected Volume, Ethno-
graphic Museum, Belgrade, 2016, Zmijanje Embroidery
as the World's Intangible Heritage, exhibition catalogue,
the Museum of Republika Srpska, August 2015, Zmijan-
je Embroidery —UNESCO's Intangible Cultural Heritage
of Humanity, Brussels, May 2015,

Sheis the 2018 recipient of the Banja Luka City Award
»The Golden Coat of Arms of Banja Luka City" for her
highest contribution to the promotion of the city's cul-
tural heritage.

Bozana Djuzelovic, Ethnologist, Museum advisor,
The Museum of Republic of Srpska, Banja Luka

For contact: bozanicap@yahoo.com
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Mpoekmbm ,,Apap” 3a HemamepuanHOMo kyamypHo
HacregcmBo Ha apmeHckume obwHocmMu

Intangible Cultural Heritage Project “Arar” in the Communities
of Armenia

[asiHe AcraHsiH, ApmeHus / Gayane Aslanyan, Armenia

3aocuzypsBaHe HakusHeHocmma u npuemcmBe-
HOoCMmMa Ha HeMamepuaAHOMo kyAmypHoO Hacaeg-
cmBo B npoueca Ha HezoBomo onasBaHe u npegaBane
medkgy nokonenusima B Apmerus ce ocowecmBsaBam
mHokecmBo npoekmu, HacoueHu kbm pazBumue Ha
HapogHomo mBopuecmBo u 3aHasmu, pasnpocmpaHe-
Hue Ha ¢ponknopHomo HacregecmBo, pa3Bumue Ha mpa-
guuuoHHume usnbAHUMencku uskycmBa, onasBaHe Ha
kusHeHocmma Ha mpaguuuoHHus donkaop B mecm-
Hume obwHocmu u MeXkgyHapogHOMO NONYAsIpU3U-
paHe Ha HeMamepuaAHomo kyamypHo HacaegcmBo.

EgHa om epekmuBHume npozpamu, HacoueHu kbm
ona3BaHe Ha HemamepuaAHomo kyamypHo Hacaeg-
cmBo, ce Hapuya ,, Apap: CbxpaHeHue, pasnpocmpaHe-
Hue, pa3Bumue u nonyAsipusupaHe Ha HauUOHaAHama
kyamypa Ha pezuoHume Ha Penybauka ApmeHus™ u ce
ocbwecmBsaBa om HenpaBumencmBeHama opzaHu3a-
uus LleHmmwp ,,Apap" 3a onasBaHe Ha apmMeHckomo Ha-
uuoHanHo uskycmBo. Llenmbpbom ,, Apap" 6e ch3gageH
u pyHkuuoHupa no ugest u uHUULUAmMUBa Ha 3acayku-
Aust apmucm Ha Peny6auka Apmenus ApceH [puzopsiH
¢ unaHcoBama nogkpena Ha MuHucmepcmBomo Ha
kyamypama Ha Penybauka ApmeHus u B compygHu-
yecmBo ¢ Myses Ha ¢porknopHomo uskycmBo ,,0Ba-
Hec LLlapambesiH”. LieHmbpbm cmapmupa npe3s 2017
2. U e eguH om Hal-gobpume npumepu 3a CbmpygHu-
yecmBo mexkgy gbprkaBama u vacmuus cekmop. Oc-
HoBHama my ¢yHkuus e ga ocuzypu >kusHeHocmma
Ha ¢ponknopHomo uskycmBo upes npegaBaHemo my
Ha MAagume nokoneHus.

ApmeHus uma 602amo HemamepuanHo kyamypHo
HacregcmBo u upe3 HezoBume Hocumeau (omgen-
HU AUUa U 2pynu) npegocmaBs BramokHocmu mo ga
Bbge cbxpaHeHo. Mpozpamama ,,Apap” cnocobcmBa
3a He2oBomo pas3npocmpaHeHue, nNonyAsipusupaHe u

In order to ensure the viability and continuity of the
safeguarding and the transmission of intangible cultur-
al heritage, a lot of projects are carried out in Armenia.
They are aimed at the development of creative work
(folk art) and craftsmanship, the dissemination of folk-
lore heritage, the development of traditional performing
arts, the protection of the viability of traditional folklife
in the communities and the international populariza-
tion of intangible cultural heritage.

One of the effective programs aimed at safeguard-
ing the intangible cultural heritage is the program “Arar:
Preservation, Dissemination, Development, and Popu-
larization of National Culture in the Regions of the Re-
public of Armenia” that is carried out by the "Arar Centre
for the Safeguarding of Armenian National Art”, NGO.
“Arar” operates according to the idea and initiative of
the Honored Artist of the Republic of Armenia Arsen
Grigoryan and with the financial support of the Ministry
of Culture of the Republic of Armenia with cooperation
with the Museum of Folk Arts named after Hovhannes
Sharambeyan. It was launched in 2017 and this is one of
the best examples of cooperation between the private
sector and the state. The main function is to ensure the
viability of folk art by transmitting it to young people.

Armenia has a rich intangible cultural heritage and
through the bearers of this heritage (individuals and
groups) it is possible to preserve it, to promote its dis-
semination, popularization, and transmission, and to
introduce it into the daily lives of children and adoles-
cents. For the effective implementation of the program,
observations were carried out in different communities
of Armenia. Despite the fact that folk art bearers live in
the communities, there are no reqular cultural activities
in these communities and no information and transmis-
sion of folk traditions to younger generations. It was on
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npegaBaHe mexkgy nokoaeHusima, kamo 20 npegcmaBs
BB BcekugHeBuemo Ha geua, loHowiu u MAagu xopa.
3a HellHomo epekmuBHo peanusupaHe 6sxa usBop-
weHu HabnlogeHus B pasauuHu obwHocmu B Apme-
Hus. Ombens3aHo 6e, ye Bbnpeku Haauuuemo B me3u
obwiHocmu Ha Hocumenau Ha ponkaopHo uskycmBo, B
msix AuncBa kyamypeH >kuBom kamo yacm om ee-
gHeBuemo, He ce npaBu HUWO 3a noBuwaBaHe Ha 06-
wecmBenama ocBegomeHocm 3a max u 3a npegaBa-
He Ha HachegcmBomo uM Ha ugHume nokoaeHusi. Bb3
ocHoBa Ha gaHHUmMe, cobpaHu npu moBa uscaegBane
u npegcmaBeHu BB popmama Ha gokaag, B pasauu-
HU obwHocmu 6sxa cb3gageHu ueHmpoBe ,Apap".
/geonozusima Ha npozpamama e HacoueHa koM npe-
gocmaBsHe Ha paBHu ycroBus 3a ob6xBaware Ha pas-
AuuHU cnoeBe Ha obwecmBomo om HauuoHaAHOMO
kyamypHo obpazoBanue. Camume kypcoBe, kakmo u
yyebHUME MamepuaAu U NOMazaAa, ca beanAamHu.

MoHacmosiwem ueHmpoBe ,,Apap” ¢yHkuuoHu-
pam B 44 HaceneHu Mecma B 8 palioHa Ha cmpaHama.
OcemHatcem cneuuaaucmu no ¢oakaopHo uskycmBo
npenogaBam mpaguuuoHHU NeCcHU U MaHuu, mbkaHe
Ha yepau u kuaumu, uspabomBaHe Ha gaHmenu, bpo-
gepus, kepamuka, xygokecmBeHa gbpBope36a, kame-
HogeAncmBo, uspabomBaHe Ha , xaukap” (kameHHu kpb-
cmoBe) u pucyBaHe Ha uBemHu MuHuamlopu.

Om cpn3gaBanemo cu ueHmpoBeme,, Apap" ca op-
2aHu3upanu 6eanaamHu kypcoBe 3a okono 5 000 Ge-
HeduuueHmu. MoHacmosiwiem B kypcoBeme ca Bkalo-
ueHu okono 900 geua u loHowu, kakmo u Bb3pacmHu.
KypcoBeme popmupam ammocdepa Ha yBarkeHue kbm
HemamepuaAHume $popmu Ha HauUOHaAHama kyamy-
pa, cmumyAupam msixHomo ecmecmBeHo pa3Bumueu
HacbpyaBam cv3gaBanemo Ha obwia kyamypHa naam-
¢popma. AHec HocumeAaume Ha ponknopHo uskycmBo
Beue ca HaacHO, ye Ha max e Bo3nokeH BaxkHuam
npouec Ha npegaBaHe mexkgy nokoaeHusima Ha HeMa-
mepuanHomo kyamypHo HacaegcmBo, 3auumeHo u
cbxpaHeHo om gbpxkaBama, koemo npegcmaBasBa
HeHakbpHUMO HauuoHaAHO 6o2amcmBo.

C oBaagsBaHemo Ha ymeHusima, cBop3aHu ¢ mpa-
guuuoHHume xygokecmBeHu 3aHasmu, BB Beeku-
gHeBuemo ce Bpbwia usnoa3BaHemo Ha Hewa kamo
gbpBeHu Apkuuu, wamnu 3a opopmsiHe Ha cAagkuwl,
kymuu, 6pogupanu nokpuBku, ogesina, karbdku 3a
Bwv32naBHuuy, uepau, kuaumu, konanu, yanmu u geko-
pamuBHu komnaekmu, chbagageHu om kypcucmume
no npozpamama. M3pabomeHume om msix xaukapu
ce nocmaBsm B ubpkoBHu gBopoBe B HaceneHume

ON FOCUS

H3mbkaHa npukagka - geBemzoguwHama Hopa om 2pag A60BsH,
patior Komauk, o6uga ga mBopu no cBou co6cmBeHu pucynku.
Cb3gaBanemo Ha kuauma e BaskHo cv6umue 6 kuBoma Ha Hopa u
Ha Malicmopkama HapuHe ITozocsiH. Hopa noka3B8a cBost kuaum 8
cbnpoBog Ha mpaguuuoHHa neceH U e 20moB ga 6bge uzaoskeH. ep.
AB0BsH, pation Komauk, 2022. © CH.: ApceH I'pu2opsiH

Woven Fairy Tale - nine-year-old Nora, one of the students of the
rug and carpet weaving course "Arar"in the city of Abovyan,
Kotayk region likes to weave patterns of her own sketches sketches.
The creation of each carpet in the life of Nora and master Narine
Poghosyan turns into an important event. The photo was taken
after Nora's carpet was finished and according to the tradition, it
was cut over her head while singing a traditional Armenian song.
Abovyan city, Kotayk region, 2022. © Ph.: Arsen Grigoryan.

the basis of the data in this report that “Arar” centers
were founded in different communities. The ideology
of the program is to create equal conditions and make
national cultural education accessible to beneficiaries
of different strata of society. The courses, as well as the
necessary materials, are free.

The “Arar” centers currently operate in 44 commu-
nities of 8 regions. 18 local folk art experts teach tradi-
tional songs and dances, rug weaving, carpet weaving,
lace making, embroidery, ceramics, artistic woodwork-
ing, stone carving, khachkar (cross-stone cross making),
and miniature painting.

Since its establishment, more than beneficiaries
have been taughtinthe "Arar” centers. Nowadays, there
are about 900 children, adolescents and adults in the
courses.

The courses form an atmosphere of respect for the
intangible forms of national culture, stimulate their nat-
ural development and encourage the creation of acom-
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mecma u B gpyau ucmopuuecku obekmu.

BAaazogapeHue Ha ,,Apap”, npaBu BneuamaeHue u
pa3uynBaHemo Ha onpegeneHu cmepeomunu. Taka
Hanpumep, uspabomBaHemo Ha xaukap (kameHHu kpb-
cmoBe) BuHazu ce e cMsmano 3a ,Mbkku 3aHasm”, Ho
kom gHewHa gama B kypcoBeme no kamenogeacmBo
u gbpBope3sba, ocHoBaHu Ha mpaguuuume om patioHa
TaByw, ca 6uau BkaloueHu noBeue om gecem momu-
yema, koumo Beue ca oBaageau 3aHasma.

Apyz nonokumeneH npumep e yuacmuemo B kyp-
coBeme Ha BvapacmHu 2parkgaHu, koumo ce cmpemsim
ga npugobusim HoBa npodecus. Kamo pesyamam,
skeHu, npugobuau ymeHus Ha kuaumapku B kypcoBe,
opzaHu3upaHu B ceno Tex B patioHa CloHuk, Beue ca B
CbCMOSIHUE ga 3an0YHam CaMoCmosimeAHa npegnpu-
emauvecka gellHocm 6AazogapeHue Ha npozpamama.

B gpeBHocmma c kuaumapcmBo, koemo ce e cmsi-
mano 3a mexwvk mpyg, ca ce 3aHumaBanu Hal-Beue
mbyke. MocmeneHHo B 3aHasima HaBAausam u >keHu,
koumo gHec ca HezoBume ocHoBHU Hocumenku. Mpe3
nocAegHUMe 20guHU, bAazogapeHue Ha npozpamama,
gpeBHume kuaumapcku mpaguuuu ca BbacmanoBe-
Hu, a BkalouBanemo Ha momuema B kypcoBeme ce
yBeauuaBa c Bcska 2oguna. Matcmopckume kaacoBe
nog omkpumo Hebe B ueHmpoBeme ,,Apap” no mec-
ma ¢popmupam kyamypHus o6pa3 Ha obuiHocmma u
cmumyaupam pazBumuemo Ha cencku mypusbm. baa-
20gapeHue Ha hpugobumume yMeHus), 3HaYUMeAHa
yacm om 3aBbpwuaume kypcoBe Ha ,Apap” Mozam
ga ce opueHmupam npu usbopa Ha npodecus.

OnasBaHemo Ha ueHHoCMuUMe Ha Hemamepuaa-
Homo kyamypHo HacregcmBo u yyacmuemo Ha 06-
wecmBeHocmma B npoueca Ha HezoBomo Bb3npo-
uzBogcmBo no HoB HauuH ca 3abeaedkumu pakmu B
obwHocmume, kngemo ¢pynkuuoHupam ueHmpoBe-
me , Apap". BbagelicmBuemo Ha npozpamama ce om-
pa3siBa cbwo u B HagnpeBapama mexgy ceackume
obwHocmu: kos om msix uma Had-602amu gonknop-
HU mpaguuuu, kakmo u B akmuBHomo usnoasBaHe
Ha me3u mpaguuuu. ToBa Ha cBou peg e yHuBepcanHo
cpegcmBo 3a ,,npenogaBaHe” Ha HemamepuaAHOMo
kyamypHo HacregcmBo, ocuzypsBawo npegaBaHe-
MO Ha 3HaHUs om 3Haewu koM obyyaemu, om cmapu
koM MAagu.

baazogapeHue Ha ,, Apap" cmaBa Bugumo 3ano3Ha-
Banemo Ha wupoku kpbz2oBe xopa, coxpaHsBaHemo u
u3noA3BaHemo Ha UeHHOCMUME Ha HeMamepUaAHO-
mo kyamypHo HacaegcmBo. AokazamencmBo 3a moBa
ca pesyamamume, nocmuzHamu om obxBaHamume
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mon cultural platform. Today the bearers of folk art in
the communities are well aware that they have been
entrusted with the important process of transmitting
the protected and preserved by the state intangible cul-
tural heritage as an inviolable national wealth.

Having mastered the skills of folk arts and crafts,
the use of wooden ladles, spoons, pastry stamps, em-
broidered tablecloths, covers, pillows, rugs, carpets,
belts and bags, all created by the students of the pro-
gram, is getting back to everyday life. The khachkars
are installed in the courtyards of churches and in other
monument sites.

Thanks to “Arar”, the breaking of certain stereotypes
is undoubtedly noticeable. For instance, khachkars used
to be created only by men, but nowadays, girls in the
Tavush region have been showing interest in this craft
and attend courses both in khachkar making and wood
carving.

Another positive example is the involvement of
adults, so that they can acquire a new profession. Wom-

Kozamo kaMmbkbm u gbpBomo oxkuBgBam - yuacmHuuyu

8 kypcoBeme no ugpabomBane Ha xaukap HayuaBam ga
Bv3npou3Berkgam opHaMeHmMU, mMunuYHU 3a apMeHckama
cpegHoBekoBHa ckyanmypa, kakmo u MomuBu om BbHWHOMO
odpopMaeHUe Ha apMeHckume ubpkBu. c. ApmeHu, p-H ApazauomH,
2023. ©CH.: ApceH I'pu2opsH.

When Stone and Wood Revive - students in the courses of khachqar
(cross stone making, woodworking and stone carving) with their
master Suren Saroyan learn to reproduce the ornaments of ancient
Armeninan medieval sculptures and motifs of the exterior of the
Armenian churches. Aragatsotn region, Arteni Community, 2023. ©
Ph.: Arsen Grigoryan.

en who got skills in rug weaving and carpet weaving
courses in the village of Tegh in the Syunik region will
now start individual entrepreneurial activity thanks to
the program.
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Tpaguuyuume Ha Hawume npeguu - ,EquH enuzog om ypouume
no 6pogepusi Ha Apap“: 6AazogapeHue Ha Malicmopkama Ha
mpaguuyuoHHU 3aHasimu, masaHmauBama ApMuHe XadampsH,
MoMudema om ceauwemo bazpaMsH, patior ApmaBup, ugygaBam
ocHOBHUmMe cmuAoBe apMmeHcka 6pogepusi ¢ 60g om BugoBeme
Ban, Mapaw, AiEman, Yopa. c. BazpaMmsis, p-H ApmaBup, 2023.
©CH.: ApceH I'pu2opsiH.

Traditions of Our Ancestors - "One episode from the embroidery
lesson of Arar " with girls from the Bagramyan community of
Armavir region, who are taught different kinds of Armenian
embroidery by their talented teacher Armine Khachatryan (stitch
types of Van, Marash, Aintap, Urfa). Armavir region, Bagramyan
community, 2023. © Ph.: Arsen Grigoryan.

B npozpamama,, Apap"” auua B pamkume Ha pasauuHu
usnok6u, kyamypHu cobumus, kakmo u Ha obwioap-
meHcku u mexkgyHapogHu koHkypcu u decmuBanu.

KypcoBeme no gbpBogeacmBo u gopBopesba, op-
2aHU3upaHu no npozpamama,,Apap", CbWo ca onucaHu
nogpobHo B pamkume Ha cobumuemo,, AHU Ha Apme-
Hus", yacm om npoekma ,,AHU Ha HeMamepuaAHOMO
kyamypHo HacrnegcmBo*, npegcmaBeH om PezuoHan-
Hus ueHmbp Ha FOHECKO B Codus.

Mpe3 2021 2., mpu Bugeoduama 3a npoekma b6sixa
npegcmaBeHu Ha MexkgyHapogHus maagexkku koH-
kypc 3a duamu cvc couuanHa HacoueHocm B beaapyc,
B kamezopusima ,,HacaegcmBo*, kamo cneueauxa gBe
nbpBu u egHa Bmopa Hazpaga.

Mpozpamama cnocobcmBa cbuio maka 3a obmera
Ha onum mexkgy Hali-gobpume cneuuasucmu B gageHa
obAacm u MAagu xopa U HaYuHaewu cheuuaAucmu om
cenama. Yupauu, HaBbpwuau 18-20guwHa Bo3pacm,
cbwo npugobuBam onum kamo uHcmpykmopu Ha
2pynume om no-MAagwa Bb3pacm u acucmeHmu Ha
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In ancient times, rug weaving was considered to be
hard work and mainly done by men. Over time women
began to engage in the weaving process and became
the main bearers of this special craft.Thanks to the pro-
gram, the old traditions of rug weaving are being re-
stored, and the involvement of young people — boys,
too - is steadily increasing.

Open-air master classes of the “Arar” centers in the
communities form a cultural image, and stimulate the
development of rural tourism.

Thanks to the acquired knowledge in ,, Arar”, a sig-
nificant part of the students can use their skills while
choosing a profession.

The safeguarding of intangible cultural values and
the participation of the society in the process of the new
way reproductions are noticeable in the communities
where the "Arar” centers operate. The impact of the
program is also reflected in the competition between
rural communities for the presentation and the use of
the best folk traditions. This, inits turn, is a universal way
of teaching intangible cultural heritage and transmitting
knowledge to the younger generations. .

Thanks to “Arar”, the introduction, preservation, and
use of the values of intangible cultural heritage is no-
ticeable through various exhibitions, cultural events, as
well as pan-Armenian and international competitions
and festivals.

The courses of woodworking of the “Arar” program
are also described in detail within the framework of
the event “Days of Armenia” of the project “Days of In-
tangible Cultural Heritage”, presented at UNESCO Re-
gional Centre Sofia. In 2021, the three project videos in
the “Heritage” nomination at the “International Youth
Competition of Social Film and Social Advertising” in
Belarus in the “Heritage” were awarded two first and
one second prizes.

The program provides exchange of experience be-
tween the best experts in the field and the young and
beginner participants in the villages. Apprentices at the
age of 18 and over gain teaching experience in the jun-
ior group as assistants to the master. “Arar” centers are
created for the best in their community. The program
creates an opportunity for beneficiaries to establish
their own small business in the field of handmade art.

It is necessary to emphasize the importance of the
involvement of more local bearers, so that the duration
of the program is ensured through the active participa-
tion of the community members. The use of skills and
abilities provided in such courses creates a unique op-
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madcmopa. LenmpoBeme , Apap” ce cp3gaBam u 3a
Hal-gobpume om obwHocmma. Mpozpamama npe-
gocmaBs u BoamoxkHocm 3aBbvpuwiuaume cbomBem-
Hume kypcoBe ga 3anouHam cBol cobcmBeH 6usHec
B obaacmma Ha xygokecmBeHume 3aHasmu.

B mo3u cayyal e Heobxogumo ga ce noguepmae
BarkHocmma Ha npuBAuyaHe Ha MecmHUMe Hocume-
Au, koemo go 20nsiMa cmeneH yaecHsiBa akmuBHomo
yyacmue Ha 06uiHocmma u ocuzypsiBa mpatHocmma
Ha npozpamama.

PazymHomo u3noA3BaHe Ha 3HaHUsSIMa u yMeHusi-
ma, npugobumu B nogobHu kypcoBe, gaBa Bb3amodk-
Hocm 3a BpaHgupaHe Ha HaceAeHOo Msicmo om Hez0Bu-
me >kumeAu, 3a nocmuzaHe Ha ycmouyuBo pasBumue
u nogobpsiBane kauecmBomo Ha skuBoma.

TI'asine AcaaHsaH e 3amecmHuk-gupekmop Ha My-
3est Ha hoakaopHomo ugkycmBo ,,0BaHec Ilapam-
6esH", 3aHumaBa ce c onazBare unonyaspusupa-
He Ha HemamepuaaHomo KyamypHo Hacaegem@Bo,
0p2aHU3Upa pa3auHHuU u3noxkou, cebumus u kya-
mypHu npoepamu; koopguHamop Ha npoekma
»Apap: ceXpaHeHue, paznpocmpaHeHue, pazbumue
U nonyaspusupae Ha HayuoHaaHama kKyamypa
Ha pecuoHume Ha Penybauka ApmeHus“u Ha exke-
2ogHus ,PecmubBan Ha mpaguyuoHHUMe necHu
umaryu ,,I'yman koiimo e Hail-zonstmomo kya-
mypHo csbumue 8 Apmerus u HaeopHu Kapabax.

3a konmakm: gayaneslanyanfolk@gmail.com

Ha cHumkama: yuacmHuuka 8 npoepamama ,,Apap“ ujcuda
gyemOBbpmus cu xaakap. 2p. Holiemb6epsH, pation TaByw, 2022.
©CH.: ApceH I'pu2opsH.

The photo shows an "Arar" girl carving her fourth khachkar.
Tavush region, Noyemberyan city, 2022. © Ph.: Arsen Grigoryan

portunity for the community residents to well-brand
their settlement, to achieve sustainable development
and improve their quality of life.

Gayane Aslanyan s the Deputy Director of the Hov-
hannes Sharambeyan Folk Arts Museum working
in safeguarding and popularizing the intangible
cultural heritage, organizing various exhibitions,
events, and cultural programs. Ms Aslanyan is
coordinating the project “Arar: Preservation, Dis-
semination, Development, and Popularization of
National Culture in the Regions of the Republic of
Armenia”, and the annual Armenian tradition-
al song and dance festival “Gutan”, which is the
largest cultural festival in Armenia and in Na-
gorno-Karabakh.

For contact: gayaneslanyanfolk@gmail.com
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THE NEXT GENERATION

Me>kgyHapogeH maagekku konkypc ,,HemamepuanHo
kyamypHo HacregcmBo: cnegBawomo nokoneHue™

#ShareYouthHeritage

International Youth Competition ‘Intangible Cultural Heritage:
The Next Generation' #ShareYouthHeritage

YasiHa icmamkoBa, MipeHa bokoBa, bbazapus / Chayana Istatkova, Irena Bokova, Bulgaria

PezuoHaAHUsIM ueHmMbp 3a ona3BaHe Ha Hemame-
puarHomo kyamypHo HacaregcmBo B K02zousmouna
EBpona 06s8u Ha 15 mal 2021 2. mexkgyHapogeH MAa-
gexkku konkypc Ha mema ,HemamepuanHo kyamyp-
Ho HacaegcmBo: caegBawomo nokoaeHue”, HacoueH
koM xopa om 18 go 35-20guwHa Bvapacm, 2pakgaHu
Ha cmpaHume uAeHku Ha Pe2uoHanHUst ueHmbp. Hag-
npeBapama, nog HagcAoB #ShareYouthHeritage, e yacm
om uHuyuamuBume no cayyal 75 20guHU om cb3ga-
Banemo Ha KOHECKO u 65 20guHu om npucbeguHsBa-
Hemo Ha bbAazapus kbm op2aHu3auusima u npogbaku
go 8 okmomBpu 2021 2. ChopzaHuzamopu Ha koHkypca
Bsxa HauuoHanHa komucus Ha Penybauka Boazapusi 3a
FOHECKO u Ppercku uncmumym B Boazapus.

Konkypcom ce cmpemu ga HanpaBu conpuvacm-
HU MAagume xopa kbm onazBaHemo u npegaBanemo
Ha HemamepuaaHomo kyamypHo HacaegcmBo, kakmo
u ga noBuwu BHumaHuemo Ha wupokama nybauka
B peauoHa Ha l020uzmouna EBpona kbm Heobxogu-
Mocmma om ona3BaHemo u nonyAsipusupaHemo Ha
*kuBume HacregcmBa. YuacmHuuume 6sxa nokaHe-
Hu ga kaHgugamcmBam oHAalH Ha calima Ha Peauo-
HaAHUS ueHmbp, kbgemo ga npegcmaBsm pumyanu,
npasHuuy, 3aHasmu, kyAuHapHU mpaguuuu, maHuy,
my3uka u gpyau>kuBu HacaegcmBa, koumo nozHaBam
u ce npegaBam B cemeticmBomao uau ca xapakmepHu
3a pea2uoHa, B kotmo >kuBesm. Hamawe usuckBane
npegcmaBenume >»uBu HacregcmBa ga ca yacm om
HacaegcmBama cbc 3Haka Ha KOHECKO.

+KoHkypcom ueau ga npoBokupa uHmepecy maa-
gume xopa kbm ona3BaHemo u npegaBaHemo Ha He-
MamepuaAaHomo kyamypHo HacaegcmBo. BuHazu com
kazBana, ue akmuBHomo yuacmue Ha HoBume nokone-
Hus e eguHcmBeH nbm kM moBa ga cbxpaHum me3u
ueHHocmu. Ho Maagama ny6auka usuckBa u mogepHu

On May 15th, 2021, the Regional Centre for the Safe-
guarding of Intangible Cultural Heritage in South-East-
ern Europe under the auspices of UNESCO announced
an international youth competition on the theme of ‘In-
tangible cultural heritage: the next generation’, intended
for contestants aged 18 through 35 who are nationals
of the Center’s member states. The competition, hash
tagged #ShareYouthHeritage, was conceived as part of
theinitiatives marking the 75th anniversary of UNESCO
and 65 years since Bulgaria's accession to the Organiza-
tion, with the final date for submission of entries being

3HaueHUemo Ha 3akauBaHemo Ha Memaa ¢ gba2a gpbkka Bbpxy
kupnuueHama cmeHa Ha ceackama kbwa, ApmeHus. © CH.: Heau
KapanemsiH, ApMeHUs.

The meaning of a broom attached to the manure fortress © Ph.:
Nelli Karapetyan, Armenia
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nogxogu. 3amoBa u B mo3u koHkypc mbpcum ampak-
muBHU ucmopuu, mbpcum e3uka Ha MAagume, mex-
HUsSiM npoyum, mbpcum HoBomo, cBexkomo, mogep-
Homo. BapBawm, ue uma MHO20 Hepaska3zaHu ucmopuu,
koumo we npegcmaBsam kyamypHomo HacaegcmBo B
HoBa, Ho MH020 uHMepecHa cBemauna”, kaszBa VpeHa
TogopoBa, usnbAHUMeAeH gupekmop Ha PezuoHaneH
Lletmbp Codus — FOHECKO.

Ao kpas Ha koHkypca, ekunbm Ha Pe2uoHaAHUS
ueHmbp noAyyu 36 ucmopuu 3a >kuBu HacregcmBa
om peauoHa Ha l0zousmouna EBpona. Mamepuaaume,
npugpy>keHu om pasHoobpasHu BusyaAHu mamepua-
Au — cHumku, Bugea, npesenmauuu, 6sxa pasznegaHu
U oueHeHU om 5-uneHHO kypu, cbcmaBeHo om npeg-
cmaBumenau Ha op2aHusamopume u gBama ekcnepmu
No HemamepuaAHo kyamypHo HacaegcmBo.

Ha oHAalH uepemoHus Ha 24 HoemBpu 2021 2. ky-
pumo npegcmaBu mpumama nobegumenu, koumo
ga nocemsim Mapuwk, OpaHuus u ga pasaaegam Llex-
mpanama Ha KOHECKO: Hags fkoBa om Bbazapus ¢
npegcmaBsHe Ha pumyana KaauHuua B AceHoBzpag,
MupocnaBa LLleBueHko om YkpauHa c paskas 3a mpa-
guuuoHHama ykpauHcka kepamuka u Codus Mpwuy
om Cbpbus c paskas 3a cencku npasHuk B c. [pguua.
TekcmoBeme Ha HazpageHume yyacmHuuku ce ny6-
AukyBam B Hacmosiwus 6pol Ha cnucaHuemo.

»Ioayduxme usknloyumenHo uHmepecHu ucmopuu,
HANUCAaHU 0m Xopa ¢ N03HaHus u 0buy kbM mpaguuu-
ama, ¢ kosmo ca uspacHanu. B pazkasume Bugsxme u
munuyHume 3a Maagume BpobparkeHue u HoB, pasau-
YeH no2aeg. YuacmHuuume ycnsxa ga Hu npeHecam 8
gecemku pasauyHu cBemoBe”, kasa NpeHa TogopoBa,
usnbAHUMeAeH gupekmop Ha PezuoHaneH LieHmbp
Codusi— FOHECKO. , To3u koHkypc cnomaea u 3a 83aum-
Homo onosHaBaHe Ha kyxamypume B8 peauoHa Ha K020-
usmoyHa EBpona. Cmsmanm, ye ycnsixme ga nocmuzHem
u masu uen”, gonvbAHU TogopoBa.

YyacmHuuume cnogeauxa HoBu nogxogu kbm uz-
cnegBaHe u cnogensiHe Ha HacaegcmBa, npuBaskoxa
BHumaHuemo kbm npasHuuu u pumyaau, npegaBaHu
om nokoneHue Ha nokoneHue, 06bpHaxa BHuMaHue Ha
kyamypHu mexHonozuu B 3aHasmuutcmBomo u npu-
20mBsaHemo Ha xpaHa.

Mapus CraBueBa, 2p. Cmapa 3azopa, bbazapus,
npegcmaBs uHmepecHa uHuuuamuBa 3a 3ano3HaBaHe
c>kuBume HacregcmBa Ha 2paga upes 2pagcku mypoBe
¢ mema ,,Hepaskasanu ucmopuu no npaBume yauuu”
(2021 2.). M”cnopuume ompa3ssBam apxumekmypHus
0bauk Ha 2paga u cnomeHume 3a czpagume, cnogene-

XWVBWN HACAEACTBA, 9-10, 2023

October 8th, 2021. It was co-organized, jointly with the
Center, by the National Commission for UNESCO of the
Republic of Bulgaria and Institut Fran3ais de Bulgarie.

The competition sought to promote young people’s
involvement in the safeguarding and transmission of the
intangible cultural heritage while raising public aware-
ness of the need to protect and promote the living her-
itages of the region of South-Eastern Europe. Would-be
participants were invited to apply online on the website
of the Regional Center by submitting presentations of
rituals, traditional festivals, handicrafts, culinary tra-
ditions, music and dances, and other living heritages
known and transmitted within the extended family or
characteristic of the region they live in. There was no
explicit requirement for the living heritages presented
to be tagged with the UNESCO symbol as a recognized
element on a UNESCO list.

‘The competition seeks to provoke young people’s
interest in the safeguarding and transmission of the
intangible cultural heritage. | have always said that the
active participation of the younger generations is the
sole surefire way of preserving those values for poster-
ity. But a young audience requires novel approaches.
Therefore, in organizing this contest we are on a quest
for exciting stories, for identifying the language of the
young people, their perspective on things; we seek what
is new, fresh and modern. | believe there are many un-
told stories that could present the cultural heritage in a
new, very exciting light,' says Irena Todorova, the Exec-
utive Director of the UNESCO Regional Center in Sofia.

By the final date for submission, the regional Center's
team had received 36 entries on the theme of living
heritages from the region of South-Eastern Europe.
The written materials, supported by a wide variety of
visual evidence: photographs, videos, PPT presentations
—were reviewed and evaluated by a 5-strong panel of
judges comprising representatives of the organizers and
two experts in intangible cultural heritage.

In an online ceremony conducted on November
24th, 2021, the panel presented the three winning en-
trants who were awarded a visit to Paris, France, with
a guided tour of the UNESCO HQ: Nadya Yankova, Bul-
garia, for her presentation of the Kalinitza ritual in As-
senovgrad; Miroslava Shevchenko, Ukraine, for her sto-
ry about traditional Ukrainian pottery; and Sofija Prsic
from Serbia, for her tale about the Slava (patron saint
feast) in the village of Grdica. The full texts of the win-
ning entries are published in this issue of the journal.

‘We received extremely interesting stories, written
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HOMO 3HaHUe om MecmHu>kumeau 3a npexkuBsHomo,
CbXpaHeHU emouuu U 3HaHue om nowieHcku kapmuu-
ku, nosHaHue 3a mexHukama u mexHono2uume om
npeguwHu enoxu. 3a M. CraBueBa ,He camo mame-
puaanHume ,,ocmanku”, koumo mozam ga ce Bugsm
U nocemsim, HO cnoMeHume u paskasume 3a msix ca
kyamypHa ueHHocm u Mozam ga ce pasaaegam kamo
0bekm Ha HemamepuanHo kyamypHo HacaegcmBo*,
A moBa e ocobeHo BaxkHo 3a Maagume nokoneHus u
msxHama nompebHocm ga ono3Hasm, ga ,ycemam”
mecmama, kbgemo >kuBesim.

CusiHa leopeueBa, ep. bypeac, bvacapus, noka3Ba
BoamorkHocmume ga Hayuum noBeue 3a >kuBume Ha-
caegcmBa kamo ce 3ano3Haem ¢ gobuBaHemo Ha coa
om mopemo (Momoputickume u AmanacoBckume con-
Huuu). Ta pasaaexkga Bpbskume Ha uoBeka c npupog-
Hama cpega u ucmopuyecku pa3Buau ce yMmeHus Ha
xopama om kpaubpe>kuemo ga npepabomBam npu-
pogHume 6ozamcmBa. Coama e 6510 3namo”, pa3meH-
Ho cpegcmBo, BakHa gobaBka kbm xpaHama. LieHHomo
e 3anaseHama kyamypHa mexHoAoz2us 3a npousBog-
cmBo Ha con, kosimo e Bakna uacm om >»kuBomo Ha-
caegcmBo Ha MecmHume obwHocmu, npegcmaBeHa
B my3eq Ha coama B lMomopue, BB decmuBan, ekc-
no3uuusi Ha omkpumo u gpyau cbBpemeHHu ¢popmu
Ha ono3HaBaHe u npe>kuBsBaHe Ha mpaguuusima. C.
l[eopaueBa 06pbuia BHUMaHUe Ha Heobxogumocmma
om ona3BaHe Ha »kuBomo HacregcmBo, kosmo usuc-
kBa u onasBaHe Ha npupogHama cpega: ,Onumbm e
gokasan konko mohka e 2paHuuama 3a moBa knge
mouHo mps6Ba ga cnpe yoBewkama Hameca B ueh-
HU 3a Hac paloHu”,

BnucaHume 6vazapcku HacaegecmBa B Mpegcma-
BumenHus cnucvk Ha HemamepuaaHomo kyamypHo
HacaregcmBo ca cpeg npegaokeHume >kuBu Hacaeg-
cmBa uau 6ausku go msax om yuacmHuuume B koH-
kypca. Tpaguuusima Ha mbkaHe Ha yunpoBcku kuau-
mu (2009 2.) e >kuBo HacregcmBo, npegcmaBeHo om
BaneHmuHa MunaguHoBa, Codus, bbazapus. HelHu-
sm paskas e pesyamam om AuuHUme U npexkuBsBa-
HUS om cpewu ¢ Xkumeaume Ha 2p. YunpoBuu u my-
3etiHama ekcno3uuus Ha kuaumu. MpegnaokeHuemo
HacouBa kbM ono3HaBaHe Ha kyamypama Ha 2paga
U HagepaXkgaHe Ha 3HaHUEMO 3a MpaguuUOHHOMO
mbkauecmBo: ,,MonyAsdpusauus Ha gecmuHauusima
u koHmakm ¢ mecmHume xopa, nomansHe B kyamy-
pama upe3 kypc no mvkane u kypc no nogzomoBka
Ha BbAHama u HeGHama obpabomka. Bcuuko moBa,
nogHeceHo No uHMepeceH u AlbbonumeH HauuH, 6u
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BogeH dpecmuBas BapgaBap, ApmeHUst. © CH.: PuHa XoBaHucsH,
ApMeHuUs.

Vardavar water festival © Ph.: Rina Hovhanisyan, Armenia

by people both knowledgeable of, and in love with, the
traditions they grew up with. Their testimonies display
the kind of imagination and a fresh viewpoint that are
typical of young people today. Using the power of im-
agination, the participants managed to ‘beam’ us to
dozens of new, different worlds,’ said Regional Center
Director Irena Todorova. ‘This competition contributes
to the mutual awareness and familiarity between cul-
tures in the region of South-Eastern Europe. | believe
that this is yet another goal that we have managed to
attain, she added.

The participants shared new approaches to the
study and sharing of heritages, by drawing attention
to traditional feasts and rituals transmitted from gen-
eration to generation, while also highlighting cultur-
ally-relevant techniques in the arts and crafts and the
preparation of food.

Maria Slavcheva, of the city of Stara Zagora, Bulgaria,
describes an interesting initiative aimed at promoting
the living heritage through thematic urban tours pre-
senting ‘Untold stories along the straight streets’ (2021)
[Stara Zagora is famous for its geometric urban planning
and square street grid]. Her stories reflect the architec-
tural layout of the city and are spiced up with memories
of specific buildings, the shared experience of local in-
habitants, the visual evidence and emotions preserved
in vintage postcards, and knowledge about manufac-
turing techniques and technologies of times gone by.
For Maria, ‘it is not just the tangible “remains” that can
be visited and viewed, but also the memories of them
and the stories told about them representing the kind
of cultural value that can be regarded as an element of
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npuBaskao mHokecmBo Maagu xopa.”

Mpe3 nocaegHume 20guHu B BbAzapus cmaHa us-
BecmHo u gpy2o0 mscmo, kbgemo ca 3anaseHu mpagu-
UUOHHU mexHuku Ha mbkaHe —2p. KocmangoBo, 0bwiu-
Ha PakumoBo, boazapus. MBenuHa TpeneBa, Beaunepag,
bvazapus, paskasBa 3a npousBogcmBomo Ha kuaumu.
Ta 06pbuwia BHumaHue Ha npoueca Ha npousBogcmBo
Ha kuaumu, koimo e uskalouumenro npupogocnobpa-
3eH, kakmo u Ha kauecmBeHama pbuHa uspabomka Ha
mbkaHume. 3anazeHume ymeHus 3a mokaHe u pa3Bu-
muemo Ha ekonozuuHo npousBogcmBo ca B ocHoBama
Ha nonyAsipusupaHe Ha npegnpusimuemo 3a kuaumu.
Cnopeg W. TpeHeBa 3Hak 3a »kuBo HacrnegcmBo wie
nogkpenu 3ana3BaHemo Ha mpaguuus.

ABama yyacmHuuu npuBauyam BHumaHuemo Hu
Bopxy kanodepckama gaHmena, kosmo nocmeneHHo
Bpowa cBosma nonyaspHocm B boazapus. AabeHa Sip-
yeBa, Cocpusi, bvaeapus, akuenmupa Bbpxy ucmopusima
Ha nosiBa Ha coBankoBa gaHmena B 2p. Kanodep kamo
yacm om pasBumuemo Ha npousBogcmBo Ha gaH-
mena B EBpona u cneuuduuHama t ucmopus B 2paga.
OcobeHo mscmo e omgeneHo Bopxy HoBus pa3uBem
Ha kanodepckama gaHmena caeg 90-me 20guHU Ha XX
B., cb3gaBanemo Ha ,,TBopuecku uenmbp Ha kanodep-
cka gaHmena" u poasima Ha g-p bucmpa MucanueBa3a
pa3zpbulaHe Ha 3aHasima kamo uskycmBo. AxekcaHgbp
AumumpoB, Cogpus, boazapus, couso e npuBaeyeH om
ymeHuemo Ha >keHume om Kanodep ga naemam gaH-
mena kamo BkalouBam npupogHu enemeHmu. 3a He20
moBa e uskycmBo, HegocmambuHo no3Hamo om 6bA-
2apume, Ho ,.e BakHa uacm om 6bazapckomo kyamyp-
Ho HacaegcmBo u e Hy>kHo ga ce noaoxkam ycuaus ga
Bbge 3anazeHa". HezoBama uges e nonyasipusupaHe Ha
kuBomo HacregcmBo cpeg MAagu xopa No Nogxogsaul
3a UHMepHem HauuH — ayguoBusyaAHu Mamepuanu.

LleHHo npegnoykeHue 3a ona3BaHe Ha mexHOAO2US
3a uspabomBaHe Ha uHcmpymeHmu npaBu boxkugap
CmosiHoB, c. Pubapuua, obwiuHa TemeBeH, bbazapusi
memama,, Komnaekm 3a naneHe Ha 02bH —uakmak (02-
HuBo), kpembk u npaxaH B koxkeHa nyHaus (mop6a)".
ABmopbm e uemBbpmo nokoneHue koBau u cnogeas
HauuHUMe Ha uspabomka Ha omgeAHUMe eneMeHMU
om komnaekma, koumo paskpuBam mpaguuuoHHo
3HaHue u ompassBam Bpbskume HauoBeka c npupog-
Hama cpega. Mo HezoBume gymu ,Cnogeasm onuma
cu kak ce npaBu komnaekm 3a naneHe Ha 02bH cuenga
npuBaeka BHumanuemo Ha noBeue Maagu xopa kbm 3a-
Hasmume u cmapume 3HaHus". BaxkHo e, ue Maag vo-
Bek, Hocumen Ha 3HaHUS 3@ mpaguuusma u Hocumen
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the intangible cultural heritage.’ This is especially im-
portant for the younger generations and their need to
get to know and ‘get the feel' of the places they live in.

Siyana Georgieva, of the city of Bourgas, Bulgaria,
presents an opportunity to learn more about the living
heritages by describing the methods of extracting salt
from the sea (the Pomorie and Bourgas salterns). She
demonstrates the bonds between humans and their
natural environment through the historically evolving
skills of coastal area dwellers to harvest and process
natural resources. Salt has been referred to as ‘'white
gold' because, in addition to being a vital food additive,
it was once used as currency. The culturally relevant
method of salt extraction as a major element of the liv-
ing heritage of local communities, displayed at the Po-
morie Salt Museum, showcased in a festival, an open-
air exposition and through other contemporary forms
of sharing and experiencing this tradition. S. Georgieva
draws attention to the need to protect and safeguard
the living heritage, which by extension requires protec-
tion of the natural environment as well: ‘Experience has
demonstrated how thin and blurred is the line of what
constitutes acceptable human interference in areas of
value to mankind.’

The elements of Bulgaria’s cultural heritage in-
scribed on the UNESCO Representative List are among
the living heritages presented in the competition en-
tries, or closely related to them. The tradition of weaving
Chiprovtzi rugs (2009) is the element of the living herit-
age presented by Valentina Miladinova of Sofia, Bulgar-
ia. Her entry is an account of her personal experiences
and encounters with the Chiprovtzi townspeople and
the collection of rugs in the local museum. It takes the
viewers on a guided tour of the town culture and entic-
es them to build upon the knowledge of the tradition-
al craft of carpet weaving. ‘Promoting the destination
and facilitating contacts with the local community, im-
mersing oneself in the local culture by taking a course
in weaving and the entire process of turning raw wool
into a finished product - all of that, if presented in an
exciting and eye-catching manner, would attract many
young people.

In recent years, another location where traditional
weaving techniques have been preserved: the town of
Kostadinovo, Rakitovo municipality, has acquired public
visibility in Bulgaria. Ivelina Treneva, from the town of
Velingrad, Bulgaria, describes carpet weaving as a pro-
cess that is extremely environment-friendly, involving
highly skilled and precise handiwork. The preserved
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Ha npusa ,lMasumen Ha mpaguuuume” 2016 B kame-
20pus ,,3aHasimu — MAagu”, pabomu u 3a nonyAsipu3u-
paHe Ha mMpaguuuoHHU ymMeHus u npakmuku.

Hal-mMHo20 npegnokeHus ca HanpaBeHu 3a npasHu-
uu u pumyaau, cBop3aHu c mpaguuuoHHus kaneHgap.
Muner MunaHoB, ep. bpasHuk, bvazcapus, npegcmaBs
2pyna mackupanu ,,CypoBuukape” om c. CagoBuk, 06-
wuHa bpe3Huk. lpynama mackupaHu noggnprka mpa-
guuusima Ha npasHuka, CypBa“ (BnucaH B NMpegcmaBu-
menHus cnucbk Ha FOHECKO npe3 2015 2.— 34 ceanuwia
om obaacm MepHuk), kamo npegcmaBs obuvas u Ha
pecmuBanu, pezuoHanHu cobumus. M. MuaaHoB cno-
geAs uges 3a nonyAsipusupaHe Ha npasHuka c pa3Bu-
mue Ha Mapwpymu kyamypeH mypu3bm U emHozpad-
cku uenmbp, B koimo nocemumeaume ga ,ycemsm
Mazusima"“ Ha npasHuka.

CumoHa YakvpoBa, loue AenveB, bbaeapus, cnoge-
At NO3HaHUe u emMouus, cBop3aHu ¢ MmackapageH obpeg
+Kykepu/ 6abyzepu”, koumo obxokgam loue AerueB
Ha 31 gekemBpu uAu Pa3naoz Ha 1 sHyapu. BapBaHusi 3a
»Npo2oHBaHe Ha 3Au cuau” u ocuzypsBane Ha gobpe
HoBa 2oguHa, nogezomoBka Ha kocmlomu u 02pomeH eH-
mycua3bM om cmpaHa Ha yyacmHuuume omkpuBame
B npegcmaBsHemo H anpasHuka. Kakmo omb6ensizBa
aBmopkama , LLlueHemo u npeBpbwaHemo Ha koxa-
ma B gpexa e mpygoembk, 6aBeH u npogbakumeneH
npouec, 3awomo Bcuuko ce npaBu Ha pvka. YuacmHu-
uume B mo3u npouec o6aue mBopgsm, ue ycuausma
cu 3acaykaBam, 3awomo ocmaBa 3a 6bgewemo u
mps6Ba ga uma npuemcmBernocm”,

Eauua NMapanyHoBa, Pazaoe, bvazapus, npegcmaBs
obuyas CmapueBama, kotimo ce ombensi3zBa Ha 1 sHya-
pu B 2paga. B He2o yuacmBam om manku geua go mHo-
20 BnapacmHu xopa, uma mackupaHu, obaeueHu B kosu
korku, mecmHume >kumeau o6auyam Hocuu. ,,06uyasim
“CmapueBama” He e npocmMo eguH Npa3HUYeH geH 3a
xopama B Pa3noz, moBa e geHsim, B koimo me nocpe-
wam HoBomo, omBapsim nbmsim kbM cbpuemo cu 3a
no-gobpo u Bcuuko moBa mozam ga 20 nomBopgsm
xuasgume 3pumenu, koumo nocewaBam ¢pecmuBana
Bcska 2oguHa”, ombenssBa aBmopkama.

Hskonko yuacmHuuu HacouBam BHumaHuemo Hu
kom npasHuka TogopoBgeH (cB. Teogop Cmpamuaam),
HezoBama cumBonuka u 3HaueHue 3a coBpemeHHocm-
ma. MpegnaoeHusima cnogeAsim U AUYHUSE ONUM Ha
aBmopume, npaBsam Hu cbnpuyacmuu kbm emouuu-
me u 3HayeHuemo Ha npa3Huka B pas3auyHu pezuoHu
B Boazapus.

EneHa Bpamezo8Ba, ep. baHcko, bbaeapusi, e 03azna-
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hand-weaving skills and the development of environ-
mentally sound production methods lie at the core of
her efforts to promote the carpet making enterprise. Ac-
cording to Treneva, a living heritage mark, if bestowed
on it, would greatly enhance the chances of this tradi-
tion for being preserved for posterity.

Two contestants draw attention to the Kalofer lace,
which s gradually bringing to new life its once great pop-
ularity in Bulgaria. Albena Yarcheva, from Sofia, Bulgaria,
emphasizes the historical details of the emergence of
bobbin lace in the town of Kalofer in the context of the
development of European lace making and the town'’s
specific history. Special attention is dedicated to the re-
vival of Kalofer lace since the 1990s, the establishment
of a 'Kalofer Lace Center of Creativity’ and the role of Dr.
Bistra Pisancheva in this handicraft's elevation into an
artform. Alexander Dimitrov, from Sofia, Bulgaria, is also
fascinated by the skill of Kalofer women as lace knitters
using motifs inspired by nature. In his view, thisisan art
form that, while insufficiently known among Bulgarians,
constitutes ‘an important part of the Bulgarian cultural
heritage that is well worth the efforts for its preserva-
tion.' The underlying idea of his submission s for the liv-
ing heritage to be promoted among young peopleinan
Internet-friendly manner, by using audiovisual content.

Anothervaluable proposal for preserving techniques
of the past, this time the technique of making tools and
implements, comes from Borislav Stoyanov from the
village of Ribaritsa, Teteven municipality, Bulgaria, fea-
turing ‘The technique of lighting fire using a flint-and-
steel kit and a piece of tinder, all kept in a leather pouch
(pungiya). The author s a fourth-generation blacksmith
who has decided to share the techniques of making the
individual elements of the kit that display traditional
knowledge and skills while reflecting the ties between
humans and the natural environment. Says he, ‘I share
my experience about how to make a flint-and-steel kit
with the intention to whet the appetite of more young
people for traditional handicrafts and old knowledge.’
It is a significant fact that a young person who is the
bearer of that traditional and a laureate of the Keeper of
Traditions Award for 2016 in the Arts and Crafts: Young
Contestants category, works for promoting traditional
skills and practices.

Most of the submissions concerned feasts and rituals
associated with the traditional holiday calendar. Milen
Milanov, from the town of Breznik, Bulgaria, presents a
group of surovichkare [children performing the tradi-
tional ritual of tapping people’s backs with a decorated
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Buna cBoemo npegnoxkeHue ,, Togopuua, KoHcku Beauk-
geH, kywuu (HagbsizBaHe c koHe) Ha TogopoBgeHn™ u
onucBa npasHuka B c. baueBo, obwiuHa Pa3noz, bbaza-
pusi.,,Omb6enszBanemo Ha KoHckusi BeaukgeH 3anouBa
cAaumypeusi u BogocBem 3a3gpaBe. Caeg moBa Ha nio-
waga ce pasgaBa obpegHa numa c popmama Ha koH-
cka2naBa uau Ha kocko konumo (ocBemeHa B ubpkBa,
yacm om numama ce cAaza B 306ama Ha koHeme)”. B
cbbumuemo yuacmBa usnama obwHocm u Beeku uma
cBos poas, nesm ce necHu, cBop3aHu c npasHuka, kak-
mo u Had-BarkHama u uHmepecHa yacm — kywuume.
E. BpamezoBa npuBauua BHumanuemo kbm npa3Huka
C uges ga ce NoONyAspu3Upa Ypes couuanHu mpexu, B
uHMepHem npocmpaHcmBomo, 3a ga ce CbxpaHu U
pa3BuBa mpaguuusma.

lNpecaaBa empoBa, ep. Pyce, bvaeapus, 3anouBa
cBos paskas 3a npa3sHuka ,TogopoBgeH" ¢ ,,gBa MHO20
BakHu enemenma om skuBoma Ha npeguume — cms-
Hama Ha ce3oHume u koHsm kamo Hepa3puBHa yacm
om 6wazapckume 6um u kyamypa. (...) 3amoBa B Py-
ceHcko ce kazBa, ue om TogopoBgeH Hamambk geHsam
pacme C N0 egHO AeuleHo 3bpHo gokamo He Hacmbnu
Asmomo”. OcobeHo BHumaHue aBmopkama obpbuua
Ha koHHUMe Hagbsi2BaHus u msaxHomo pa3Bumue BnB
Bpememo — yyacmHuuume, nogzomoBkama Ha ko-
Heme, BakHume MomMeHMU om pumyaaa U Hazpax-
gaBanemo Ha nobegumens om cbcme3saHuemo. AB-
mopkama pa3skpuBa 3HaueHuemo Ha npa3Huka kamo
npsik yuacmHuk B HagbsieBanemo c koHe u HellHama
AuuHa 06Bvp3aHocm g npaBu pagemen 3a ona3BaHe
Ha npa3Huka —,,3a ga Moke moU ga 6vge cbxpaHeH" u
ga Hocu pagocm om obutyBaHemo mexkgy xopama u
Ha xopama c koHeme.

lhameH TaHeB, 2p. XackoBo, bpazapus, npegcmaBs
mackapagHu uzpu u TogopoBgeH B c. AeBka, obuwiuHa
CBuneHzpag, boazapust:, Kagohkama" uau , Klonek 6ed”,
TogopoBgeH". MackupaHu yuacmHuuu 06xoxkgam kb-
wume 3a 3gpaBe u naogopogue, kamo npe3 usinomo
Bpeme uma MHo20 3abaBaeHus u cmsx, npegusBukaHu
om yyacmHuuume B npasHuka. ABmopbm nogpo6bHo
onucBa pumyana u yyacmHuuume B He20—MackupaHu,
cmonaHume Ha kbwama, u 3aBbpuwiBaHemo Ha npas-
Huka cbc cobupaHe Ha USNOMO CeAuwe Ha NAoWaga
Ha TogopoBgeH. ,,Cnpsix ce Ha mo3u obuyadl, 3au,omo
mou Bce owe npogbakaBa ga ce usnbaHsaBa Besika 20-
guHa (...) u gokonkomo B usnbaHeHuemo yuacmBam
MAagu xopa, a cBugemenu cmaBam u geua, koumo ca
Yacm om 20cmume Ha ceAomo, uma BbamoskHocm ga
Bbge 3ana3eH u npegageH Ha ugHume nokoAeHust no
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dogwood twig on Christmas Day] from the village of
Sadovik, Breznik municipality. The band of masked reve-
lers helps keep alive the tradition of Surva (inscribed on
the UNESCO Representative Listin 2015 and practiced in
34 settlementsin Pernik district); they have been invited
to represent the custom at festivals and other region-
al events. M. Milanov proposes an idea for promoting
the festival by developing cultural tourism routes and
setting up an ethnographic center where visitors would
be able to ‘feel the magic’ of the holiday.

Simona Chakarova, of the town of Gotse Delchev,
Bulgaria, shares her knowledge and emotions associat-
ed with the masquerade Kukeri/Babugeri (Mummers/
Witches) — a group of masked actors who make the
rounds of the town of Gotse Delchev on December 31st
orRazlogon January 1st. The whole performance, which
derives from the belief that such fearsome masked ap-
paritions have the power to banish the forces of evil and
bring about a happy and prosperous new year, involves
a lot of preparation in putting together the costumes,
and is brimming with enthusiasm. As the author herself
notes, ‘the stitching together of pieces of animal skin to
transform them into a garment is a slow, time consum-
ing and labor-intensive process because everything is
done by hand. The participants in this process, how-
ever, claim that it is worth the effort, because the final
product remains for posterity and ensures continuity
between generations.’

Elena Parapunova, from the town of Razlog, Bulgar-
ia, presents the ritual Starchevata, performed in her
town on January Tst. Everyone is welcome to partici-
pate: from young children to very old people; some are
masked, dressed in goatskin costumes or traditional
garb. ‘Starchevata is more than a local custom, another
holiday for the people of Razlog; it's the day when they
usher in the new, open their hearts for something bet-
ter, as evidenced by the many thousands of spectators
that throng here to watch the festival every year, the
author explains.

Several entries draw attention to Todor's Day (the
feast of St. Theodore Stratelates), its symbolic mean-
ing and present-day significance. The entrants share
their personal experience while inviting the audiences
to share in the emotions and appreciate importance of
the feast in different regions of Bulgaria.

Elena Vrategova, from the town of Bansko, Bulgaria,
has named her submission ‘Todoritza, the Horse Easter
Kushii (Races) on St. Theodore's Day". ‘The Horse Easter
[nothing to do with the actual Easter, the Day of Christ's
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eguH gocmoBepeH u gupekmeH HauuH",

XpaHama kamo yacm om >kuBomo HacregcmBo
e akueHm B npegnodkeHuemo Ha HukoauHa bapbyme-
Ba, 2p. MNewepa, borzapus: mecmHus geaukamec ,Me-
wepcka mamaus* (canagkuw). Paskasbm paskpuBa
3HaueHUemMO Ha MeECMHUs cheuuaAumem 3a 2paga
kamo >kuBo HacregcmBo, koemo ompazsBa kyamyphu
BzaumogetcmBus — mexkgy 6bamapu u mypuu, mexk-
gy mlocloamanu u npaBocaaBHu, kakmo uymeHus ga ce
cnogeAsim 3HaHue U eMouusi. IHmepecHuU ca u AuYHU-
me npexkuBsBarus Ha aBmopkama, koumo Bnaumam
egHo npusimeAcmBa u npodecuoHaAHU OMHOLWEHUS!
om nokoaeHus. ABmopkama npukaHBa ga obpbwiame
BHumaHue ,,kbm MecmHama kyxHs, kosimo uma cBou-
me yHukanHu 6ene3u Ha Bcsiko macmo B Boazapus® u
kak xpaHama ,,Mmo>ke ga ob6eguHu xopama“.

(®onknopHume necHu ca Baken enemenm om sku-
Bume HacrnegcmBa, kom koimo HacouBa BHUMaHuemo
HU KpucmusiH KoBaueB, 2p. Cumumau, Boazapus: Ha-
pogHa neceH ,,06Aazanu ca ce” B usnbAHeHUE Ha JKeH-
cka ponknopHa 2pyna ,, Aemenuna” (2p. Cumumau).
+IpegrokeHama e usnama om XeHcka ¢ponknaopHa
2pyna ,,AemeauHa“, yuumo npegcmaBumenku ca cu
nocmaBuAu 3a uea ga coxpatsiBam, ga nonyaspusupam
U ga npegagam Ha ugHume nokoaeHust kpacomama Ha
HapogHama neceH om MupuHckus kpad”. Mecevma e
yacm om>keHckus penepmoap no Bpeme Ha mpygoBu
getHocmu npe3 30—me u 40—me 20guHu Ha XX B. k-
mepecHomo B cayyas e kak Hocumeakume Ha ¢ponaknop-
Hama neBuecka mpaguuus u Maagu npenogaBamenu
om [0z03anagHus yHuBepcumem ,Heopum Punacku”
B baazoeBzpag pabomsm 3aegHo 3a CbxpaHsiBaHe Ha
necHume cbc cpegcmBama Ha MogepHUME MEeXHOAO-
2UU U CbC cnogeAsiHe Ha ugeu 3a HeJHOMO NoNyASIpU-
3upaHe — cmpaHuua B uHmepHem c uHmepakmuBHa
kapma u guzumanusupaHu ¢ponknopHu necHu.

Puna XoBaHucsiH, ApmeHusi, npegcmaBs eguH om
Hal-uHmMepecHuUmMe apmeHcku npasHuuu — MpasHu-
ka Ha Bogama BapgaBap. Ts e pewuna ga cnogeau 3a
mo3u enemeHm om >kuBomo HacaegcmBo, noHedke
mou npuBauua u ouapoBa mypucmu om usA cBsam.

AeHa XapymloHsiH, Apmerus, paska3Ba 3a kak B
20peu, HegeAeH caegobeg npe3 Aamomo, gokamo ce
pa3xoxkga no yauuume Ha EpeBaH, yoBek BHe3anHo
6uBa 3ansm c koda Boga. HeliHusim coBem: He ce cbp-
geme, He u3byxBalime, 3awomo moBa e 14-ma He-
gens caeg BeaukgeH, B kossmo apmeHuume yecmBam
mpaguuuoHHus npasHuk BapgaBap. BbapogeH ¢ xpuc-
musHckama Bsipa, BapgaBap e eguH om apmeHckume

THE NEXT GENERATION

Resurrection] starts with a church service and the sanc-
tifying of holy water for good health. Then, in the town
square, the womenfolk break a ritual loaf of bread in
the shape of a horse's head or hoof (similarly sanctified
in the church, part of the loaf is mixed with the horses’
fodder),’ Elena explains. The entire community joins in
the festivities and everyone has a role to play, whether
singing songs dedicated to the occasion or taking partin
the main event: the horse races. Elena Vrategova's idea
in drawing attention to this feast is to help promote it
through the social media and the Internet, in order to
ensure its safeguarding and transmission.

Preslava Petrova, from the city of Rousse, Bulgaria,
starts her account of the Feast of St. Theodore by refer-
ring to ‘two very important elements of the lives of our
forefathers: the changing of the seasons and the horse
asan integral part of the Bulgarian culture and lifestyle.
(.. Thatis why in the area around Rousse we say that
from Todor's Day onwards, each day grows by the size
of a lentil until summer comes about.' The author has
specifically stressed the importance of the horse races
and their evolution over time: the selection of partici-
pants, the preparation of the horses, the main stages
in the ritual and the award ceremony. Preslava’s sub-
mission is based on her personal experience as a par-
ticipant in such races, which motivates her to advocate
for keeping the tradition alive — ‘it must live on,' she says
—and through it, to keep alive the joy of the interaction
between human and horse.

Plamen Tanev, from the town of Haskovo, Bulgaria,
presents the masked games and the Feast of St. Theo-
doreinthevillage of Levka, Svilengrad municipality, Bul-
garia, also known by the names of Kadankata or Kyupek
Bey. On that day, masked participants make the rounds
of the town wishing people good health and longevity;
all of this happens in an atmosphere of good fun and
lots of laughter. The author describes in great detail the
ritual and the participants in it: the masked figures, the
hosts in each of the houses and the finale of the festi-
val where the entire community gathers in the village
square. 'l selected this ritual for my submission because
itis still performed every year (...) and as long as many
young people join in the performance, and as long as
there are children of visiting families among the spec-
tators, the St. Theodore's Feast stands a good chance of
staying alive and being passed on to the next genera-
tions in an authentic and direct way.

Food as part of the living heritage is the focus of
the submission of Nikolina Barbuteva, of the town of
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HaUUOHaAHU peAu2UuO3HU NpasHuuY, Yuumo kopeHu
ce kpusim goaboko B npegxpucmusiHckomo MuHano.

MpasHukbm BapgaBap ce ombens3Ba B HaceneHu
mMecma —2pagoBe u cena, Ho Hall-20AsIMOMoO cbbumue e
B cmonuuama EpeBat M3pa3ssBa ce BuB B3aumHo 3anu-
BaHe c Boga kamo cumBoa Ha npeyucmBake. , Ayurbm®
e 3Hak 3a gobpoHamepeHocm, kozamo xopama cu cno-
gensm manko xaagka Boga B zopeuwiusi AemeH geH.

BaxaHe MapaapsiH, ApmeHus, npegcmaBs apme-
ckama gyxoBHa my3uka u apmerckama wkona 3a opaa-
HoBa my3uka B 2p. XapeHuaBaH, o6aacm Komauk. Camu-
sim mou ce 0byyaBa ga cBupu Ha opzaH om 10-20guwieH
B my3ukanHomo yuuauwie Ha XapeHuaBaH. Mocpeg-
cmBom opzaHa xopama ce 3ano3HaBam c apmeHckama
AumypauyHa my3uka, a Albbumeaume Ha gyxoBHama
my3uka omkpuBam uskycmBomo Ha op2aHHama uH-
mepnpemauus.

Aumypauunama my3suka ce usnbAHsBa 2naBHo B
ubpkBu no Bpeme Ha ubpkoBHa cay>kba. Coc cbom-
BemHama obpabomka aumypauunu mBopbu ce agan-
mupam u 3a usnbAHeHue B koHuepmHu 3aau npeg
no-MHo206polHa nybauka. 3a pasnpocmpaHeHuemo Ha
apmeHcka aumypzuyHa my3uka 3a op2aH npeg wupoka
caywamencka aygumopus om kpumuuna BaxkHocm e
He(lHOMO gu2umanau3upaHe u uaAbuBaHe B uHmMepHem.
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ApMmeHckama gyxoBHa my3uka u apmeHckama wkoaa 3a opzaHoBa
My3uka B 2p. XapeHuaBaH, o6aacm Komauk, ApMeHus. © CH.:
Baxane MapeapsH, ApMeHUs.

The Armenian Spiritual Music And The Armenian Organ
Performing School/City Charentsavan. © Ph.: Vahagn Margaryan,
Armenia.
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Peshtera, Bulgaria: the local delicacy Peshterska Tatliya
(@ kind of pastry). In her story she discloses the signifi-
cance of this local treat for the community as part of its
living heritage, one that reflects the cultural interactions
and exchange between Bulgarians and Turks, between
Moslem and Christian Orthodox, as well as their ability
to share knowledge and emotions with one another. No
less interesting are the author’s personal experiences, an
amalgam of friendships and professional relationships
thathave been going on for generations. She appeals to
heraudiences to pay attention to the ‘local cuisine, which
hasits unique features at every location in Bulgaria’,and
to be aware of the way ‘food brings people together".

Folk songs constitute yet another important element
of the living heritage, one which Kristian Kovachey, of
the town of Simitli, Bulgaria, has chosen to propose to
our attention. His entry: ‘Oblagali se’, a folk song per-
formed by the Detelina women'’s folk ensemble of the
town of Simitli. In the words of Kristian, ‘The members of
the ensemble have set themselves the goal to preserve,
promote and transmit to the future generations the
beauty of the vocal folk music from the region around
Pirin Mountain.' The song is part of the female repertoire
and was sung as a musical accompaniment to house-
hold chores in the 1930s and 40s. The remarkable thing
about this submission is that the bearers of the folk song
tradition and a group of young teachers at the Neophyte
Rilski South-Western University have teamed together
to work for the preservation of folk songs using state-
of-the-art tools made possible by modern technology
while, at the same time, sharing ideas about how best
to promote that heritage. The product of their collabo-
ration is a web page featuring an interactive map and
digitized folk songs.

Irina Safaryan, Armenia, was motivated to presents
the transhumance as living intangible cultural herit-
age of Tavush region: the “going up the mountain” for
seasonal cattle breeding was considered a routine so-
cial practice by her family. Together with her parents
and grandparents, they were always experiencing the
“seasonal stay up in the mountains” as a just a normal
way of life.

Every yearin May, when the rains more or less stop,
part of the population of Tavush who are engaged in
cattle-breeding as a livelihood, those who want to have
healthier animals, move from their permanent villages
to the mountains for 4-5 months. Usually, the elders of
the house go to the mountains with kids to help them
intending the cattle there. The matriarchs of the house
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B gonbAHeHue, 06HoBsBaHemo Ha cowecmByBawu u
MOHMUpaHemo Ha HoBu opzaHu B pasauyHume 06-
Aacmu Ha ApmeHus we 6pge npegnocmaBka kakmo
3a op2aHu3upaHe Ha koHuepmu, maka u 3a 0byueHue
Ha U3NbAHUMEAU Ha op2aHHa My3uka.

MagoHa SirazoHus, [py3us, npegcmaBs mpaguuu-
fima Ha MemaAHume uxkpycmauuu, kamo HedHusmM
usbop ce onpegeast om pabomama i B Acouuauus-
ma Ha HocumeAume Ha 2py3uHcko 3aHasmuutcko Ha-
caegcmBo om 2016 2. Hacam. EguH HeomgaBHaweH
npoekm, cBbp3aH ¢ HemamepuaAHOmMo kyaAmypHo Ha-
caegcmBo Ha Cmapus TBuaucu, 3acunBa uHmepeca U
kom>kuBomo HacaegcmBo. YuacmBaiku B cocmaBsiHe
Ha gocuemo 3a eAeMeHMa MemaAHU uHkpycmauuu 3a
BkalouBaHemo my B HauuoHaAHUS pezucmbp, ms om-
kpuBa npobaemu kamo mpygoemkocmma Ha npoue-
ca, omcbcmBuemo Ha BvamodkHocmu 3a popmanHo
obyueHue u Auncama Ha opuUUAAHO NpU3HaHUEe om
gbpkaBama u wupokama nybauka Ha ueHHocmma
Ha me3u ymeHus — Bce pakmopu, 3anaawBawu npo-
gbnrkaBaHemo Ha mpaguuusima Ha MemaAHUMe UH-
kpycmauuu B Téuaucu.

Ipy3us uma BekoBHu mpaguuuu B mexHukume 3a
MemanoobpabomBare c uea nocmuzate Ha xygoxkecm-
Ben edpekm, kamo Hanpumep cmygeHomo uHkpycmu-
paHe CbC 3Aamo u cpebpo — egHa mexHuka, HapeyeHa
»gamackunupane”. TexHukama ce uspassBa B Hanaac-
msBaHe Ha 3namHa, cpebbpHa uau MegHa dkuua Bbpxy
mBbpgama noBovpxHocm Ha »keAs30, cmomaHa, bpoHs3,
MecuHe, choHoBa kocm u np. Mpouecbm BkalouBa 2pa-
Bupanemo Ha gekopamuBet momuB B noBbpxHocmma
Ha nogaoskkama (cybcmpama) c opopmsiHe Ha kauHo-
BugHu kneboBe. Mocae om memana Ha unkpycmauus-
ma ce uspszBam dpopmu, koumo ga 3anbaHgmM u3ps3a-
Hume »neboBe u Hakpas Bcuuko ce uskoBaBa, gokamo
nognokka u unkpycmauus ce caesm Ha npakmuka B
egHo. 3a uHkpycmauus ce usnoa3Bam cpebpo, 3namou
meg, gokamo nognoskkama obukHoBeHo e om mMecuHe,
BpoH3, cmomaHa u gpyau nogobHu cnaaBu.

Hamauwa baymaH, AaHa Tus XopBam u >KuBa >Ka-
Hem Kpambepzep, CroBeHus, npegcmaBam cneuua-
Au3upaHu ymeHus, cBop3aHu ¢ bunkoneueHuemo,
BgbxHoBeHu om >keHa Ha ume Moxkuua, kosmo npu-
mexkaBa cobcmBeHa 3aHasmuulcka pabomuaHuua
3a obpabomka Ha AeuebHU U emepuyHU pacmeHus
u npouszBogcmBo Ha npogykmu ¢ npunoxkeHue B ko-
3memukama, 2comBapcmBomo, ¢papmauusima (kamo
ob6e3bonaBawu cpegcmBa), kakmo u apomamu, ca-
NyHU U MEXAEMU.
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take everything they need to live up in the mountain for
4-5 months and the implements for making dairy prod-
ucts. They pack their belongings (load) and tie them on
very big cars and go to the mountains.

Lena Harutyunyan, Armenia, tells about a hot sum-
mer Sunday afternoon when you stroll around the
streets of Yerevan and suddenly you are doused with a
bucketful of water; if this happens, her advice is: don't
get angry or respond with violence, because on this
14th Sunday after Easter, Armenians celebrate the reli-
gious holiday Vardavar. Reborn with the Christian faith,
Vardavar is one of Armenian national-religious holidays
which has its deep roots in the pagan era.

The festival Vardavar is celebrated in urban areas,
small towns, villages across Armenia, but the biggest
celebration takes place in the capital, Yerevan. The fes-
tive ritual involves people splashing water over one an-
other as a symbol of purity. This 'ritual shower’ is a sign
of good will — with strangers sharing some cool water
on a hot summer day.

Madona Jalaghonia, Georgia presents the metal inlay
tradition; her choice of topic is determined by her work
in the Georgian Heritage Crafts Association since 2016.
A recent project related to intangible cultural heritage
in Old Thilisi boosted her interest in the living heritage.
Taking part in the preparatory work on the inventory
form for metal inlay, some challenges appeared as the
labor-intensiveness of the work, lack of formal teaching
possibilities and lack of state and general public recog-
nition of the value of these skills, which threaten the
continuity of metal inlay tradition in Thilisi.

Georgia has a long-lasting tradition of artistic met-
alworking techniques, amongst which is the cold ap-
plication of inlaid gold and silver — a technique called
Damascening. It is an art of encrusting gold, silver, or
copper wire on the hard surface of iron, steel, bronze,
brass or ivory and etc. The process involves cutting a
pattern into the substrate metal, ensuring that the sides
are undercut. Then the metal to beinlaid is cut tofitinto
the pattern and hammered into place. Silver, gold, and
copper are common inlay metals, while brass, bronze,
and steel are common substrate metal alloys.

Mariam Peninyan, Armenia, tells us about the drink-
ing fountain, one of the brightest and most symbolic
phenomena of Armenian culture. People often call them
swniuniwy -pulpulak®, semantically derived from ,,
wn - pul”, which is an imitation of the sound of water,
and from the root ,, wy - ak”, which means fount. The
water flows from a fountain and you can drink it. The
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WgBauku om egha manka, kpacuBa, 3eneHa u boza-
ma Ha NpupogHuU pecypcu gbpskaBa—CaoBeHus, me Hu
paska3Bam 3a bunkoneueHuemo, HapeueHo owe 6oma-
Huvecka MeguuuHa uau dumomeguuuHa, ocHoBaBawia
ce Ha u3noA3BaHe Ha pacmumeAHU ceMeHa, hAogoBe,
kopeHu, kopa uau ekempakmu 3a AeuebHu uenu.

Heau KapanemsiH, Apmerus, Hayyuaa om 6aba cu
3a Masu UHMepecHa couuanHa npakmuka B apmeH-
ckume cena, npogbakuna Haknge gokbm cpegama Ha
XX B. —3akauBanemo Ha Memaa ¢ gbaza gpbikka Bop-
xy kupnuueHama cmeHa Ha cenckama kbuwia. MpegHas-
HaueHuemo U 6uno ga nokaxke, ue B mo3u gom >kuBee
Moma 3a >keHeHe, 3a ga npuBaeue BHUMaHUemo Ha ce-
metcmBa cbc cuH Ha nogxogsiwa Bbapacm.

Mpu HeomgaBHawHomo cu uscregBaHe no mema-
ma, msi omkpuaa cHumka, ualocmpupauwia masu npak-
muka, B icmopuueckus my3e Ha ApmeHus. CHum-
kama, HanpaBeHa om Amumpuil EpmakoB (EpmakoB,
Amumpui NBaHoBuu 1845-1916), e ¢ 20A9Ma no3Ha-
BamenaHa cmotHocm, mbi kamo mo3u obuval Beue
He ce npakmukyBa.

KpucmusH Aukap, CroBeHusi, e moMmuue om pog Ha
matcmopku Ha gaHmenu. Camama ms 3anouBa ga us-
pabomBa gaHmenu Ha 5-20guwHa Bvapacm u ce 3anuc-
Ba B yuuauwie 3a nnemauku. Beue 13 20guHu cb3gaBa
gaHmeAu u uMa uspabomeHu MHo20 makuBa usgeaus.
Cmpemu ce ga cb3gaBa pasHoobpasHu Mogeau, ga us-
non3Ba pa3auuHu mexHuku, ga Baaza mHokecmBo uBe-
moBe. MoHacmoswiem nposBsBa cunen uHmepec kom
uspabomBaHemo Ha MpuU3MepHU gaHMeAU.

M3pabomBaHemo Ha gaHmena ¢ kanepuema (Ma-
Cypyema) e eguH OM Ha4yuHUMe 3a pbuHo npousBog-
cmBo Ha gaHmenu. M3BecmHu ca MmHokecmBo mex-
Huku 3a npuzBogcmBo Ha gaHMeAu: Wwumu, nAemeHu
Ha gBe uau Ha egHa kyka, uau c kanepuema. B igpusi e
nonyAsipHa gaHmeaama, npousBegeHa ¢ karepuema
—Manku, nogobHu Ha BpemeHo gopBeHu Macypuema,
Ha koumo e HaBum koHeupm.

AHacmacus KuBa, Oaus banaH, YkpatiHa, npegcma-
Bsm mpaguuusima Ha omeaekgaHe u npuzomBsiHe
Ha by3uHHuk, HabalogaBaHa npu mepeHHU u3caegBa-
Hus B obuwiHocmume Ha cenama lMaewkaHu, KoBpad u
MugcmaBku. by3uHHuk —gecepm, npuzomBsiH om 6b3
—He e npocmo caagkuw, kolimo ce ussixkga u 3abpaBs;
mou e HauuH Ha »kuBom, Ha XxpaHeHe, Ha 0BWHOCMHO
pa3Bumue u couuanHo cobawkaBaHe. N3cnegoBamen-
kume ca uszomBuau gocue, koemo ga npegcmaBsam Ha
MuHucmepcmBomo Ha kyamypama u uHdpopmauuoH-
Hama noaumuka, 3a BkalouBaHe Ha scmuemo om 6b3
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Tpaguuus Ha omzaeskgaHe u npueomBsHe Ha 6yguHHUK, VkpatliHa.
© CH.: AHacmacug KuBa, F0aus Baaas, VkpatiHa.

Boozynnyk (dessert meal made from elderberry): tradition of
growing and preparing. © Ph.: Kyva Anastasia, Balan Julia,
Ukraine.

drinking fountains are spread all over the territory of
the Republic of Armenia, there is at least one fountain
in almost all the yards; besides the yards, they are also
placed in crowded places - gardens, parks, squares. Wa-
ter is life here; everyone has the right to that life with-
out paying for it.

Nelli Karapetyan, Armenia, heard from her grand-
mother about this interesting social practice in Arme-
nian villages that existed until the mid-20th century: a
broom being attached to the manure fortress. Thiswas
meant to demonstrate that there was a mature girl in
the house and thus attract the attention of people who
had a son of marriageable age. In her recent research
on the subject, she discovered a photo illustrating this
practice in the History Museum of Armenia taken by
Dmitri Ermakov (Yermakov, Dmitri Ivanovich (1845-
1916), which is of a great historical value, as this custom
is no longer practiced.

Rina Hovhannisyan, Armenia, presents one of the
most interesting festivals of Armenia — the Vardavar
water festival. She has decided to present this element
of the living heritage for its uniqueness, interesting his-
tory, traditions and because it attracts and fascinates
tourists from all over the world.

Vahagn Margaryan, Armenia presents Armenian
spiritual music and the Armenian school of organ play-
ing from the city of Charentsavan, Kotayk province. He
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6y3uHHuk B HauuoHaAHUs pe2ucmbp Ha HeMamepuan-
Homo kyamypHo HacregecmBo Ha YkpatiHa.

ToBa scmue e Bce owie skuBo B cenama, npuzomBs
ce u ce koHcymupa. EgHo HacaegcmBo om gemcmBo-
mo, koemo Hocumeaume My gbprkam ga npegagam
Ha cBoume geua, 3a ga Moxke u ugHume nokoneHus
ga npuzomBsim u c HacAaga ga xanBam mo3u BkyceH,
3gpaBocaoBeH u xpaHumeneH caagkuw.

Mupuam lNerursiH, ApmeHus, paskasBa 3a yauuHama
yewmuuka 3a nueHe Ha Boga — egHo om Hau-apkume,
HacumeHu cbc cumBoauka sBaeHus Ha apmeHckama
kyamypa. Xopama yecmo 2u Hapuuam ,wnLjwnijwy —
nyanyaak”, 3BykonogpaxkamenHo Ha ,,uynL|—nyA”, 06o-
3HayaBawio 6bAbykaHemo Ha mevawia Boga, u gyma-
ma ,w —ak", kosmo 3Hauu ¢ormaH, usBop. Bogama
usmuya om ¢oHmaH4yemo, moxkew ga ce HaBegew u
ga nueul.

Yewmuukume 3a nueHe ca pasnpocmpaHeHu u3
usinama mepumopus Ha Penybauka ApmeHus, uma 2u
B noumu Beeku gBop, Ho u Ha oxkuBeHu nybAuYHU Mec-
ma — B napkoBe u 2paguHu, Ha 2pagcku naowiagu. Tyk
Bogama e >kuBom, Bceku uma npaBo Ha >kuBom, 6e3
ga mpsi6Ba ga naawia 3a He20.

WpuHa CacpapsiH, ApmeHus, e pewiuna ga npegcma-
Bu sBAeHuemo mpaHcxymauusi — exkezogHama Mue-
pauusi Ha cmagama — kamo >kuBo kyamypHo Hacaeg-
cmBo om pezuoHa TaByw, obuuatiHa kuBomHoBogHa
npakmuka B HeHomo cemeticmBo, usBecmHa Ha no-
nynsipeH esuk kamo , kauBane B nnaHuHama”. 3aegHo c
pogumeaume, ¢ 6abume u gagoBuume cu, ms e Bo3-
npuemana ,,ce30HHUs npecmou B naaHuHama" kamo
yacm om ceMelHUS HaYUH Ha >kuBom.

Bcska 2oguna npe3 mad, kozamo gwkgoBeme nou-
mMu npecmaxdam, Yacm om HaceAeHuemo Ha palloHa
TaByw, kosimo ce 3aHumaBa ¢ >kuBomnoBbgcmBo u
gbpku ga omeaexkga no-3gpaBu >kuBomHu, ce npe-
mMecmBa om cenama B naaHUHama 3a eguH nepuog om
4-5 meceua. O6ukHoBeHo cmapeliwuHUMeE Ha poga
B3umam u geuama cnc cebe cu, 3a ga UM nomazam.
babume cbbupam usinama nokbuwiHuHa, kosimo um e
Hy>kHa, 3a ga uskapam 4-5 meceua B naaHuHama, kak-
mo u uHBeHmapa 3a npouzBogcmBo Ha MAeYHU Npo-
gykmu. OnakoBam Bewume cu, Bpb3Bam 2u 3a 20ne-
mume kapyuu u noemam koM nAaHUHama.

AHnacmacus XKuBkoBuy, Copbus, paskasBa 3a,,cmbp-
2aHus xAa6" - Strugana pogaca, npusHam 3a Yacm om
mMecmHama kyAuHapHa mpaguuus Ha cpbbckama obw-
Hocm B ueHmpanto KocoBo. Yecmo HapuyaH ,,kocoB-
cku” uau ,,caagok” xAs6, moll ce npaBu om GpawiHo,
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has studied the organ since the age of 10 in the musical
school of Charentsavan. Through the organ, people get
acquainted with Armenian hymnal music, and lovers of
spiritual music discover the interpretational capabilities
of the organ.

Hymnal music is typically sung in churches during
Sunday liturgy and religious services. However, some
modifications and re-arrangements allow hymnal mu-
sic to be performed in concert halls that reach a larger
audience. For spreading the Armenian hymnal music
for organ amongst a wider audience, it is of crucial im-
portance to digitize and broadcast it online. Moreover,
the repair of existing organs and the installation of new
ones in different regions of Armenia will serve as a pre-
requisite both for organizing concerts and for teaching
organ music.

Anastasija Zivkovi¢, Serbia, tells us about the scraped
bread, or Strugana pogaca, recognized as a part of local
culinary tradition of the Serbian community in Central
Kosovo. Often called “Kosovo” or “sweet” bread, it is
made of flour, sugar, yeast, and oil and is served usually
on special occasions like the birth of a child, or wedding
rituals, even on Slava (the annual feast of the village pa-
tron saint), where it occupies a special place in the festive
ritual. Since making scraped bread has been practices
in her family for generations, she feels it her moral duty
to preserve this tradition, to present and promote it.

Natasa Bauman, Lana Tia Horvat, Ziva Zanet Kram-
berger, Slovenia, present the highly specialized craft of
herbalism, inspired by awoman named JoZicawho runs
her own herbal and aromatic plant processing and pro-
duction workshop. She makes products for cosmetics,
cooking, pain relief, fragrances, soaps, and ointments.

Coming froma small, beautiful, green and very natu-
rally rich country, Slovenia, they tell us about herbal med-
icine, also called botanical medicine or phytomedicine,
based on the use of plant's seeds, berries, roots, bark or
blossoms and plant extracts for medicinal purposes.

Kristjan Likar, Slovenia is a girl from a lacemaking
family; she started with lacemaking at 5 years and en-
rolled in a lacemaking school. She has been creating
lace for thirteen years and has made lots of products.
She tries to make various laces, using different tech-
niques, different colors. Currently, she is very interest-
ed in making tridimensional lace. Bobbin Lacemaking
is one of the ways of creating handmade lace. There are
different types of lace in terms of the methods used in
making them: sewn, knitted, crocheted, or bobbin lace.
In Idrija, handmade bobbin lace is created, which got
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3axap, Mas u oAuo, kamo ce nogHacs no cneuuanHu
noBogu kamo pakgaHe Ha geme, cBamba, a gopu u
Ha CnaBa — exkezogHus npasHuk Ha cBemeua-nokpo-
Bumen Ha cenomo, B uecmBaHemo Ha koumo 3aema
ocobeHo Msicmo.

To kamo npuzomBsiHemo Ha ,,cmbpaaH xAs6" ce
npakmukyBa om nokoaeHus B HetiHomo cemeticmBo,
msi cyuma 3a cBol MmopaneH gbaz 3anasBaHemo Ha
masu mpaguuus, HeHOMO CbXpaHeHUe U NONYAS-
pusupaHe.

YasaHa HcmamkoBa, HpeHa bBokoBa, PecuoHaaeH
ITenmsp Cogpus - DHECKO

3a konmaxkm: ch.bozhkova@unesco-centerbg.org
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the name from wooden sticks called bobbins. On them
they spool thread.

Anastasia Kyva, Julia Balan, Ukraine, present the tra-
dition of growing and preparing Boozynnyk after com-
pleting their field research within the communities of
the villages Pleshkani, Kovray and Pidstavky. Boozynnyk,
adessert made from elderberry, is not just a sweet dish
that you eat and forget about; it is a way of life, a way of
eating, of community development and social cohesion.
The two researchers prepared a dossier, which they sub-
mitted to the Ministry of Culture and Information Policy
for the inclusion of the elderberry dish boozynnykin the
National List of Intangible Cultural Heritage of Ukraine.
This mealsstill lives onin the villages where it is prepared
and eaten. This is the legacy of childhood, which they
want to pass on so that future generations can cook and
have this delicious, healthy and nutritious dish.

Chayana Istatkova, Irena Bokova — Regional Cen-
tre Sofia - UNESCO

For contact: ch.bozhkova@unesco-centerbg.org
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Pumyanbm KanuHuua B AceHoBzpag, Bbnzapus

The Kalinitza Ritual in Assenovgrad, Bulgaria

Hags SHkoBa, bbaeapus / Nadya Yankova, Bulgaria

Hags AInkoBa 3aBspwiBa cneyuaaHocm,, Kyamypo-
aozua” B8 Cogputickus yHuBepcumem u kamo cmy-
genmka npoBeskga nespBomo camocmosamenaHo
MepeHHO aHMPONoAo2U4HO uzcaegBaxe Bospxy
pumyaaa KaauHuya. HHmepecume i 6 ob6aac-
mma Ha kyamypama, kyamyprnama aHmpono-
aozust u onazBaremo Ha kyamypHomo Hacaeg-
cmBo ce 3ageabouaBam u no Bpeme Ha caegBare
B8 mazucmepcka npozpama,,AHmponoaozuvecku
uscaegBanus Ha CpeguzemHomopuemo u baaka-
Hume: Hmaaus-bsacapus“8 CY ,,C6. KaumeHnm Ox-
pugcku®, kosmo 3aBspwiBa ycnewro npe3 2016 2.
VYpegruk e 8 Hcmopuueckus my3eti 8 AceHoBzepag.

Pewux ga ce Bkaloua 8 koHkypca ,,HemamepuarHo
kyamypHo HacregecmBo — cregBawio nokoneHue”, op-
2aHu3upaH om PezuoHaneH ueHmbp — KOHECKO, 3a-
Wwomo cMsimam, Ye moBa e omAuYeH HauuH ga ce no-
nyAsipusupa owe noBeue mo3u obuyaH om Bcuuku
aceHoBzpaguaHu pumyan, komo e ycnsia ga Hamepu
msicmo B obwecmBeHus, ubpkoBHus, kyamypHus u
AUYHUS npa3HuYeH kaneHgap Ha Bceku kumen Ha 2pa-
ga. Kamo geme camama a3 cbw,o cbm buna kaauHuuga,
aom 2018 2. paboms kamo ypegruk B icmopuuecku
my3el — AceHoBzpag u yuacmBam B nogzomoBkama
u npoBedkgaHemo Ha pumyana.

EHboBgeH HeCbMHeHO e eguH om npasHUUUMe,
koumo Had-mouHo buxa coomBemcmBaau Ha noHsi-
muemo 3a cuHkpemusbm. Mpu He20 icHO MoXke ga
Bugum ycnopegHomo cbwiecmByBaHe Ha pa3AuyHU
peauzuo3Hu BapBaHus u npakmuku, koumo obaue ce
npenaumam, 6e3 ga ce camouskalouBam, 3a ga npu-
gagam Hez2oBus usinocmeH obauk maknB, kakbBmo
20 no3HaBame gHec. Om egHa cmpaHa, cnopeg [Mpa-
BocaaBHama uppkBa Ha 24 loHu ce uecmBa pokgecm-
Bomo Ha CB. MoaH Kpbcmumen, a om gpyaa, ce nassm
mpaguuuoHHUMe HapogHu BsipBaHus, cBbp3aHu com-
Bens3BaHemo Ha geHs Ha AAMHOMO CAbHUECMOEHE.

Nadya Yankova majored in Culturology at the St.
Kliment Ohridski University of Sofia; while still an
undergraduate student, she conducted her first in-
dependent anthropological field study on the Ka-
linitzaritual. Her interests in the areas of culture,
cultural anthropology and the safeguarding of the
cultural heritage deepened during her graduate
(Master’s) program on ‘Anthropological research of
the Mediterranean and the Balkans: Italy-Bulgar-
ia’ at the St. Kliment Ohridski University of Sofia,
which she completed successfully in 2016. Nadya is
the curator of the Assenovgrad History Museum.

| decided to join the ‘Intangible Cultural Heritage:
The Next Generation’ contest organized by the UNES-
CO Regional Center, because | believe this has been an
excellent way to promote and make even more popu-
lar this ritual, beloved by all in Assenovgrad, which has
become an established feature on the social, religious,
cultural and personal holiday calendar of every citizen
of this town. | myself have been selected to play a Ka-
linitza as a child, and since 2018 | have been working as
the curator of the local history museum of Assenovgrad
and, as such, have been an active participant in organ-
izing the festival.

Enyo’s (Midsummer) Day is one of those popular
holidays that most fully correspond to the notion of
syncretism. Init, one can clearly observe the parallel ex-
istence of diverse religious beliefs and practices, which
co-mingle rather that exclude one another, adding to
the all-round picture of the ritual the way we know it
today. On the one hand, according to the Orthodox
Church, onJune 24 people celebrate the birth of St. John
the Baptist, while on the other, there are the tradition-
al popular beliefs associated with the day of the sum-
mer solstice. The ritual Kalinitza is performed on June
23-24, Midsummer Day, in Assenovgrad; it dates way
back in time and, while it has undergone some mod-
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Pumyanbm KaauHuua ce npoBexkga Ha 23 u 24 loHu —
EHboBgeH, B AceHoBzpag, kamo HezoBomo Hauano e
nocmaBeHo Ha3ag BbB Bpememo u makap c2oguHume
ga npembpnsiBa Hskou usmeHeHus, npogbakaBa ga ce
npoBexga u gHec.

OnumBauku ce ga BHukHa no-gnaboko B cowuHa-
ma Ha mo3u pumyan, omkpux Hsikoako pa3auyHu HuBa
Ha dyHkuuoHupaHe. Mo cBosima nopBoHauanHa cueHo-
2padust mol HanoMHs pumyan Ha npexog (ApHong BaH
XKeHen), B koimo cvuio maka nposupa u esuveckusm
kyam kom cAbHuemo. bumyBanemo my obave, B pamku-
me Ha xpucmusHcka kyamypa He 6u 6uno BnamodkHo,
ako ms He 20 npuno3Hae kamo cBod, koemo 06sicHs-
Ba 3awo cowecmByBawume npakmuku ce HamoBap-
Bam c HoBu 3HaueHus. Taka om e3uuecku, pumyanbm
nocmeneHHo ce npeBpbuwia B xpucmusHcku, a gHec e
NpUgobuA oule NO-pasAUYHU UMEpPEHUS.

KaauHuua e pumyan, koimo uma gocma npuauku
gpy2 maknB, npoBe>kgaH Ha couius geH, a uMeHHO EHbo-
Ba 6yns. EHboBama OyAs e pasnpocmpaHeHa 2AaBHo B
JokHobbazapckume mpakutcku pezuoru (MaoBguB-
cko, Cmaposazopcko, bypzacko, Pogonckama obaacm,
CmpaHgka, Cakap) u cpeg mpakutickume npeceaHuuu
B CeBepousmouHa bbazapus, Aobpygoka, becapabus,
tO>kHa Pycus” (CmoureB 1994: 113), Ho KaauHuua gHec
ce cpewa camo B AceHoBzpag.

Camama gyma , kanuHuua” e c 2ppuku npousxog. B
BykBaneH npeBog o3HauaBa ,Maaga, xybaBa bynka”, koe-
mo omzoBaps Ha ocHoBHus cloxkem Ha camus pumyan.

KaauHuuka ocmaBsg HuwaHa cu 6 MeHUemo ¢c MbadaHa Boga 6
HaBeuepuemo Ha EHb0BgeH. EmHo2padcka kbwia, AceHoBzpag,
23.06.2019 2. ©CH.: AmaHacka AHgoHOBa.

AKkalinitza drops her nishan (token) into the pot of ‘silent’ water on
the eve of Midsummer Day, Ethnographic House, Assenovgrad, June
23,2019. ©Ph.: Atanaska Andonova.
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ifications over the years, continues to be observed to
the present day. While trying to explore in depth the
essence of this ritual, | identified several different func-
tional levels in it. In its original scenography, it resem-
bles a rite of passage (Arnold van Gennep), which also
betrays elements of the pagan cult of the Sun-God. Its
continued existence within the framework of Christian
culture, however, would be impossible if that culture
failed to recognize it as its own, which explains while
the ancient practices are charged with new meanings.
Thus, from a pagan ritual it has gradually evolved into a
Christian one, and in recent times it has acquired even
more diverse dimensions.

Kalinitza is a ritual that has a lot in common with
another one performed on the very same day, namely,
Enyova Bulya (Enyo's Bride). While the latter one is spread
all over the ‘southern Bulgarian regions of Thrace (the
areas around Plovdiv, Stara Zagora, Bourgas, the Rho-
dope Mountains, Strandja and Sakar) and among the
Thracian settlersin north-eastern Bulgaria, Dobrudzha,
Bessarabia, and southern Russia’ (Stoynev 1994: 113),
Kalinitza is endemic to Assenovgrad.

The actual word kalinitza is of Greek origin, mean-
ing literally ‘a young and pretty bride’, which corre-
sponds to the main theme of the ritual itself. Most prob-
ably, Kalinitza shares some common roots with Enyova
Bulya, as certain elements in the way it is conducted
have been preserved without change. In his collection
of articles ‘Popular religious customs’ (Marinov 2003),
Dimitar Marinov describes Enyo's Bride as a young girl,
anywhere over 3 years of age, who on the morning of
Midsummer Day (or Enyo's Day according to Bulgarian
tradition) would be dressed in a traditional bridal cos-
tume with a red kerchief. The ritual featured that girl,
accompanied by several others, making the rounds of
the village and the adjacent lands and gathering herbs
while singing ritual songs and dancing the horo. This
was followed by fortune telling using ‘silent water’, pre-
pared the previous night, mostly having to do with the
participating girls’ personal lives and future: the kind
of husbands they would find, and what they would
be like as homemakers. All of that is present — or was
present in the past — in the performance of Kalinitza,
prompting the conclusion that the two rituals shared
some common roots. Stanimaka — Assenovgrad’s old
name — had since ancient times been home to a large
Greek diaspora, and during the Ottoman rule over the
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Hau-BeposimHo pumyaabm uma 06w, kopeH ¢ EHboBa-
ma 6yAs, 3awomo 3ana3Ba Hsakou ocHoBHU eneme-
mu om npoBe>kgaHemo My HenpomeHeHU. AuMumbp
MapunoB (MapuroB 2003) B cbopHuka ,,PeauzuozHu
HapogHu obuvau” onucBa EHboBama byas kamo man-
ko momuue, Ha Bb3pacm Hag 3 20guHu, koemo e Buno

IIpemunaBaHe Ha kaauHuukume npe3 EHboBckus BeHey,
3a 3gpaBe. EmHo2padpcka kbwa, AceHoBzpag, 23.06.2019 2.
© CH.: AmaHacka AHgoHOBa.

The kalinitzas pass under the Enyo’s Day (Midsummer Day) wreath
in a ritual for good health. Ethnographic House, Assenovgrad, June
23,2019. © Ph.: Atanaska Andonova.

obAuvaHo c mpaguuuoHHa byauuHcka npemsHa u uep-
BeHa 3abpagka cympunma Ha EHboBgeH. Pumyanbm
BkalouBa u owe Hsakonko Momuuema, koumo 3aegHo
C Hes ca obukansiau 3emauwemo u kbwume B ceno-
mo u ca cbbupanu 6unku, kamo ca neeau obpegHu
necHu u ca maHuyBaau xopo. CaegBano e 2agaeHe no
“mMbayaHa Boga”, npuzomBeHa owe npegHama Beuep,
kamo 2agaHusima ca 6uau cBbp3aHu ¢ AuuHus kuBom
u 6pgewemo Ha momuyemama — kakBu cbnpy3u we
cu Hamepsim, kakBu gomakuHu wie 6bgam.

Bcuuko moBa npucbcmBa —uau e npucbcmBano B
MuHanomo, u B npoBeskgaHemo Ha pumyana KaauHuua,
3apagu koemo 6u Mo2n0 ga ce HanpaBu 3aknaloueHue,
ye u gBama obpega umam obwi npousxog. BCmaHuma-
ka (cmapomo ume Ha AceHoBzpag), omkpatl Bpeme e
UMaAo 20AsiMa 2pbuka guacnopa, a no Bpeme Ha ocMaH-
ckomo BaageHue Ha Hawume 3eMu MHO20 om BbA2a-
pume myk cbulo ca ce 2bpueenu ¢ uea noryyaBaHe Ha
no-Bucok couuaneH cmamyc u no-2oasmo obuecmBe-
Ho BausiHue. Had-BeposimHo umeHHo 2pbukomo Hace-
AeHue e B3aumcmBano pumyana om npasHU4HUS 0bpe-
geH kanengap Ha 6pacapume, Ho 20 e BugousmeHuno,
maka ue ga ce pa3zpaHuyu om Hez0 U ga My npugage

THE NEXT GENERATION

Bulgarian lands many locals tended to ‘Hellenize', i.e., to
adopt elements of Greek culture, its custom and rituals,
as a way of acquiring a higher social status and greater
influence in the community. Most probably it was the
Greek minority that borrowed the ritual from the Bul-
garians’ holiday calendar; however, they modified it to
dissociate themselves from its origins while imbuing
it with new meaning. Many local ethnographers and
students of the ritual claim that it has originated in the
Greek neighborhoods, which explains its Greek name;
however, the many similarities with Enyo's Bride also
allow for an alternative hypothesis.

How was the Kalinitza ritual performed? According
to astudy conducted by Ganka Marinova, a local ethnol-
ogist (Marinova 1996), each neighborhood in the town
would select a young girl, 3 to 12 years-old, as its kalin-
itza. Typically, the kalinitza came from a wealthy fami-
ly that could afford the cost of conducting the ritual. It
was believed that in this way, the prosperity of her fam-
ily would spread over to the families of the other par-
ticipants. On the eve of Midsummer Day, the girls from
the whole neighborhood would gather in the kalinitza's
house and leave each her nishan (token, a small person-
al item) in a copper pot full of ‘silent’ water. The pot was
left overnight under the stars, by the trunk of a fruit tree.
On the next morning, the kalinitza would be solemnly
dressed like a bride, in a white gown, with a veil on her
head and holding a fan'. The kalinitza, accompanied by
the other gills, one or two boys as ‘guards’ and an older
gill, one that had been elected kalinitza for three years
in a row, would make the rounds of the neighborhood
singing a festive song. After the tour of the town, they
would go out in the fields for a picnic prepared by the
kalinitza's mother, where they would dance the horo
and would then return to the girl's house and take turns
reading the nishans in the copper pot. Each girl would
tell her fortune by reading her own nishan, thus know-
ing what kind of a young swain she was going to marry.

Today each girl who wants to be kalinitza mist come
and leave her token in the yard of the Ethnographic Mu-
seum on the day before Enyo's (Midsummer) Day. On the
next morning, a crowd of young ‘brides’ pours into the
yard, the nishans are fished one by one from the water
and the respective girl's fortune is told from them. On
the way out, the girls would pass under a giant Enyo's
wreath made from herbs picked in the fields, singing a

L Unlike Enyo’s bride, the kalinitza was dressed in typical urban
clothes.
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KaauHuuu 8 ouakBaHe ga uysm HapudaHusima cu. EmHozpadpcka
kbwa, AceHoBzpag, 23.06.2019 2. © CH.: AmaHacka AHgoHOBa.

Waiting to hear their fortunes told. Ethnographic House,

Assenovgrad, June 23, 2019. © Ph.: Atanaska Andonova.

HoB cmucbA. MHO20 MecmHu emHozpadu u npoyuBa-
meAuU Ha pumyana mBbpgsm, ye mou e Bb3HukHan B
2pbukume MaxaAu u 3amoBa Hocu u 2pbuko ume, HO
cbwecmByBam mHo20 npuauku c o6uuas EHboBa byas,
koemo gonycka u gpyza xunomesa.

Kak ce e npoBexkgaa pumyanbm Kaaunuua? Cnopeg
uscaegBaHusima Ha MecmHus emHoAo2 faHka MapuHo-
Ba (MapuHoBa 1996), BbB Bcsika Maxana Ha 2paga ce e
usbupano momuye Ha Boapacm mexkgy 3 u 12 20guHu,
koemo ga bvge kaaunuua. O6ukHoBeHo moBa e Momu-
ye om 3amoXkHo cemelicmBo, koemo e Mmokeno ga cu
no3BoAu pa3xogume No Op2aHU3UpaHemo Ha pumyaaa.
BapBano ce e, ue maka 6razononyuuemo Ha HelHOMO
cemeticmBo wie ce npeHece u Bbpxy cemelicmBama
Ha gpyaume yyacmHuuu. Beuepma npegu EnboBgeH
B kpwama Ha kaauHuuama ce cobupam momuvyema
om Maxanama u ocmaBsm cBou Huwanu (Manku Auu-
HU npegmemu) B meHue c MbayaHa Boga. ToBa meHue
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traditional song that extols the beauty of the kalinitza
and wishing her good health and a long life. The pro-
cession makes its first stop and the St. Nicholas church,
where they hear a prayer for good health, then at the
chapels of the Presentation of the Blessed Virgin and
St. Yanni, from where it heads back to the town center.
In the main square there is a festive program intend-
ed not just for the kids and featuring concerts, recitals,
presentation of wedding rituals or a fashion show of
bridal gowns2.

The ritual is syncretic in nature since it combines
withinitself various beliefs, layered one on top of anoth-
er over time. On the one hand, a key element of the plot
is the so-called Sun's Wedding, with the young kalinit-
zas getting symbolically married to the Sun as a way of
placating it into ensuring a rich harvest during the cur-
rentyear. There is yet another belief associated with the
ceremony: that a girl who has been a kalinitza at least
once has a better chance of being ‘lucky in marriage,,

2 Assenovgrad is famous for its cultural diversity and renowned
as a fashion garments manufacturing center (Editor’s note).
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npecmosBano nog 3Besgume go naogHo gbpBo.

Ha gpyzama cympuH kaauHuuama e mbpykecmBe-
Ho obAuvaHa kamo byaka —c 6sna pokas, Boaa u Bempu-
A0'. KaauHuuama 3aegHo ¢ gpyaume mManku Momuve-
ma, egHo uAu gBe MoMuyema ,,3a 0XxpaHa“ U No-20AsMO
mMomuue, koemo Beue e Buno mpu nopegHu 20guHU
kaauHuua, obukansm no yauuume u nesim npasHUYHa
neceH. Creg 06xodkgaHemo ce chbupam no noAsHUME
u3BbH 2paga Ha nouepnka, nogzomBeHa om matikama
Ha kaAnuHuuama, uzpasim xopo, a nocae ce Bpbuwam B
kbwama Ha momuuemo, kbgemo ce npaBu 2agaeHe-
mo no HuwaHume. To e npegckasaHue 3a moBa koe
Momuve 3a kakbB mombk we ce ommku.

Anec Bcuuku, koumo kenasm ga 6bgam kaauHu-
uu, ugBam ga ocmaBsm cBoemo HuwaHruye B gBopa Ha
EmHozpadckama kbwia B geHs npegu EHboBgeH. Ha
cAegBawama cympuH mHockecmBo om manku 6yaku
Bkynom usnnaBa gBopa Ha my3es, kngemo HuwaHu-
me ce Bagsim eguH no eguH U ce Yemam HapuyaHus 3a
momuyemama. Ha mpnzBaHe me npemuHaBam npes
o2pomeH eHboBcku BeHeu, om 6uaku u nesm mpagu-
UUOHHa neceH: , Buxkme Haw'ma kaaunuuka — konko
e kpacuBuuka. Ts we cmaHe no-kpacuBa — Heka Hu e
kuBuuka!”, LlecmBuemo omuBa nvpBo B ubpkBama
,CB. Hukona", kbgemo um ce ueme cay>kba 3a 3gpaBe,
a ommawm ce HacouBa go napakaucume ,,BbBegeHue
bozopoguuHo” u,,CBemu HU" u caeg moBa ce Bpbwia
obpamHo B ueHmbpa Ha 2paga. Tam uma npasHuyYHa
npozpama, HacouyeHa He camo kbM geuama — koHuep-
mu, peuumanu, npegcmaBsHe Ha cBambeHu pumyanu
uAu MogHo peBlo Ha Byauuncku pokau?.

Pumyanbm uma cuHkpemuuer xapakmep, 3auomo
cbyemaBa B cebe cu pasauunu BapBaHus, HacrokeHu
eguH Bopxy gpy2 BuB Bpememo. Om egHa cmpaHa, oc-
HoBeH clokemeH enemenm e m. Hap. CabHuoBa cBam-
6a — mankume kaaunuuku cumBoauuHo ca ombkBaHu
3a CAbHUEmo, 3a ga 6bge mo omunocmuBeHo u Baazo-
gapeHue Ha Hez0 npe3 20guHama ga uma 6o2ama pe-
koama. 3anaseHo e u gpyzo noBepue —momuue, koemo
e 6uno kanuHuuka, uma ,,aeko BeHuuno” u cu Hamupa
no-gobbp cbnpye.

XpucmusincmBomo npuno3sHaBa mo3u pumyan
kamo 20 06auva B HoBo cobgbpykaHue. Om masu 2aeg-
Ha mouka npomomunbm Ha Mankume momuyema, 06-

L 3a pasauka om EHboBama 6yas, 06aeknomo Ha KaauHuua e
munuyHo 2pagcko.

2 AceHoBepag e usBecmeH kamo epag Ha kyamypHo
MH02006pa3ue U ueHMbp Ha UHgycmpus 3a ogpuuuarHu obaekaa

(6en. peg.).

THE NEXT GENERATION

i.e,, finding the right match for a husband.

Christianity recognizes this ritual while attributing
new content to it. From that perspective, it is the Holy
Virgin herself that serves as the prototype for the young
maidens dressed all in white, for at age 3 she has been
presented in the temple by her parents and left there
to receive her education and upbringing. The chapel of
the Presentation of the Blessed Virgin has been loving-
ly nicknamed by the people of Assenovgrad ‘the Holy
Virgin of Kalinitza'.

The Kalinitza ritual has played, and continues to
play, an important role in consolidating the local com-
munity and building its collective identity; it is part of
the town's calling card aimed at attracting tourists, an
original promotion for the town's foremost business ac-
tivity, the manufacture of bridal gowns. The citizens of
Assenovgrad are proud of having somehow managed
to preserve this ritual and would not dream of drawing
parallels with other rituals, however similar, that have
existed or exist elsewhere in Bulgaria, such as Enyova
Bulya; they jealously guard its uniqueness on their town.

Aswas, hopefully, made clear, this ritual constitutes
aliving cultural practice, its mostimportant merit being
the consistency and sustainability of a tradition passed
on from one generation to the next. Even if slightly mod-
ified over time, it remains a mainstay of the collective
local self-awareness. Associated with this ritual are oral
local narratives, stories about legendary characters, etc.
One such story claims to disclose the ‘roots’ of the ritual:
on the day Assenovgrad was captured by the advancing
Ottomans, there was a wedding in progress, and the
bride —named Kalinitza—fought the invaders shoulder
to shoulder with the men, protecting her hometown
and her faith. She died on the spot where today stands
the church of the Presentation of the Blessed Virgin.

| believe that the task of safeguarding and preserving
the cultural heritage is even more challenging where
it concerns the intangible heritage. While, on the one
hand, its preservation is so important, on the other it is
impossible to stop the natural processes of change and
adaptation to the social reality in which its bearers and
practitioners live. Thisis especially true where it involves
ritual practices continuing without interruption to the
present day, not just ones that have been ‘restored’. May-
be this is one of the reasons we call it ‘living heritage,,
because aslong as its bearers recognize it as their own,
it will continue to exist, albeit slightly modified by the
times and social mores. Otherwise, it will be reduced to
a museum exhibit, frozen in time.
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AeueHu B 6eau gpexu, e camama CBema bozopoguua,
kosmo Ha mpuzoguwHa Bo3pacm e 6una BoBegeHa
B xpama om cBoume pogumenu u ocmaBeHa mam ga
Bvge BbanumaBaHa u 0byyaBaHa. Camusim napakauc
+BbBegeHue bozopoguuHo” e HapuyuaH om aceHoBzpag-
yaHu ,,CBema bozopoguua KaauHuukama®.

Pumyaabm KaauHuua e uzpan u npogbaxkaBa ga
uepae BarkHa pons B koHcoaugauusima Ha mecmHama
obwHocm, uszpakgaHemo Ha konekmuBHa ugeHmuu-
Hocm, yacm e om BusumHama kapmuuka Ha 2paga, ¢
uen npuBauyanemo Ha noBeue mypucmu, u e cBoeob-
pa3eH Bug pekaama Ha Hal-pa3Bumus BusHec B Ace-
HoBzpag — npou3BogcmBomo Ha byauuHcku pokau.
AceHoBzpaguaHu ce 20pgesim, ye no HskakbB HauuH
ca ycneau ga onassm pumyana u B HukaknB cayual He
no3BoasBam ga ce npaBsm napaneau ¢ nogobHu pu-
myaau, koumo cowecmByBam uau ca cowecmByBa-
Au B MuHanomo u Ha gpyau Mmecma B Bbazapust kamo
EHboBa byast Hanpumep u omcmosiBam yHukaaHocmma
My 3a 2paga.

Kakmo Beue cmaHa sicHo, mo3u pumyan e u >kuBa
kyamypna npakmuka — egHo om Hald-BakHume my
kauecmBa e ycmouyuBocmma Ha mpaguuusma, npe-
gaBaHa npe3 nokoaeHusma. Aopu u c Aeku moguduka-
uuu, mol npogbnkaBa ga 6pge onopa Ha MecmHomMo
konekmuBHo camocb3HaHue. C pumyana ce cBop3Bam
mMecmHu croBecHu paskasu, AezeHgapHu clokemu u gp.
MogobeH paskas npegcmaBs ,Hauanomo™ Ha pumyana
— B geHs Ha 3aBaagsBaHemo Ha 2paga om ocMaHuuUmMe,
ce cbcmosina cBamba, a 6yakama, HapeueHa KaauHu-
ua, ce buena pegom ¢ Mwkeme, 3a ga 3awumu 2paga
u Bspama cu, u ymupa Ha Msicmomo, kbgemo e gHec
xpambm ,,BbBegeHue bozopoguuHo”.

Cmsimam, ye 3agayama 3a ona3BaHemo u cbx-
paHeHuemo Ha kyamypHomo HacregcmBo e owe
no-mpygHa, kozamo ce omHacs 3a HemamepuaAHo-
mo HacregcmBo. Om egHa cmpaHa, e BaxkHo Hezo-
Bomo cbxpaHeHue, couwieBpemeHHo He e Bb3amoxkHo
ga ce cnpe He2oBus ecmecmBeH xog Ha npomsiHa u
aganmupaHe kbm couuanHama peaaHocm, B kosmo
»kuBesim He2zoBume Hocumenu. ToBa e Ba>kHo, kozamo
cmaBa Bbnpoc 3a npogbakaBawiu u go gHec pumyan-
HuU npakmuku, a He camo ,,Bb3cmaHoBeHu”. Moxke 6u
moBa e u egHa om npuyuHume ga kasBame, ue mo e
*kuBo HacregcmBo — 3awomo gokamo HocumeAume
My 20 pa3no3HaBam kamo cBoe, mo wie npogbaku ga
cbwecmByBa, makap u Aeko npomeneHo om BpemeHa-
ma u HpaBume. MHaue ce npeBpbwia B my3seeH ekcno-
Ham, 3acmuHana BB Bpememo.
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Az kamo kaauHuua - Hag4g IHkoBa o6aeueHa kamo kaauHuua Ha
npagHuka EHboBgeH. 24.06.1993 2. © CH.: AuueH apxuB.

Myself as a kalinitza: Nadya Yankova dressed in kalinitza costume
on Midsummer Day’s feast. June 24, 1993. © Ph.: private archive.

These were the considerations guiding me while |
was making up the ‘fortunes’ of the girls in preparation
for the ritual. While adhering to the customary word-
ing and referring to traditional trades which | attribut-
ed to the future groom, | could not resist the urge to
include some modern professions known to the girls,
such as computer programmer or influencer, because
their practitioners today are much more numerous
than blacksmiths, for instance. This was also a way to
bring the ritual itself as close as possible to the beliefs
and perceptions of present-day girls by making it speak
their language.

Responsible for keeping the Kalinitza ritual alive to-
day are almost all local institutions, which to a large ex-
tent contributes to its sustainability and promotion and
therefore | appreciate that as a good practice. It is worth
mentioning also that in recent years not only the girls
of Assenovgrad, but also their peers from Plovdiv, Par-
vomay and other cities, as well as from the neighboring
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Om me3u pascwkgeHus ce Bogex npu HanucBaHe-
MO Ha Hapu4aHusma 3a 6bgewemo Ha MoMuYemama
npu nogzomoBkama Ha pumyana. Pewux ga usnoas-
Bam mpaguuuoHHama ¢popmyaupoBka u mpaguuuoH-
HU 3aHasimu 3a 6pgewius xkeHux, Ho Bee nak ga Bkaloua
u Hskou cbBpemeHHU npodecuu, No3HaMu Ha MOMU-
yemama — kamo npozpamucm u UHPAYEHCHp, 3aW0-
mo me Beue ca gocma noBeue om zalimaHgykuume,
Hanpumep. ToBa Hewe u HauuH camusim pumyan ga
ce gobawku makcumanHo go npegcmaBume u pasbu-
paHusima Ha cbBpemeHHUMe MoMuuema u ga 208opu
Ha mexHus e3uk.

3a noggbp>kaHemo Ha pumyana KaAuHuua gHec
ca omzoBopHu noumu Bcuuku mecmHu uHcmumy-
uuu, koemo go 20AiMa cmeneH nognomMaza HezoBama
ycmotuuBocm u nonyasipusauus u oueHsBam moBa
kamo gobpa npakmuka. iHmepecHo e ga ce cnomeHe
cbwio maka, ye B nocaegHume 20guHu B Hez0 ce Bkalou-
Bam u momuuema He camo om AceHoBzpag, Ho u om
okoaHu 2pagoBe kamo MaoBguB, MopBomad u m. H.,
kakmo u om 6auskume cena. Vimano e cayuau gopu Ha
kuBeewu B uy>kbuHa aceHoBzpaguaHu, koumo naaHu-
pam omnyckama cu, cnopeg npasHuka EHboBgeH camo
ueguHcmBeHo 3a ga Mozam ga Bugsm gbwiepuukama
cu kamo kanunuuka.
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villages, have been joining in. On occasion, even people
from Assenovgrad currently living abroad plan their an-
nual leave in such away as to coincide with Midsummer
Day, for the sole purpose of being there and seeing their
little daughter as another kalinitza.

For contact: nadya_yankova_@abv.bg
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Beau nembk B ceno Ipguua, KpaneBo, Copbus

The White Friday as a Village Celebration in the Village

Grdica, Serbia

Cocpus Mpuuuy, Copbus / Sofija Prsic, Serbia

Copus Ipwuy uma mazucmepcka cmeneH om
duaocogckus pakyamem 8 Beacpagckus yHu-
Bepcumem, cneyuaaHocm emHoAO2USL U AHMPO-
noaozus. /JobpoBoaey, ypegruk 8 KpaaveBckua
HauuoHanaeH Mmy3ell, KpaaveBo, Copbusi.

06xo0kgaHemo Ha obpouu uau korekmuBHume
yecmBaHus npegcmaBasBam >kuBo kyamypHo Ha-
caegcmBo, koemo e munuyHo 3a cpbbckus Hapog u
ce omHacst go ombenssBaHemo u npasHyBaHemo Ha
»3aBemnus” gen (geHs, B koimo ca gaau obem 3a
BsapHocm npeg cBemeua nokpoBumen) om kumenu-
me Ha HaceAeHomo Msicmo, 6uao Mo ceno, Manbk uAu
no-20AsM mpag. Hacmosiuwaama cmamus npegcmaBst
pesyamamume om u3caegBane, npoBegeHo npes 2021
2. CowieBpemenHo ca omuemeHu BpemeBume u 2eo-
2padckume usmepeHus, koumo npegaBam Ha mema-
ma no-nbAeH u BceobxBamet komekem. Cmamusima
npegcmaBs camo yacm om cbbpaHus uscaegoBamen-
cku mamepuan no mo3u obuuad. Mo-gemadausupaHu
noneBu uscaegBaHus Ha obuvas Hsaxa npoBegeru B
ceno AagrkeBuu, 6auzo go KpanbeBo.

Kamo gonbAHUMeAHa Aumepamypa B nomou, Ha
cmapmupaHemo Ha moBa u3caegBate Bsixa noa3Ba-
HU mpygoBe Ha Cro6ogaH 3eueBuy (Slobodan Zecevic),
LWnupo Kyauwuu (Spiro Kulisi¢), Byk CmedaHoBuu Kapa-
gokuu (Vuk Stefanovi¢ Karadzi¢), Aywan banguy (Dusan
Bandic), Ho u no-mogepHu uscaegoBamencku npoek-
mu kamo mesu Ha V1Bana YupakoBuu (lvana Cirjakovic),
Hamawa Hukoauu (Nata3a Nikoli¢) u AaHuen CuHaHu
(Danijel Sinani). Tekcmbm Ha cnamusima e gonbAHeH
cbc cHumkoB mamepuan om obwio 12 domozpaduu,
3acHemu Ha mepeH. B uscaegBatemo npoBegox uh-
mepBloma c 10 pecnoHgeHmu, npegu u cAeg mepeH-
Homo HabalogeHusi.

MomuBume 3a npoBe>kgaHe Ha mepeHHOMO u3-
cAegBaHe u HanucBaHemo Ha Mo3u mpyg 6sxa, ye Bb-
npeku Bcuuku HebrazonpusmHu cmeyeHus Ha 06cmos-

Sofija Prsic, Serbia, Master’s degree in ethnolo-
gy and anthropology at the Faculty of Philosophy
University of Belgrade, Serbia. A volunteer curator
at the National Museum of Kraljevo.

Communal celebrations represent a living cultural
heritage that s typical for the Serbian peoplein settle-
ments, villages and towns. This article presents some of
the results of the research conductedin 2021. Time and
geographical dimensions are considered, which adds to

CBeweHukbvm u3gvababa kpvem, c. 'pguua, Cbpousd. ©CH.: Codus
IIpwuy.

The priest carves a cross. © Ph.: Sofija Prsi¢.
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meacmBama u MH0206polHU npeuku, pumyaabm e
oueAsiAgo geH gHeweH. B pesyamam om 6bp3ama mo-
gepHu3auus Ha »kuBoma, obaue, ca ce nosBuau HoBu
¢opmu u HauuHU Ha HezoBomo ombensizBane. XXume-
Aume Ha . pguua ca 3anasuau obuyas B no-6auska go
opu2uHaAHama My ¢popma. ABmeHmuyHocmma e 0co-
6eHo Buguma B pumyaaHomo wecmBue BbB popmama
Ha Mazuyecku kpwe. M3BbH 3abpaHama 3a yecmBaHe Ha
cenckus npasHuk Ha moBa konkpemHo mscmo, umawe
u gpyau npuyuHu 3a npekncBane Ha npakmukyBanemo
Ha obuuas. B ceauwemo lpguua, creg nagaHemo Ha
MbAHUS, YyecmBaHemo Ha obuyas npekncBa, Ho camo
B uacmma c noceweHuemo Ha gbpBomo 06pok. Caeg
omMsiHama Ha npasHeHcmBama B cenomo u Ha ce-
metcmBa ce cayuBam 3nonoayku. B pguua makuBa
3nononyku 3acsieam ueau kBapmaau. Caeg Hsakonko
makuBa cobumus >kumeaume Ha fpguua pewaBam
ga Bn3obHoBsm ombeaszBaHemo Ha obuuas.

B mo3u konkpemeH npumep Buxkgame kak kume-
Aume Ha cenomo uskynyBam 2pexoBeme cu npeg cBe-
meua nokpoBumen upes BnaobHoBsBaHe Ha pumyana.
MpegBug yyacmuemo Ha 3HauumeneH 6poll geua u
MAagedku, Hue cme ybegeHu, ye pumyanbm we NPogbA-
»ku ga cowecmByBa owie goazo Bpeme, wie ce 3anasu
kamo ueHeH enemeHm Ha kyamypHomo HacaegcmBo,
kotmo wie ce npegaBa om nokoneHue Ha nokoAeHue.
B AagkeBuu xopama Hu obewaxa, ue we norokam
Bcuuku ycuaus ga ombeassBam mo3su obuvai, kakmo B
MuHaaomo. YKumeaume Ha [pguua omugoxa no-ganey
B moBa omHoweHue, kamo ycnsixa ga ocbwecmBam
obuuaiHama npakmuka no yecmBaHe Ha ,,craBama”
(m.e. Bppzkama cbc cBemeua nokpoBumen) Ha ceno-
mo ¢ makcumanHa aBmermuyuHocm u 6auzocm go opu-
2uHana. imenHo moBa me momuBupa ga yuacmBam B
konkypca Ha PecuoHanHus uenmbp Codusi— IOHECKO:
Maagume cnogeasm kyamypHu HacaegcmBa.

B kenaHuemo cu ga npegcmaBs mosi 2pag B no-uH-
mepecHa cBemAuHa, u ¢ o2aeg Ha ¢pakma, ue yyacmu-
emo Ha 20AM Bpoll MAagu xopa Ha makoBa mscmo e
3abenexkumenHo, mokem ga 6vgeH HanbAHO yBepeHu,
ye U 3aHanpeg we 6pge maka. 0O6cmosmeacmBomo,
ye me3u npa3HeHcmMBa He ca usMeHuAu gopmama cu
om nbpBume nucmeHu cBugemeacmBa B ucmopuve-
ckume usmoyHUUU go geH gHewleH, e gpyaa NpuyuHa
3a maxHomo oueAsBaHe. bAazogapeHue Ha npegaBa-
Hemo Ha mpaguuuume om nokoaeHue Ha nokoneHue,
0bpegbm e ocmanan kuB go gHec, kamo npognarkaBa
ga kuBee c npegaBaHemo cu Ha ugHume nokoneHusi.
ToBa ce Buxkga om npucbcmBuemo Ha Bce no-20asm
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the comprehension of the content. Field research was
donein detail inthe village of Ladevci near Kraljevo. The
additional literature at the beginning of the research are
the works of Slobodan Zecevic (Slobodan Zecevi¢ 1973),
Spiro Kulisic (Spiro Kulisi¢), Vuk Stefanovic Karadzic (Vuk
Stefanovi¢ Karadzi¢), Dusan Bandic (Dusan Bandic), and
some contemporary works by Ivana Cirjakovic (Cirjak-
ovi¢ 2002), Natasa Nikolic (Nikoli¢ 2019), Danijel Sinani
(Sinani 2013). The paper presents twelve photographs.
Ten correspondents participated and were interviewed
during and after the field research. The motivation for
the work is the fact that despite the adversities and the
numerous obstacles, this ritual has survived to this day.
Throughout the years some new ways of marking it
have emerged but the inhabitants of Grdica have pre-
served the custom in its original form. Authenticity is
especially visible in the ritual procession of a magic cir-
cle. Apart from the ban on the observation and some
other obstacles throughout the years, when alightning
struck in Grdica and some families experienced real-
ly bad accidents, the residents decided to renew the
celebration and redeem the saint. Having in mind the
participation of a large number of children and young
people, we are sure that this ritual will exist for a long
time and that it will be preserved as a valuable cultur-
al heritage.

The people in Ladevci declared their wish to do their
best to celebrate the custom the way they used to do
in the past. The inhabitants of Grdica went further and
managed to carry out the ritual as authentic as possi-
ble. The presence of agrowing number of young people
is shown in the photographs in the second part of the
article. The special significance of this article is reflect-
ed in the comprehensive interpretation and consider-
ation of the custom over a long period of time. A large
number of correspondents contributed to the research
of this valuable cultural heritage.

The White Friday in Grdica

The village celebration is dedicated to a Christian
saint who is as a patron, donor and protector. It is both
family celebration and a public event. Every settlement
has asaint to protect the inhabitants from troubles and
calamities. The custom celebration may differ from
place to place, but the key elements remain the same.
Vuk Stefanovic Karadzic (Vuk Stefanovi¢ Karadzi¢) was
among thefirst todescribe the rituals. (ZeCevi¢ 1973:44).

The custom is an agrarian ritual and the locals pray
to the patron saint while offering certain sacrifices. The
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6pol MAaagu xopa, koemo e ompaseHo u Ha cHumkume
koM Bmopama uacm Ha cmamusima. HagsiBam ce, ue
uscnegBaHus kamo moBa we um gagam Hagexga, ue
uma xopa, koumo mucasim 3a msax u koumo uckam ga
gokymeHmupam genomo um 3a ugHume nokoAeHusi.

OcobeHama BaxkHocm u 3HauuMocm Ha HacmosiWa-
ma cmamusi ce uspassBa B usnocmromo moakyBaHe
U omuumate Ha obuyaume npes eguH npogbakume-
AeH nepuog om Bpeme. [Npe2negbm Ha npodecuoHan-
Hama Aumepamypa U gaHHUMe Ha NpeguWHU Hay4YHU
uscaegBanus, omkpuBaHemo Ha npuemcmBeHocm,
He3aBucumo om no-20AsMama uAu no-Manka NpogbA-
kumennocm Ha BpemeBume uimepBaau, onucBa B
nogpobHOCMU U3NbAHEHUEMO Ha pumyana hoymu
go Hawu gHu. brazogapeHue Ha 2onemus 6poll pec-
noHgeHmu, ¢ koumo o6wyBax npsiko no Bpeme Ha
mepeHHUme u3caegBaHus, ycnsix ca HanpaBs Bpb3ska
mexkgy ycmotuuBocmma Ha ombens3BaHemo Ha obe-
ma kom cBemeua nokpoBumen u gbaboko BkopeHeHu-
me obuyau, koumo — Bbnpeku MHozomo >kumetcku u
ucmopuyecku npeuku u mpygHocmu — ca oueaeAu go
Hawu gHu B moBakuBonucHo kyamypHo HacaegecmBo.

Bbeau nembk kamo cencku npasHuk B c. pguua

Moyumanemo Ha cBemeua nokpoBumen Ha poga
UAU U Ha ceauwemo (Ha cpbbcku: ,,crnaBa™) e cencku
npa3sHuk, nocBemeH Ha onpegeneH xpucmusiHcku cBe-
meu, koimo ce cmsma 3a nokpoBumen, gapumen u 3a-
kpuaruk Ha 06wHocmma. Cenckussim npasHuk cogbpoka
Hsikou koMnoHeHMU Ha cemelHUME Npa3HUUU, HO ce
ombens3Ba camo nybauuHO u ce xapakmepusupa cbc
cBosima macoBocm. ABmopume, uscaegBanu u aHanu-
3upanu obuvaume, cBbp3aHu ¢ obema kbm cBemeua
nokpoBumen, ca HanbAHO Cb2AacHU ¢ mBopgeHuemo,
ye cmaBa Bbnpoc 3a cBemeu 3akpuaHuk Ha gageHa co-
uuaAHa 0bwHOCM, MaxaAa, CeAo, 2pagye UAU NO-20ASIM
2pag, koimo ce yecmBa u My ce npuHacs onpegeneHa
kepmBa c uea ga 6bge ymurocmuBeH u ckaoHeH ga
3akpunst HaceneHomo msicmo cpeuwly BesikakBu 6egu.

HauuHbm Ha yecmBaHe Ha 06ema moxke ga Bapu-
pa Mexkgy pa3AuyYHU HaceaeHU Mecma, Ho 0cHoBHUMe
enemeHmu, cBop3aHu c obuwHocmma u nocewaBaxe-
mo Ha obwomo mecmoXkuBeeHe no Heobxogumocm
ca ocmaHaAu HenpomeHeHu. Byk CmedanoBuu Kapa-
gkuy e equH om nbpBume aBmopu, onucaau obema.
HezoBomo onucaHue Ha mo3u pumyaa e wupoko u3-
BecmHo u pasnpocmpanero u3 Bcuuku obracmu Ha
Copbus (Zecevi¢ 1973).

O6embm e azpapeH pumyaa, npu koimo mecm-
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blood sacrifice is the ritual of the killingofanan-
imal to be eaten by all participants. In the Christian view,
wine is considered a blood sacrifice and it is obligatory
to sprinkle it on wood and have an amulet1. The blood-
less sacrifice is represented by a special cake, candles,
fruits, herbs and colorful flowers as decoration.

The vows were named after the inhabitants of a cer-

IllecmBue c HoceHe Ha kpbecma, ¢. I'pguua, Cbpousi. ©CH.: Codust
ITpwuy.

Procession Krstonosa around the amulet. © Ph.: Sofija Pr§i¢.

tain place celebrating the chosen saint - the protector.
The local name varies from place to place. Thus, names
such as crusaders, liturgies, crosses and even fairs are

1 “Thesacred tree-amulet is a part of our intangible heritage
and our tradition. It is in the center of vows and liturgies, and
its distant origins are in the Old Slavic belief in the gods of the
forest, which Christianity incorporated into Orthodox rites.” Oak
is known in ancient Indo-European religions as the tree of the
god of thunder and it is believed that Perun, according to Slavic
mythology, “resides” in the oak. In addition it can be a pear,
cherry, apple, ash, linden ( Cirjakovi¢ 2002; Nikoli¢ 2019).
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Hume xopa ce cobupam okono cBeweHus Hagnuc u ce
mMoAnsm Ha cBemeua nokpoBumen Ha cenomo, kamo
npuHacsim onpegeAeHu >kepmBu. Cuma TposiHoBuy
(Sima Trojanovi¢) npaBu paszpaHuueHue mexgy kpbB-
HU u 6e3kpbBHU >kepmBonpuHoweHus. KpeBHomo
*kepmBonpuHoweHue npegcmaBasiBa pumyanHo 3a-
konBaHe Ha onpegeneH Bug >kuBomHo, koemo nocae
ce ussbkga om Bcuuku yuacmHuuu B pumyana. Cno-
peg xpucmusiHckume BsipBaHus, BuHomo ce cuumaza
kpbB u e Heobxogumo ga 6vge nopbceHo Bopxy gbpBo
— m.Hap. 06pok’. beskpbBHomo >kepmBonpuHowe-
Hue ce npegcmaBsa kamo npa3HuyHa mopma, cBeu,
naogoBe om oBowHu gbpBema, kamo onpegeneHo
BkalouBa Hskou 6uaku u nbcmpu uBems, ¢ koumo ce
ykpacsBa obpokbm.

O6emume ca HapeyeHU Ha >kumeAume Ha onpe-
geneHo HaceneHO msicmo, koumo ca ce obpekau ga
yecmBam u3bpaHus om msx cBemeu, nokpoBumen.
HaumeHoBaHusima Ha me3u ceacku cobopu Bapupam
om mMsicmo Ha msicmo. Taka Hanpumep, Bce owe mo-
2am ga ce cpewHam HaumeHoBaHus kamo ,,kpbcmHo
wecmBue”,,,Aaumypaus”,  kpbcm" uau gopu ,,naHaup”.
Cnopeg Hsikou aBmopu, Hal-pasnpocmpaHeHomo Ha-
umeHoBaHue e ,,06em" (uecmBaHe Ha cBemeua nokpo-
Bumen, crnaBa)>.

Kpbcmuume wecmBus ce npoBexkgam B nepuoga
mexkgy BeaukgeH u MempoBgeH, kamo mecmHume ce-
ASIHU U3AU3aM Ha hoAemo, 3a ga U3MOASIM 3awiuma
Ha noceBume cu om memeopono2uyHU BegcmBusi.
M3Hacsam ce mouHo onpegeaeHu yacmu om ubpkoB-
Hama ymBap (xopyzBa, kpbcm, ukoHa). MpoBexkga ce
AumuiHo wecmBue, BogeHo om cBeweHuk u MwXke,
Hoceuwle xopy2Bu, ukoHu u ubpkoBHus kppcm; wecm-
Buemo 3anouBa om ueHmbpa Ha cenomo u MuHaBa
nokpau Bcuuku gnpBema obpouu, Bopxy koumo cBe-

1 CBeweHomo gbpBo obpok e yacm om Hawemo
HemamepuaaHo HacaegcmBo u mpaguuuu. Hamupa ce 8
ueHmvpa Ha komnaekc om enemeHmu, cBbp3aHu c obemu u
Aumypauu, kamo ganeuHusim My npousxog mpsi66a ga ce mppcu
8 cmapocaaBsHckomo noBepue 3a 2opckume 60208e, koemo
xpucmusiHemBomo npuobwaBa kom npaBocraBHus pumyan.

B uHgo-eBponetickume peaueuu gnbbm ce cmama 3a 602 Ha
eppmomeBuuume; cmama ce, ve 8 gpba — cnopeg caraBsHckume
mumonoauu, ,kuBee” 6o2bm lMepyH. B gonvaHeHue kbm gbba, 3a
cBeweHo gbpBo mozam ga ce cmsmam kpywama, yepewama,
s6wbakama, ssceHbm u aunama: Cirjakovi¢ 2002; Busk couwio: Nikoli¢
20189.

2 BokoaHocmume Ha KpanbeBo, kakmo u 8 ie.rydjd AagoBuua
u Ipguua, mosu obuuat ce Hapu4a ,,kpbcmHo wecmBue”

(. kppcmorowe").
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still present. According to some authors, the most com-
mon name is vow.2

The Crusaders were carried out in the period from
Easter to St. Peter’s Day in order to protect crops. Cer-
tain religious symbols were brought from the church
to the fields (a banner, a cross, anicon). The ceremonial
procession is led by a priest who reads a prayer in front
of the amulet. Before the Second World War, it was cus-
tomary to bring containers with milk (Sinani 2013:147).
Some changes took place but the function of the rite re-

CBeweHukbm paguynBa nozagyama c gomakuHa Ha
npagHeHcmBomo, c. 'pguya, Cbpbusi. ©CH.: Copus [TIpwud.

The frist amulet the priest breaks the cake with the host of
covenant. © Ph.: Sofija Prsic.

mained almost the same.3

2 Inthe vicinity of Kraljevo, as well as in the towns of Ladevci and
Grdica, this common practice is called crusader.

3 “The function of the rite depends on a number of historical,
social and economic circumstances (according to the testimony of
respondents in the field and on the basis of researched literature
in the late 1980s and early 1990s, when the disintegration of

the former Yugoslavia influenced the long-suffocated national
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weHukbm u3pssBa kpbcm u npoyuma moaumBa go
gbpBomo. B no-paHHU nepuogu, npegu Bmopama cBe-
moBHa BoUHa, e umano obuual ga ce nocmaBsam me-
xoBe c masiko npeg ,,kppcmHume wecmBus®, 3a ga ce
+nogkBacam" (Sinani 2013:147). CrnaBama e cregBana
u ce eaganmupana kbm npomeHume B o6wecmBomo,
Ho ¢yHkuusima Ha mo3u pumyan e ocmaHana B obwu
AUHUU HenpOMeHeHa’.

LLle HanpaBs kpamko onucaHue Ha pumyana BB
Bcuukume wecm mecma 3a noknoHeHue B c. Ipguua.
Bcstko gnpBo 06pok Hocu pamuaHomo ume Ha cemel-
cmBomo, B uudmo umom ce Hamupa. Mogobet ¢pakm
ce onucBa om Lnupo Kyauwuy (Spiro Kulisi¢) B Hez0Bu-
me uscaegBaHus Bopxy gpeBHuUsi npousxog Ha obuyas.

KpbcmHomo wecmBue, 3aegHo cbe cBeweHuka,
obukans mpu nbmu okono 06poka, caeg koemo cBe-
weHukbm usgnabaBa kppcm B gbpBomo, npouuma mo-
AumBa om EBaHzeauemo Ha MoaHa, Mames uau Ayka.
CemelicmBomo, B yutimo umom ce Hamupa peaukBa-
mMa, U3Hacs XpaHa, kamo yyacmHuuume B pumyanaa cu
B3umam no manko om Bcuuko, 3a ga 6vge 20guHama
Bozama u naogopogHa, 3a baazogeHcmBuemo u Ha-
npegbka Ha cemetdcmBomo u Ha usinomo ceno. Xpa-
Hama ce cmsama 3a 6e3kpbBHa >kepmBa. Mpu peauk-
Bama, Hocewa umemo Ha cemelicmBo 3gpaBkoBuuu
(Zdravkovici), B yudmo umom ce Hamupa, gomakuHs-
Ma U3Hacs NPSICHO cupeHe U cMemaHa, maka ye kpbc-
moHocuume ga ce noyepnsm c ,,69A Mmwk“. Ha beau
nemnbk e npuemo yyacmHuuume B pumyana ga sgam
6 Mok, 3awlomo moBa e cegmuuama c npasHuka Ha
CB. NMemmnp, nocmaBswia Hauarnomo Ha MempoBgeHcku
nocmu®. CBeweHukbm nopbcBa Bcuuku npucbcmBa-
wu c kumka 6ocunek, Hamonena BbB Boga, 3a 3gpaBe.
Tou pa3uynBa nozauama 3aegHo ¢ gomakuHa Ha npas-
HeHcmBomo.

3, @yukuusma Ha pumyana 3aBucu om peguua ucmopuyecku,
coyuanHu u ukoHomuyecku o6cmosimeacmBa. ,Cnopeg
nokasaHusima Ha pecnoHgeHmMume Ha mepeHHume uscaegBarus
u Ha 6azama Ha npoy4yeHama Aumepamypad, kbm kpast Ha 80-me
u Ha4yaromo Ha 90-me 2oguHu Ha XX Bek, koeamo paznagbm Ha
6uBwa t020caaBus goBege go BHesanHo npobyskgaHe Ha gbA2o
3agywaBaHomo HaUUOHAAHO Cb3HAHUeE Ha cpbbckus Hapog.”:
Cirjakovic¢ 2002.

4 Memap Kocmuy (Kosti¢ 1995) e 3abeAs3aa cxogeH obuyatl

no Bpeme Ha mepeHHUmMe cu uscaegBaxus 8 patioHa Ha Yauak.
Cnopeg Hezo, ysacmHuyume 8 kppcmHomo wecmBue ca nueau
masko, sgeau ca cmemata u ca ,,20HeAu” mexoBeme ¢ maskomo.
ToBa noBegeHue Ho yuacmHuyume ce e ciumano 3a npuemauBo
ukenamenHo, 3auiomo ce e cMSIMano, 4e wie ocuzypu 3gpabe u
npogykmuBHocm Ha gobumoka.
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HoBo HoceHe Ha kpbcma u ¢ ukoHa, 3HaMe, c. 'pguua, Cbpbusi. ©
CH.: Codus IIpwuy.

The thrid amulet, new Krstonose with props Cross, icon and flag. ©
Ph.: Sofija Prsi¢.

I will give a short description of the Grdica ritual in
all six records. Each amulet is named after the surname
of the family on whose property the sacred tree is locat-
ed. A similar fact was mentioned by Spiro Kulisic (Spiro
Kuligi¢) in his research work on the ancestral origin of
these customs.

The procession of crusaders and the priest goes
around inthree circles. Then the priest carves the cross,
reads the prayer and the Gospel of John, Matthew and
Luke. The family brings food with the prayer for a rich
harvest and the welfare and progress of the family and
the wholevillage. Inthe record named Zdravkovic (Zdra-
vkovici) after the family on whose property it is locat-
ed, the housewife brings out white young cheese and
cream. On White Friday the participants in the ritual
are supposed to eat white food because it is the week
of Peter’s carnival, or the days before the beginning of

consciousness of the Serbian people)” ( Cirjakovi¢ 2002).
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B moBa geticmBue B3uma yuacmue u caegBawusm
gomakuH Ha npasHeHcmBomo, koemo wie 6bge u3bpaH
ga noeme masu ¢yHkuus npe3 canegBawiama 2o0guHa.
LIBemsama, om koumo e uanaemeH Beneubm, 3aeg-
HO C npa3HUYHama mopma, cbwlo npegcmabBasBam
6eskpbBHa kepmBa, kakBamo onucBa u CrobogaH
3eueBuu. BeHeubm cumBoausupa mazuveckus kpbz u
npasHu4Homo kpbzoBo wecmBue. Mpu nopBus 06pok
cBeweHukom ce 06pvwia kvm 2paga u kazBa moaum-
Ba kbm cnemeua nokpoBumen ga 20 3akpuns (Zecevic
1973:44).

MumepeceH ¢pakm, kolimo 3anomHux no Bpeme Ha
mepeHHUMe uscaegBaHus, e, ye npoBedkgaHemo Ha Au-
muUHu wecmBus e buno npeknvcBaHo Ha gBa nbmu, Ho
B kpatHa cmemka e Bn3pogeHo u 06HoBeHo. C nosiBa-
ma Ha komyHu3ma caeg Bmopama cBemoBHa BotiHa ca
Bunu 3abpaneru BeakakBu peauzuosnu ussaBu, koemoe
goBeno npsko go npekbcBanemo Ha cenckus npasHuk.
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Peter's fast.4 The priest sprinkles water and basil on
everyone present. In the first record, the priest breaks a
cake with a pastry chef (host of the feast) and the host
for the next year is elected. The wreath of flowers, the
amulet and the cake represent a bloodless sacrifice
described by that Slobodan Zecevic (Slobodan Zecevic,
1973). The wreath symbolizes the magic circle and the
celebration circle. The priest turns to the city with the
first amulet saying a prayer for protection and good
fortune (Zacevic, 1973:44).

The communist ideology after the Second World
War prohibited everything that is religious. One of the
interesting facts that stood out during the field research
was that although the regularity of the celebration
was interrupted twice, it was followed by its renewal
and revival.

For contacts: sofija.prsic199@gmail.com

4 Petar Kostic (Kosti¢ 1995) noticed a similar custom during his
field research in the Cacak area. According to him, the crusaders
drank milk and ate cream. The ritual was believed to ensure the
health of the cattle.
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XKuBama mpaguuus Ha 2pbHUapcmBomo B YkpadHa

Living tradition of pottery in Ukraine

MupocnaBa LLIeBuenko, YkpatiHa/ Myroslava Shevchenko, Ukraine

MupocaaBa IlleBuerko (pogera npe3 1993 2., Vk-
paiina, KueB) e gokmop Ha XymaHumapHume Ha-
yku no kyamypoaozus, xygo>kHuk, maticmop Ha
mpaguuuoHHu ghoakaopHu ugkycm®Ba. Ipe3 2017
2. 3aBspwBa HayuoHaaHama akagemus no us-
awHu uskyem®Ba u apxumekmypa, cneyuaaHocm
epaguyHo ugkycmBo. Cowyama 2oguHa 3anouba
gokmopaxnmypa 8 HHcmumyma 3a u3caegBare Ha
Mogepromo ugkycmBo kem HayuoHaanama aka-
gemusa Ha ugkycmBama Ha YkpaitiHa. IIpe3 2021
2. 3awgumaBa gucepmayusa u noaydaBa Hay4Ha-
ma cmeneH gokmop Ha XymaHumapHume Hayku
no cneyuaaHocmma kyamypoaozaus. 3aHumaBa
ce c HayuHa getiHocm u ugkycmBo. TBopueckume
U mepceHUs u HayuHume u uzcaegBarus Bkalou-
Bam nonyaapugupare Ha ykpauHckomo gpoakaop-
Ho uzkycm®Bo u xygoskecmBeHu 3anasimu. YaeH e
Ha HayuoHaaHama 3agpyaa Ha maticmopume Ha
¢goakaopru uzkycmBa u Ha HayuoHaaHus csl03
Haykpaurckume xygosxknuyu. YuacmBa 6 pazauu-
Hu cebumus (\ekmopuu u cemurapu), cGopzamu c
onazBaremo ma kyamypHomo HacaegcmBo.

KyamypHume mpaguuuu BuHazu ca 6uau cmba-
6bm, okono kolimo ce popmupam ocHoBHU Hauuo-
HaAHU ueHHocmu. Om nokoaeHue Ha nokoneHue madl-
cmopume Ha mpaguuuoHHo doakaopHo uskycmBo ca
cbxpaHsaBanu xygokecmBeHus kaHoH, ymHokaBanau ca
u ca npegaBanu Hamamnbk xygoskecmBeHomo HacAeg-
cmBo Ha npeguwHume nokoAeHus. KyamypHomo u
xygokecmBeHomo HacaegcmBo Ha eguH Hapog om-
pa3sBa emHuuyeckomo My camocb3HaHue U 2eHemuy-
Hama My namem.

OcHoBHama uen B pasBumuemo Ha ueHmpoBe-
me 3a HapogHU xygoxkecmBeHu 3aHasmu Ha YkpadHa
e pasnpocmpaHeHuemo Ha kuBama mpaguuus upe3s
npegaBaHe Ha 3HaHUS om Malcmop Ha yueHuk, no-
nyasipusupaHe Ha ¢ponkaopHomo uskycmBo B yueb-
Hume 3aBegeHus u npegcmaBsaHe Ha mBopueckume

Mpyroslava Shevchenko (born in 1993, Ukraine,
Kyiv) — Doctor of Philosophy in Culturology, art-
ist, traditional folk art master. In 2017 she gradu-
ated from the National Academy of Fine Arts and
Architecture with a degree in Graphic Arts. In the
same year, she started postgraduate study at the
Modern artresearch institute, Natioinal academy
of arts of Ukraine. In 2021 she defended her dis-
sertation and obtained the Doctor of Philosophy in
Cultural Studies. She conducts scientific and artis-
tic activities. Her creative activities and scientific
research also include the Ukrainian folk arts and
crafts popularization. She is a member of the Na-
tional Union of Folk Art Masters of Ukraine and
the National Union of Artists of Ukraine. Myro-
slava participates in various events (lectures and
seminars) concerning the preservation of cultur-
al heritage.

Cultural traditions have always been the pillar in
the forming of basic national values. From generation
to generation, masters of folk art preserved the artistic
canon, multiplied, and passed on the folk art heritage
of previous generations. The cultural and artistic herit-
age of the people reflects ethnic identification and ge-
netic memory.

The mainthing in the development of the art centers
in Ukraine is the spread of living traditions through learn-
ing from master to student, popularization folk art in
educational institutions, and presentation of creative
achievements of masters at various ethnic-artistic fes-
tivals, seminars and ethnographic fairs. Today, the Na-
tional Union of Masters of Folk Art of Ukraine is carrying
outimportant work to promote the best achievements
of folkart masters. This creative public organization cu-
rates masters and creative youth.

Traditional folk art is a significant component of the
cultural heritage of the people. In this article we will fo-
cus on a creative workshop on the protection and pres-
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nocmukeHUs Ha Malicmopume ype3 pa3AudHU em-
HoxygodkecmBeHu decmuBanu, ceMuHapu u emHoe-
padcku naHaupu. Anec HauuoHanHama 3agpyea Ha
mMalcmopume Ha HapogHu xygoxkecmBeHu 3aHasmu
Ha YkpatiHa usBbpuwBa BaxkHa geliHocm no nonyasipu-
3upaHe Ha BopxoBume nocmuykeHust Ha Malicmopume
Ha ¢ponknopHo uskycmBo. Tasu mBopuecka obuiecm-
BeHa opezaHuzauus usgupBa u pasBuBa maticmopu u
MAagu xopa ¢ mBopuecku HaknoHHocmu.

TpaguuuonHomo ¢ponknaopHo uskycmBo e BakeH
eneMeHm om kyamypHomo HacregcmBo Ha eguH Ha-
pog. B Hacmosiwiama cmamus we ce pokycupame
Bopxy mBopueckama pabomuaHuua 3a 3ana3Baxe u
CbXpaHeHuUe Ha Hal-gobpume mpaguuuu Ha ykpauH-
ckama kepamuka —obwoHapogHusim Maagexku 2pbH-
yapcku cumnosuym, opzaHusupad om HauuoHaAHama
3agpyea Ha Malicmopume Ha HapogHu xygokecmBe-
Hu 3aHasmu Ha YkpatHa. Cumno3uymbm ce npoBedkga
om 10 20guHu B 2pag YuxupuH, Yepkacka obaacm. Toll
cbbupa Ha egHO MSICMO MAagu XygoXkHUUU U mexHu-
me HacmaBHuUUU om pa3AuyHU obAaacmu Ha cmpaHa-
ma — 3akapnamuemo, BoauHusi, Kapnamckume naa-
HuHu, Mogonue, Moaecus, i3mouHa u I0xkHa YkpauHa,
Cnobogcka YkpatHa, Llesmpanta YkpaiHa. B pamkume
Ha cuMno3uyma, koimo mpae mpu cegMuuu, MAagume
malcmopu ycBosiBam xygokecmBeHume npakmuku
Ha 2pbHUapckomo uskycmBo om ymBopgeHu, onum-
Hu kepamuuu. Te oBragsBam gpeBHu, kaacuvecku 3a-
Hagmyuucku noxBamu, cmuaa u ouBemsiBaHemo Ha
2pbHUapckume usgeaus, ocobeHocmume Ha mexHuka-
Ma Ha u3nuyaHe U HaHacsiHe Ha gekopamuBHU MomuBu.

Maagume malicmopu umam Bb3moxkHocm ga usy-
yaBam pa3AuyHU emHO-pe2uoHaAHU ocobeHocmu Ha
mo3u Bug ¢onknopHo uskycmBo. B maagedkkus cum-
no3uym yyacmBam 3HameHUmMu Maticmopu, Bb3npu-
eAnu u npogbrkuau gpeBHu xygokecmBeHu mpagu-
uuu u nonyasipusupawu ykpaurckomo 2pbHuapcko
uskycmBo He camo B poguHama cu, a u B MHoz0 gpy-
2u eBponeucku gbpxkaBu. AHec onucaHama no-zope
npakmuka Ha npegaBane Ha xygokecmBeHu 3HaHuUs U
ymeHust usuckBa cneuuanHa nogkpena om gopxkaBama,
om obwecmBeHu opzaHu3auuu u 6aazomBopumentu
$oHgauuu. OnazBaHemo u CbxpaHeHUeMOo Ha HeMame-
puanHomo kyamypHo HacregcmBo mpsibBa ga cmaHe
npepozamuB Ha pazBumuemo Ha emHuyeckume pe-
2uoHU B cmpaHama, npuopumem Ha gelHocmma Ha
MecmHume Baacmu.

YHukanHusim pesyamam om pabomama Ha cum-
no3uyma ce uspassiBa B nonoABaHe Ha poHgoBeme Ha

THE NEXT GENERATION

Maﬁcm(g)"bm 2pbHUap OaekcaHgp BuaguHcku o6yuaBa 8
uzkycmGBomo Ha 2zauHama no BpeMe Ha BceHapogHuUst Maageskku
cuMno3uyM no 2pbHuYapcko uzkycmBo 8 Yuxupus, VkpatiiHa.

© CH.: MeBxenu IlleBuenko.

Master of potter Oleksandr Vilch&msky teaches the younger
generation the art of clay works during «Nationwide Youth

Sﬁmposium of Pottery in Ukraine, Chygyryn, Ukraine. Ph.: Eugene
Shevchenko.

VyacmHuuu 868 BceHapogHUsa MAaageskku cuMno3uyM no
epbHuapcko ugkycmBo, Yuxupus, Vkpatina. ©CH.: HeBxeHu
IlTeBuenko.

Participants of the Nationwide Youth Symposium of Pottery in

Ukraine after the creative report exhibition. Chygyryn, Ukraine.
Ph.: Eugene Shevchenko.

ervation of the best traditions of Ukrainian ceramics - the
nationwide Youth Symposium of Pottery, organized by
the National Union of Folk Art Masters of Ukraine. The
symposium has been held for tenyearsin the city of Chi-
girin, in the Cherkasy region. It brought togetheryoung
artists and mentor-teachers from different regions of the
country - Transcarpathia, Volhynia, Carpathians, Podilia,
Polesia, East and South of Ukraine, Slobozhanshchyna,
Central Ukraine. Within the framework of three weeks
symposiums, young masters learned the artistic prac-
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Yuxupunckomo HauuoHanHo ucmopuuecko u kyamyp-
HO XpaHuAuwe, kamo nepuoguuHo B usnokbeHume
3aAu Ha xpaHuAauwemo ce nokaszBam npeg nybauka
mBopbu Ha Malicmopume Ha 3aHasimu. 3o06uauemo
om mMAagu Maticmopu cnocobcmBa 3a npegaBate Ha
~2eHemuuHus kog"” Ha Hauusima ype3 MpaguuuUOHHU
o6pasu. Tasu npakmuka mpsabBa ga npogbaxu c uen
pa3wupsBaHe Ha kyamypHomo MHo2000pa3ue Ha eB-
ponetickomo npocmpancmBo.

Hemamepuaanomo kyamypHo HacaegcmBo e Ba-
keH enemeHm om kyamypHomo pa3Bumue Ha egHa
Hauusi. AHec npouecume Ha 2n0banusauus Bee no-us-
AOCMHO u3MecmBam pa3AuyHU popMU Ha MPagUUUOH-
Hama kyamypa. CBop3aHu ¢ ponknopHomo uskycmBo
npakmuku, koumo ca ce pazBuBaau B meueHue Ha Be-
koBe, yecmo ce npeBpbwam B kypuosHa psagkocm B
emHokyamypHume npocmpaHcmBa. MoHacmoswem
e BaxkHo ga ce nogkpensm u opzaHuzupam pasauyHu
mBopuecku nnamdopmu 3a npegaBaHe Ha xygoxkecm-
BeHus onum om ymBbpgeHu Malicmopu Ha MAagu
xopa. lMpe3 20guHume YkpatHa e opzaHusupana mBop-
yecku cumno3suymu no pasauuHu BugoBe dponkaopHo
uskycmBo. Cpeg msix ocobeHo Msicmo 3aema cumno-
3uymMbm no 2pbHYapcmBo.

HezoB8ama ocHoBHa uen e 0byueHuemo Ha maticmo-
pu 3aHasmuuu, om koumo HaBpememo B YkpaiiHa bsixa
ocmananu camo Hekoauuna, kakmo u noBuwaBaHe Ha
npodecuoHarHUMe ymeHust Ha MAagu mBopuu. Besko
cAegBawio usgaHue e pa3Au4HoO oM NpegxogHomo, no-
Hedke op2aHu3amopume npegocmaBsm Ha yuacmHu-
uume yHukanHu ycaoBusi 3a 06utyBane u BoamodkHocm
3a npugobuBaHe Ha npodecuoHareH onum om Had-u3-
BecmHume 2pbHuapu u kepamuuu. B mBopueckama
6a3a Ha YuxupuHckomo HauuoHanHo ucmopuuecko
u kyamypHo xpaHuauwie Maagume mBopuu, pamo go
pamo ¢ no-Bb3pacmHume madicmopu, npugobuBam
onum om cb3gaBaHemo Ha Hewlo HoBo, ,no-Bucwe”,
,NO-UAAOCMHO",

Bcska 2oguna op2aHuzamopume Ha kyamypHomo
cvbumue npegcmaBsm HoBa mema u Bb3nazam Ha
Bceku yuacmuuk B cumnosuyma no Hakoako uHguBu-
gyanHu 3agauu. Cb3gageHu ca baazonpusimHu ycaoBus
3a 3agbAbouaBaHe Ha no3HaHUsSIMa no mpaguuuume
Ha ¢ponknopHomo 2pbHuYapcko uskycmBo u ucmopus-
ma Ha yHukaAHUMe cpeguwia Ha HauuoHaAHama kepa-
muka. BackeH e u nogbopbm Ha cmapuHHU 0bpa3uu Ha
kepamuka u 2pbHuapcku usgeaus. Mpu npukalouBare
Ha pabomama Ha mepeH Ha mBopueckama rabopa-
mMopus yyacmHuuume ce omyumam npeg cBoume
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TBop6u Ha yuacmHuyu 8 cumnozuyMa 8 YuxupuHs, YkpatiHa.
© Cu.: HeBxenu llleBuenko.

Works of the participants of the symposium. Chygyryn, Ukraine.
© Ph.: Eugene Shevchenko.
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H3pa6omBaHe (ouBemsiBaHe) Ha kepamMuuHa wuHUs no Bpeme Ha
cumno3uyma 8 Yuxupus, Vkpalia. © CH.: HeBxeHu IlleBuenko.

Creating a ceramic plate (painting) during Symposium of Pottery in
Chygyryn, Ukraine. © Ph.: Eugene Shevchenko.

tices of pottery from renowned, experienced ceramists.
They mastered the ancient classical art techniques, the
style and color of pottery, the peculiarities of the tech-
nology of firing, and the decorations. Young masters
had the opportunity to study various ethnic-regional
features of this type of folk art. Participants of the youth
symposium are famous masters who adopted an ancient
artistic tradition, popularizing Ukrainian pottery art not
only in their own country but also in many other Euro-
pean countries. Today, the above-described practice
of transferring artistic practices requires special sup-
port from the state, public organizations, and charitable
foundations. Preservation and protection of intangible
cultural heritage should become the prerogative of the
development of ethnic regions of the country, a prior-
ity for the activities of local authorities. The unique re-
sult of the work of the symposium has replenished the
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T'auHeHU cbgoBe B newyma — cuMno3zuyM no 2pbH4Iapcko uzkycmBo
8 Yuxupus, Ykpatina. © CH.: MeBxeru IlleBuenko.

Clay works in the kiln — Symposium of Pottery in Chygyryn,

Ukraine. © Ph.: Eugene Shevchenko.

koneau, a nocemumeaume umam Bv3modkHocm ga
oueHsBam pesyamamume om msxHama paboma npe3
BpemempaeHemo Ha cumnosuyma. C Besika usmMuHana
20guHa 3akalouumenHume usnok6u nokaszBam 6o0zam-
cmBomo om cmunoBe, mexHuku u ymeHus, ¢ koumo
pa3nonaza ykpaunckama xygorkecmBeHa obwHocm.
XygokecmBeHusim omuem e nomecmeH u B kamano-
2a Ha CUMNO3uyMa.

Taka yuacmuemo Ha maagomo nokoaeHue B cb3-
gaBanemo Ha donknopHo uskycmBo e cmaHano mpa-

I0pu Heuati, Maticmop e2pbHYap — CUMNO3uyM No 2pbHYapcko
ugkycmBo 8 Yuxupus, Vkpaiiza. © CH.: MeBxenu [lleBuenko.

Yuriy Nechay, master of pottery — Symposium of Pottery in
Chygyryn, Ukraine. © Ph.: Eugene Shevchenko.

THE NEXT GENERATION

funds of the Chigirin National Historical and Cultural
Conservancy and the works of the masters have peri-
odically been exhibited in the conservancy exhibition
halls. The artistic abundance of young masters carries
the genetic code of the nation through traditional de-
piction. We must continue this practice to deepen the
cultural diversity in the European world.

An important component of the cultural develop-
ment of a nation is the sphere of intangible cultural her-
itage. Globalization processes today are increasingly
replacing various forms of traditional culture. Folk art
practices that have developed over the centuries often
become a rare phenomenon in ethno-cultural spaces.
In the present, it is important to support and organize
various creative platforms where artistic experience is
transferred from a senior master to young people. Over
the years, Ukraine has been organized creative sympo-
sia on various types of folk art. Among them, a special
place was taken by the youth pottery symposium.

The main goal of the symposium was to train the few
remaining craftsmen and to improve the professional
skills of young craftsmen. The organizers provided the
participants with unique communication and the op-
portunity to gain professional experience from the most
famous potters and ceramists. On the creative basis of
the Chigirin National Historical and Cultural Conserv-
ancy, creative youth, side by side with senior masters,
acquired the experience of creating something really
exceptional and holistic. Every year, the organizers of
the art event brought out a generally unique theme
and gave several tasks for each participant. Favorable
conditions were created for the acquiring of the tradi-
tion of folk pottery and the history of unique hubs of
national ceramics. The selection of ancient samples of
ceramics and pottery was important. Upon completion
of the work of the creative field laboratory, the partici-
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guuuoHHo, koemo e kalounbm kbm npogbakaBane Ha
kuBume mpaguuuu. Mo Bpeme Ha cumno3uyma Madl-
cmopume umam Bpr3moxkHocm ga peaausupam mBop-
yeckume cu ugeu, ga paskpusim apmucmuyHusi cu no-
meHuuaa, kakmo u ga cnogeasm mBopuecku onum cbe
CbMuWwIAeHUUU U konezu. Tasu xygorkecmBena getiHocm
npaBu Bo3amoxkHo cbxpaHeHuemo Ha kuBama mpa-
guuus ype3 geMoHcmMpupaHe Ha HetiHama BakHocm.

Mpe3 20guHume Cumno3uymbm Ha uskycmBama B
YuxupuH cnocobcmBa 3a uszparkgaHe Ha naesiga MAa-
gu Maticmopu Ha xygoxkecmBeHume 3aHasimu, pabo-
mewu B MHo20 om obracmume Ha YkpalHa, koumo
npegaBam xygokecmBexume npakmuku Ha gpyau
MAagu Maticmopu, kakmo u Ha npenogaBamenu u no-
yumamenu Ha ponkaopromo uskycmBo.

Taka egHa om ocHoBHUMEe 3agayu Ha cuMno3uyma e
npegaBaHemo Ha kuBama xygokecmBeHa mpaguuus,
nonyAsipu3upaHemo Ha 2pbHYapcmBomo u xygoskecm-
BeHama kepamuka u npuBauvaHemo Ha wupokama
nybauka 3a yuacmue B npoueca Ha onasBaHe Ha He-
mamepuanHomo kyamypHo HacaegecmBo Ha YkpatHa.

3a koHmakm: myroche@gmail.com

XWVBWN HACAEACTBA, 9-10, 2023

pants reported to their colleagues, and visitors had the
opportunity to evaluate the results of the participants’
work during the period of the symposium. From year to
year, the final exhibitions have shown the wealth that
the Ukrainian art community owns. The artistic report
was also displayed in the symposium catalog.

Accordingly, it has become traditional to involve the
younger generation, which is key in continuing the liv-
ing tradition. At the symposium, the masters had the
opportunity to realize creative ideas, reveal their artis-
tic potential, as well as share their creative experiences
with like-minded people (colleagues).

Over the years, the Art Symposium in Chigirin has
formed a cohort of young folk art masters who are ac-
tively working in many regions of Ukraine, transferring
artistic practice to young masters, teachers, and fans
of folk art.

Thus, one of the key tasks of the symposium was
the transfer of living artistic tradition, the populariza-
tion of pottery, artistic ceramics, and the involvement
of the general public in the process of preserving the
intangible cultural heritage of Ukraine.

For contact: myroche@gmail.com
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Cmygenmcku pomozpadcku konkypc u usnokoa ,,)KuBu
HacnegcmBa: npes no2aega Ha Maagu gomozpadu cmygeHmu

‘Living Heritage through the Eyes of Young Students of
Photography’ — Photographic Contest and Exhibition

YasHa VicmamkoBa, bvazapus/ Chayana Istatkova, Bulgaria

EgHa om maagedkkume uHuyuamuBu Ha PezuoHan-
HUS UeHmMDbp 3a ona3BaHe Ha HemamepuaAHoMo kya-
mypHo HacaegcmBo B K0zousmouna EBpona nog eau-
gama Ha IOHECKO npe3 2022 2. 6ewe pomozpadcku
koHkypc, HacoueH kbm cmygeHmu no domozpadus B
Boazapusg, koumo, npe3 cBos nozneg u 06ekmuB, ga
npegcmaBamkuBu HacaegcmBa. XKuBu HacregecmBa,
koumo ompaszsaBam mpaguuuume, 3HaHusima u yme-
Husima, npegaBaHu B xygoxkecmBeHume 3aHasmu,
No3HaHUeMO 3a Npupogama U HauyuHUme Ha obwy-
BaHe Ha xopama ¢ npupogHama cpega, kyxamypHume
npakmuku 3a uspabomBaHe Ha npegmemu om pa3Ho-
obpaseH Mamepuaa, necHUMe, MaHuume UAU My3u-
kaanHume usnbaHeHus, npegaBaHu om nokoneHue Ha
nokoaeHue, npuzomBsaHemo Ha cneuuduyHU XpaHu,
NpasHULUME U pumyaaume.

Lleama Ha konkypca 6ewe ga npoBokupa unme-
peca u chnpudacmHocmma Ha MAagume xopa kbm
ona3BaHemo Ha HeMamepuaAHomo kyAmypHo Hacaeg-
cmBo, kakmo u ga noBuwiu BHUMaHuemo um kbm npe-
gaBaHemo Ha HacregcmBama upe3 HoBu u uHmepec-
HU noxBamu.

Memgecem Had-gobpu cHumku, npegcmaBawu
obwyBanemo c>kuBume HacregcmBa Ha cmygeHmu-
me no pomozpadus om Akagemusima 3a my3ukanHo,
maHuoBo u usobpaszumenro uskycmBo ,Mpog. AceH
AuamangueB" — NMaoBguB, HauuoHanHama akagemust
3a meampanHo u ¢uamoBo uskycmBo ,,Kpbcmbo Ca-
padoB" uHoB 6vazapcku yHuBepcumem 6sxa usbpaHu
3anpegcmaBsanremo um B usnokba. Cenekuusma bewe
HanpaBeHa om »ypu B cocmaB: g-p VipeHa TogopoBa,
gou.. g-p Mpena bokoBa, npod. g-p Kpacumup AHgo-
HoB, 2A. ac. g-p AunsHa KapagykoBa u Const CmankoBa.

CHumkume ompasuxa geAHUUU U npasHuuy, no-
3Hamu gamu om kaneHgapa u HoBu cbbumus, npega-

One of the initiatives of the Regional Centre for
the Safeguarding of Intangible Cultural Heritage in
South-Eastern Europe under the auspices of UNESCO
for the year 2022 has been a photographic contest,
specifically designed for students of photography in
Bulgaria, as an incentive for them to present the coun-
try's living heritage as seen through their own eyes and
camera lens. What is meant by living heritage in that
context is the body of traditions, knowledge and skills,
transmitted from one person or community to another,
from one generation to the next, concerning the tradi-
tional folk arts; nature and the ways humans interact
with the natural environment; cultural practices involv-
ing the crafting of objects from different materials; folk
songs, dances and musical performances passed on
across generations; the preparation of specific foods;
traditional holidays, festivals and rituals.

The purpose of the contest has been to provoke the
young people’s interest and stimulate their involvement
in the safeguarding of the intangible cultural heritage,
while also drawing their attention to newer, more ex-
citing approaches to the transmission of that heritage
between people and generations.

The top 50 photographs representing interaction
with the living heritages, taken by students of photogra-
phy at the Prof. Assen Diamandiev Academy of Music,
Dance and Visual Arts in Plovdiv, the Krastyo Sarafov
National Academy for Theater and Film Arts, and New
Bulgarian University, have been selected for this exhibi-
tion by a panel of judges comprised of Dr. Irena Todoro-
va, Prof. Dr. Krassimir Andonov, Principal Assistant Pro-
fessor Dr. Lilyana Karadjova, Sonya Stankova and assoc.
prof. Dr. Irena Bokova.

The photographs depict weekdays and holidays,
prominent dates on the calendar as well as recent
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goxa HacmpoeHust u yyBcmBa om goceza c mpaguuu-
ume, nokasaxa »kuBume HacaegcmBa kamo yacm om
cbBpemeHHus HauuH Ha »kuBom.

N3nok6ama ,,>)KuBu HacaegcmBa: npes nozaega Ha
MAagu pomozpadu cmygeHmu” 6ewe npegcmaBe-
Ha B lanepus Ha omkpumo 2paguHa ,Kpucman® Ha 13
loHu 2022 2., Ha kosmo 6sixa nokaHeHu uaeHoBeme Ha
kypumo u Bcuuku yuacmHuuu B konkypca. Cobumu-
emo Hewe opzaHu3upaHo om Pe2uoHaAHUS UEHMDbP
¢ nogkpenama Ha CmoauyHa obwiuHa.

Mopagu 20AeMust uHMepec u 20AeMusi bpoll yyac-
mHuuu B konkypca om 2pag MaoBguB, Ha 29 loHu 2022
2. PeauoHanHUSM ueHMDbp Op2aHu3upa U CheuuanHo
cbbumue 3a HazpaxkgaBaHe Ha cmygeHmumMe yyac-
mHuuu B usnokbama, B PecuoHanHus emHozpadku
My3eu. bsixa BpbueHu 2pamomu 3a yuacmue B konkyp-
ca u usnokbama.

Mpe3 loHu 2023 2. usnokbama 2ocmyBa u B HoB
Boazapcku yHuBepcumem.

XWVBWN HACAEACTBA, 9-10, 2023

events, conveying impressions and feelings from the
photographer’s contact with traditions, showing the
living heritages as part of the modern way of life.

The ‘Living Heritage through the Eyes of Young Stu-
dents of Photography’ exhibition was put on display at
the Crystal Garden and Open-Air Gallery on June 13th,
2022, inthe presence of the panel of judges and all con-
testants. The event was organized by the Regional Cen-
tre with the support of Sofia Municipality.

By popular demand and on account of the large
number of participants from Plovdiv, onJune 29th, 2022,
the Regional Centre organized a special award cere-
mony honoring the photography students who con-
tributed entries to the exhibition, held at the Regional
Ethnographic Museum in Plovdiv. All entrants received
honorary diplomas commemorating their participation.

In June 2023 the exhibition was also presented at
New Bulgarian University of Sofia.

Such initiatives, while primarily targeted at, and in-
volving, young people, enable the promotion of the liv-
ing heritages in a new, exciting manner.

leopau AykoB

Ka3Bam ce leopau AykoB, b6aka-
AaBop ,Pomozpadus” B AMTUN
MaoBguB. Mpegu ga3anoyHaga
ce 3aHUMaBam ¢ pomozpadus,
usyyaBax ¢pusuka B AHzaus, HO
BaeueHuemo mu no uskycmBo-
MO HaggeAsl Hag Yucmama Ha-
yka. Domozpadusma 3a MmeH cbbupa gBama cBsma u
e ugeanHama megus B kosimo ga uspassBam cebe cu.
CoxpaHeHuemo Ha kyamypama Hu u npegaBaHemo
Ha mpaguuuume ca ocHoBume Ha 6bazapckus Ha-
pog. YuacmBauku B ">XuBu HacnegcmBa' ce HagsBam
ga gonpuHeca umeHHo 3a moBa cbxpaHeHue. /36pax
ga cHumam HebesusBecmHusim Kupua KoaukoB, mat-
cmop Hoxkap B MaoBguB, 3auiomo umam cnomeHu om
gemcmBomo umeHHo B HezoBama pabomuaHuua u
kak HezoBama paboma u3saaexkgawe monkoBa Bba-
HyBawa koakomo u BcowiHocm e. Kagpume, koumo
usbpax, umam 3a uen ga nokakam camus npouec u
omgageHocmma Ha Malicmopa, Ho u ga ce nokake
ueHama Ha 3aHasmuutckus mpyg, 3awomo yoBek
mBopu ¢ ppueme cu, a Bbpxy msax ocmaBa caega Ha
Bcska uspabomka.

Georgi Loukov, Academy of Music, Dance and Fine
Arts, Plovdiv

My name is Georgi Loukov, and I hold a Bachelor's degree
in Photography from the Academy of Music, Dance and
Fine Arts (AMDFA) in the city of Plovdiv. Before | took up
photography, | studied physics in the UK, but my pas-
sion for visual art has since prevailed over my purely
scientific endeavors. For me, photography blends two
worlds into one and is the perfect medium for self-ex-
pression. The preservation of our culture and the trans-
mission of our traditions are the mainstays of Bulgaria's
national identity. By participating in ‘Living Heritages’,
| hope to make a direct contribution to that preserva-
tion. | chose to photograph the far-from-unknown Kiril
Kolikov, a master-bladesmith from Plovdiv, because |
had childhood memories as a visitor to his workshop,
with his work seeming as exciting in my eyes then as
it does now. The images that | selected for the exhibi-
tion aim to show the entire knife-making process and
the master’s dedication, as well as to demonstrate the
value of a craftsman'’s work, because when you create
things with your hands, you leave your imprint on ev-
ery item you produce.
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Hage>kga NBaHoBa

KasBam ce Hage>kga MBaHoBa u
cbm cmygedmka mpemu kypc B
HBY. Yua pomozpadus u 2padu-
yeH gu3auH. OcBeH domozpad
cbM u cragkap. Obuuam ga nb-
myBam u ga 3acHemam ckpu-
mu u Heno3Hamu Mecma. Coc
cHumkume cu nokazBam moBa, koemo me BgbxHoBs-
Ba u BbaHyBa. Pa3bpax u pewux ga yuacmBam B koH-
kypca ,,)KuBu HacrnegcmBa', 6aa2ogapeHue Ha Mosima
npenogaBamenka AunsHa KapagrkoBa. C moume kagpu
uckam ga nokaska, ue Bce owie B Boazapus couiecmBy-
Bam Hal-gpeBHume 3aHasmu kamo 2ppHYapcmBo, ko-
BauecmBo, kunumapcmBo u gp. Moxke ga Bugum moBa,
koemo e comBopeHo om HeymopHUME pbue Ha Mad-
cmopume, koemo He cnupa ga Hu pagBa u yguBasBa.
ToBa e egHa xygokecmBeHa u kyamypra yHukaanHocm.

MNBeauHa CmosiHoBa

A3 com NBeauna CmosiHoBa,
Mazucmbp no Qomozpadus
kom AMTUN "Mpod. Acen Au-
amaHgueB". NMoBeue om gBage-
cem 2oguHu >kuBes B MaoBguB
— 2pag, kolmo He cnupa ga me
ouyapoBa ¢ mazusma Ha cma-
pomo 3aHasimuuticko maticmopcmBo. Mpegu 20guHa
umax BnamokHocmma ga yyacmBam B egHa npozpama
koM PezuoHanHa 3aHasmuuticka kamapa — MaoBguB u
3apoguAusim ce mam uHmepec koM opHameHma me
omBege ma3u npoarem B Kanodep — msicmo, kbgemo
nAemeHemo Ha egHo om Hal-$puHume >keHcku pbko-
geAus e cbxpaHeHo u go gHec. B kanodpepckama gan-
meAa, HecAy4aliHO HapuyaHa "6siAa Mazus', eHmycuasu-
paHume matcmopku om TBopueckus ueHmbp Brazam
gywa U Cbpue U € NpeuusHa cpbyHocm uszpaxkgam
cBoume momuBu.

THE NEXT GENERATION

Nadezhda Ivanova, New Bulgarian University

My name is Nadezhda Ivanova and | am in my third year
at NBU, where I study photography and graphic design. |
am also anamateur pastry cook. | like traveling and tak-
ing photos of well-hidden, little-known places. Through
my photographs, I show the things that inspire and ex-
cite me. | learned about, and decided to participate in,
the ‘Living Heritages' photo contest owing to my tutor,
Mes. Lilyana Karadzhova. Through my images, | wish to
demonstrates that in Bulgaria, there still exist ancient
crafts like pottery, blacksmithery, carpet-weaving and
the like. One can see in themitems created by the mas-
ter craftsmen’s tireless hands, things that never cease
to amaze and make people happy with their artisticand
cultural uniqueness.

Ivelina Stoyanova

| am Ivelina Stoyanova, with a Master's degree in Pho-
tography from the Prof. Asen Diamandiev Academy of
Music, Dance and Fine Arts in the city of Plovdiv. For over
20 years | have been living in Plovdiv, a city that never
ceases to enchant me with the magic of ancient crafts-
manship. Ayear ago | had the opportunity to participate
ina program sponsored by the Regional Craft Chamber
of the city of Plovdiv, which inspired in me an interest
in fine ornamentation that took me earlier this spring
to Kalofer, a town where the fine art of lace making has
been preserved to this day as a women'’s handicraft.
The famous Kalofer lace, not accidentally referred to as
‘white magic| is what the enthusiastic master knitters of
the local Creativity Center put their hearts and soulsiin,
creating their decorative motifs with precision and skill.
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Amanac KoneB

Ka3Bam ce AmaHac KoneB u com
cmygeHm mpemu kypc B "Aka-
gemusi 3a Mmy3ukanHo, maHuoBo
u usobpasumenro uskycmBo
.[pod. Acen AuamangueB',
cneuuanHocm "Pomozpadus’”.
Paboms kamo npogykmoB ¢o-
mozpad B komnaHusima 3a cmpyHHU UHCMpYMeHMU
"KpemoHa", kakmo u kamo 2paduuen gusatHep B "Em
KoHcenwbH, EOOA'. Cmpems ce ga nogobpsiBam yme-
Husima cu Bceku geH u B gBeme npodecuu.
MHmepecbm mMu no memama ">XuBu HacregcmBa"
gotige cnoHmaHHo npe3 gekemBpu 2021, kozamo uma-
we KonegyBaHe B pogHus mu 2pag AmboA. Pewux ga
cHumam npasHuka u ga gam manko noBeue 2nacHocm
Ha masu mpaguuus. Pewux ga noa3Bam me3u ka-
gpu, mbil kamo 6sxa Hall-uHMepecHU 3apagu mpa-
guuuoHHomo obaekAo Ha Mbkeme u geuama. B msix
HamupaMm Hal-MH020 eMouus U npegaBaHe Ha gyxa Ha
mpaguuusma.

MapmuH baHzuweB

A3 com MapmuH NempoB bak-
2uweB, Ha 22 20guHu om 2p.
CeBaueBo. CmygeHnm cbm 1-Bu
kypc B AMTUW. ObokaBam ga
CHuMam netsau, penopma-
*u, mpaBba domozpadusma
MH020 06uyam. OnumBam ce ga
npegam moBa Ha 3pumeaume, maka kakmo He ca 20
Bukganu uau gopu He buxa Mmozau ga 20 Bugsm. On-
umBam ce ga cbM pa3AuyeH u ga cu cb3gam cBotd cmua
Ha paboma.

N3bpax npa3Huka TogopoBgeH, 3awiomo e eguH om
nbpBume nporemHu npasHuuu. Mckax ga e Hewo pas-
AUYHO, ¢ koemo cmemHax, ye He Bceku wie yuacmBa ¢
nogobHu kagpu. Camussm npasHuk u HagbsieBaHusima
¢ koHe me 3apexkgam ¢ nosumuBHa eHepzus. 136pax
kagpu, koumo cmemHax 3a Hall- gobpu om usinama mu
cepus. bewe Mu gocma mpygHo, Ho CMemHax, 4e CbM
cnpaBua gocma gobpe.

XWVBWN HACAEACTBA, 9-10, 2023

Atanas Kolev

My name is Atanas and | am a third-year student of
Photography at the Prof. Asen Diamandiev Academy
of Music, Dance and Fine Arts in of Plovdiv. | work as a
product photographer at the Kremona Luthier Com-
pany, and as a graphic designer for M Conception Ltd.
With each passing day | try to improve my skills in both
jobs. My interest in the topic of ‘Living Heritages' arose
quite spontaneously in December of 2021, when | saw
the Christmas Caroling rituals at my home town of
Yambol. So, | decided to capture the holiday spirit in
photographicimages and to give some publicity to that
tradition. | selected these images for the photo contest
as | find them especially interesting on account of the
traditional garb of the men and children. I find in those
costumes a lot of emotion and a vehicle for conveying
the spirit of the tradition.

Martin Bangishev

| am Martin Petrov Bangishev, 22 years-old, from the
town of Sevlievo, a first-year student at AMDFA. | adore
landscape photography, and | also enjoy photograph-
ic reporting and travel photography. | try to convey my
passion to the viewers, to show them the things | cap-
ture in a way they haven't seen them before, or could
notimagine them. Itry to be different and to create my
own style of work.

| chose the St. Theodore's Day festival because it is one
of the earlier spring holidays. | wanted my entry in the
contest to be somewhat different, as | did not expect
many people to contribute such images. The holiday
itself and the horse races really charge a person with
positive energy. | selected those images that | thought
were the best in the entire series. It was rather difficult
but I think I've done quite well.
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Aumumpuie PaHueB
KasBam ce Aumumpute PaH-
ueB, Ha 21 20guHU CbM, C No-
mekao om Copbus, om 2p. Au-
mMumpoBzpag—Llapubpog.Om
pomozpadusma ce 3aunme-
pecyBax B muaHetgkbpcku-
me Mu 20guHu, npegu Bcuuko
kamo HauuH 3a yraBsiHe Ha MomeHm ¢ pomoobekmuB
3a uspa3sBaHe Ha AuYHU BneyamaeHus om onpegeneH
npupogeH deHomeH, xapakmep, 06ekm. MomuBume,
koumo me BgbxHoBsBam Hal- MHO20 ca yaAuuHama u
couuanHama ¢omozpadus, 3BeagHomo Hebe u npu-
pogama. HembpneauB 3a HoBu 3HaHUs 3a pomozpa-
¢pusma, 3anucax HATOW3- HauuoHanHa akagemus 3a
meampanHo u puamoBo uskycmBo B Codus u gHec
cbM cmygeHm Bmopu kypc cneuuanHocm ¢pomozpa-
dus. Tpaguuusima B Hat-wupokus cMucbA Ha gymama
BuHazu me e npuBauyana. O6uyaume, koumo skuBume
xopa npakmukyBam caeg cMmbpmma Ha 6auskume cu,
3a MeH ca Hew,0 MUCMUYHO U MUCmMepuo3Ho u3amoBa
uszbpax masu mema kamo mpaguuus, kosmo ce npak-
mukyBa om gpeBHu BpemeHa.

NlobeH 3exmuncku

KasBam ce AlobeH 3exmuncku u
3aBbpwiBam mazucmpamypa no
domozpadus kom Akagemus 3a
My3ukanHo, maHuoBo u u3obpa-
3umento uskycmBo Mpo¢. AceH
AuamangueB, 2p. MroBguB. Nx-
mepecyBam ce om apm-$omo-
2padus u anmepHamuBu pomo npouecu. B cBobogHo-
mo cu Bpeme ce aHzaxkupam ¢ mBopuecku uHuuuamuBu
u nogkpensim 3Hauumu kay3u. BapBam, ue B gHewuHomo
guHamuuHo ekegHeBue obpbwiaHemo kbm mpaguuuu-
me Hu gaBa BuamodkHocm ga 2aegame Bce no-yBepeHo
Hanpeg B 6bgewemo. Mosm HauuH 3a nogkpena kom
CbXpaHeHUemO U NONYASIpU3UpaHemOo Ha MecmHume
obuvau e ga gokymenmupam npe3 obekmuBa cu cne-
uuanHume momeHmu B cb3gaBaHemo u npegcmaBsiHe-
Mo Ha mpaguuuoHHomo ¢onknopHo obrekno. 3mbka-
Ha ¢ MHo20 Alo6oB u nogHeceHa upe3 maHua, Hocusima
npegaBa cBoume 3akogupaHu nocaaHus, paskpuBatiku
kpacomama u o2pomHomo ¢onknopHo 6ozamcmBo Ha
Boazapus. baazogapeH coM Ha Maticmopume mbkavu
CmosH MapuHoB u EneHa ApamoBa, Ha AaHuena Axke-
HeBa — 2naBeH xygokecmBeH ppkoBogumen u xopeoe-
pad Ha PonknopeH aHcambba , Tpakus', ue yuacmBaxa B
mo3u npoekm u npogbrkaBam ga noggbpykam mazusi-
ma Ha 6bazapckus ponknop >kuBa.

THE NEXT GENERATION

Dimitrije Rancev

My name is Dimitrije Rancev, | am 21 and my roots are
from Serbia, from the town of Caribrod, today’s Dimi-
trovgrad. | developed an interest in photography back
in my teens, mostly as a way of capturing the moment
through my lens and expressing my personal impres-
sions of a certain natural landmark, human character
orobject. The things thatinspire me the most are street
and social photography, the starry sky and nature in
general. Eager to acquire fresh knowledge about pho-
tography, | enrolled at the National Academy for The-
ater and Film Arts (NATFA) in Sofia and am currently in
my second year, in the class of Photography. | have al-
ways been drawn to tradition, in the broadest sense of
the word. The customs and rituals that surviving family
members practice after the death of their loved ones
are, to me, something mystical and mysterious, and this
prompted me to choose as my subject matter a tradi-
tion that has been around since ancient times.

Lyuben Zehtinski

My name is Lyuben Zehtinski and | am a graduate stu-
dentin Photography at the Prof. Asen Diamandiev Acad-
emy of Music, Dance and Fine Artsin the city of Plovdiv.
I have aninterestinart photography and alternative im-
aging processes. In my spare time | become engaged
in various creative initiatives and | support causes that
| find meaningful. | believe that in our present-day dy-
namic lifestyle, by looking back at tradition we can look
with more confidence forward into the future. My way
of supporting the preservation and promotion of local
customs is by documenting through my lens the special
moments in the process of creating and displaying tra-
ditional folk garb. Wigh so much love woven into it and
presented in a dance, the folk costume conveys coded
messages, while disclosing the beauty and enormous
wealth of Bulgarian folklore. | am grateful to the mas-
ter weavers Stoyan Marinov and Elena Drameva, and to
Daniella Djeneva, the Chief Artistic Director of the Trakia
Folk Ensemble, for joining this project and for continuing
to keep alive the magic of Bulgarian folklore.
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Hukona Y3yHoB

Mmemo mu e Hukona MunkoB
Y3yHoB, Ha 23 20guHU CbM, OM
2pag Manazlopuwe! CaegBam
B HauuoHanHa akagemus no
meampanHo u ¢uamoBo us-
kycmBo "Kpbcmbo CapadoB',
cneuuanHocm "Momozpadus’”.
B pogHus mu 2pag ce nouumam 6bazapckume mpagu-
UUU U a3 CbM u3pacHaA c obuyaume Ha xpucmusHcku-
me npa3Huuu. Bucoko ueHs cmpemedka u>kenaHuemo
Ha Moume cbzpakgaHu ga 6bgam cbxpaHeHU mesu
mMpaguuuu C Op2aHuU3upaHemo Ha pa3AuYHU pecmu-
Baau u cobumus.

CupHu 3az20Be3Hu e uskalouumenHo pasnpocmpateH
npasHuk B Bbazapus ¢ Hali-pa3AuYHU UMeEHa, Had-nony-
AspHomo "Mpowika” uau KykepoBgeH, no Hawus kpat
"Akyman" uau "Pozau” B ceno bbma. 136pax ga Hanpa-
Bs cHumku om mo3u npa3Huk, Ha kodmo mmkeme, 06-
AeveHu kamo kykepu, manuyBam no yauuume, 3a ga
NPO20HSM AOWIUME CUAU U ga nokaHsim naogopogue
B 3emume Hu u 3gpaBe B cemeticmBomo Hu.
TpaguuuoHeH B ceno Bbma om noumu 10 20guHu e
u Mpa3sHukbm Ha wapeHama coA. LLlapeHama con e
egHa om Busumkume Ha Bbazapus no ueaust cBsm, ms
npucbcmBa Ha 6bAzapckama HU mpanesa u e Chbpa-
Aa Bkyca Ha coama u apomama Ha HenoBmopumume
Bbacapcku bunku.

TakuBa npa3Huuu, u3nbAHEHU C MHO20 HapOogHa My3U-
ka u Beceaue me kapam ga ce uyBcmBam 20pg, ue com
yacm om Hapog, komo ueHu, nasu u noyuma cBou-
me mpaguuuu u obuyau u kopeHu.

EneHa KanamoBa

Enena KanamoBa, mazucmbp
"Tpaduuen gusadn’, AMTUN,
MaoBguB.

N36pax ga npegcmaBs 3aHa-
smu, BgbxHoBsBawu ¢ mBop-
yecmBo. Pokycupana cbm ce
Bopxy npoueca, koimo me npe-
Hacs B mazusima Ha cb3gaBaHemo my. Aa me Hakapa
ga 20 ycemuuw cbc cemuBama cu, omekBauku BnB Beu-
Hocmma. Xopa, koumo c AloboB cb3gaBam kpacoma.

XWVBWN HACAEACTBA, 9-10, 2023

Nikola Ouzounov

My name is Nikola Minkov Ouzounov, |am 23 and come
from the town of Panagyurishte! | am a student at the
Krastyo Sarafov National Academy for Theater and Film
Artsin Sofia, majoring in Photography. In my hometown
Bulgarian traditions are honored and | have grown up
with the customs and rituals of the Christian holiday
calendar. I highly appreciate the aspiration of my fellow
townspeople to keep these traditions alive by organiz-
ing various festivals and other events.

Shrovetide is an extremely popular holiday in Bulgaria,
known under different local names, the widest used of
which is Proshka (Forgiveness) or Mummers' Day, also
called Djumal in the area around my home town, or
Rogach at the village of Bata. | chose to capture imag-
es of that holiday during which men, dressed as mum-
mers, dance in the streets to chase away the forces of
eviland to bring a rich harvest to the fields, good health
and happiness in the family.

The Festival of Spiced-up Salt (a blend of table salt,
ground red pepper, savory, wild thyme and other herbs)
has been a local tradition for the village of Bata for al-
most 10 years now. Spiced-up saltis one of the emblems
of Bulgaria, its calling card around the world, and com-
bines within itself the taste of salt with the aromas of
unique Bulgarian herbs.

Such holidays, filled with lots of folk music and mer-
riment, make me proud of being part of a nation that
cherishes, values and guards its traditions, customs
and roots.

Elena Kalamova

Elena Kalamova holds a Master's degree in Graphic De-
sign from AMDFAin Plovdiv. She says: ‘I chose to present
traditional crafts that | find inspiring with their creativi-
ty.lam focusing on the process that transports me into
the magic of creation. That makes me feel it with all of
my senses and hear its echo across eternity. |document
people who create beauty with love.’
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Hukon CmoiikoBa

3a MeH Bewe oz2poMHa yecm
ga yyacmBam B konkypca, pag-
Bam ce ue uma xopa koumo ce
cmpemsim ga onassim bbazap-
ckomo HacaegcmBo. AuuHo a3
B gemcmBomo cu npemuHax
npes3 Hsikoako kypca no gopBo-
pe3ba, gbpBonaacmuka, Memanoobpabomka, mbkate
u gp. M36pax ga cHumam EBz2eHu AumoB om 2pag Co-
nom, 3awomo cb3gage wkona "Maldcmopyemama"
3a geua, koumo umam >kenaHue ga ce gokocHam go
moBa uskycmBo. Bmopus maticmop, kotimo cHumkax,
AHmoH AHacmacoB e Hoxkap u uma manka koBauHuua
B NMAoBguB. 3aHasima 3a Hez20 e xobu, Ho kozamo pa-
6omu 20 npaBu cbc cmpacm u BceomgalHocm. 3aHa-
smuutckama cmoka Hocu gywa.

ABamama maticmopu ca uskalouumenHo AlobesHu u
omgageHu Ha paboma cu.

MpakmukyBaHemo Ha me3u 3aHasimu Hu Bpbwia B
egHu cmapu Bpemera, kozamo xopama ca cb3gaBanu
camu npegmMemu om gbpBo, Memaa u gp. YygecHo e,
ye Bce owe uma Mecma, kbgemo ga omugem u ga ce
nomonum B me3u BpemeHa.

Bukmop leopaueB

Bbacapus e HacaegHuk Ha gpeB-
Hu uuBuausauuu, koumo ca
npakmukyBaAu pa3auyHu 3aHa-
fmu no Hawume 3emu. B epa-
ma Ha HoBume mexHoAo2uU
me3u 3aHasimu ommupam u ce
npakmukyBam om Bce no-man-
ko xopa. 3amoBa »kuBomo HancegcmBo Ha bbazapusi
mps6Ba ga 6bge onasHo u coxpaHeHo 3a bprgewume
nokoneHus.

36pax maticop MupocaaB MapuHoB, 3auwomo mot
c Alo6oB u omgageHocm uspabomBa cBoume mBop-
6u. Kagpume, koumo npegcmaBsm, nokasBam Hau-
gobpe HezoBomo B2AvbsBare no Bpeme Ha pabom-
HUS npouec.

THE NEXT GENERATION

Nikol Stoykova, AMDFA, Plovdiv

It's been a great honor for me to take part in this contest,
and | am glad that there are people who aspire to safe-
guard the Bulgarian cultural heritage. In my childhood,
| took several courses in woodcarving, table-top wood
sculpture, metalwork, weaving and the like. | chose to
photograph Evgeny Dimov of the town of Sopot for cre-
ating the Maistorcheta (Little Masters) School for chil-
dren willing to get a taste of that art. The other master
| photographed, Anton Anastassov, is a bladesmith and
has a small blacksmithery in Plovdiv. To him, the craft of
forging knivesis a hobby, but one that he practices with
passion and dedication. Any handmade item has a soul.
Both masters have been extremely kind and entirely
dedicated to their work.

The practice of those crafts brings us back to those days
of old when people made their own implements from
wood, metal, etc. Itis wonderful that there are still plac-
es out there where we can go and immerse ourselves
in the magic of those bygone days.

Viktor Georgiev, AMDFA, Plovdiv

Bulgaria is heir to ancient civilizations that have devel-
oped and practiced various crafts in its present-day
lands. In the age of modern technology these crafts
are dying away, practiced by fewer and fewer people.
Therefore, the living heritage of Bulgaria must be safe-
guarded and preserved for posterity.

| chose Master Miroslav Marinov because of the love
and dedication that he puts into creating his art works.
The images that | present are those that show best his
concentration during the work process.
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Teogopa XpucmockoBa
Numepecbm mu kbm skuBume
HacregcmBa ugBa om moBa,
ue B pumyaanume u 3aHasmu-
me Bukgame maagu u cmapu,
cnAomeHu, 2aegawiu B egHa no-
coka. He e yecmo cpewaHo B
gHewHu BpemeHa. icmuHcka-
ma HenpecmopeHa emMouus. Mscmomo, Ha koemo com
cHumana, e nnoBguBcku kBapmaa. Mckax ga nokaxka, ue
gopu B 2onemus 2pag, Bbnpeku 3a6bp3aHomo exkegHe-
Bue, e uecm 3a Mboke, keHu u geua, cycmuBka Haycma
, ga canegBam cmbnkume Ha npeguume cu. B3umate-
mo Ha npouwlka 3a MeH e egHO om Hal-UHMUMHUMe
3anaseHu »kuBu HemamepuanHu HacregcmBa - emo
3awo He cu no3Boaux ga 3acHema kagopa B cobcm-
BeHus cu gom.

AHu PagoeBa

3aMeH bewe o2pomMHayecm ga
ce 3ano3Has ¢ bau AuHbo, € He-
20Bama ucmopus u ga noce-
ms ckpomHama pabomuAHuY-
ka, kngemo ce cayuBa usinama
Mazus. A 3awo usbpax mouHo
He20 AU? 3pacHana cobm B ce-
metcmBo, koemo cuaHo ueHu Gbazapckomo Hacaeg-
cmBo. Conpy2bm mu u 6pam mu umam HeBeposimHama
Bo3amoxkHocm ga ce 0byuaBam npu eguH om yueHUUU-
me Ha KocaguH NaueB. A cbwio maka u BHyuka my mu
e bauska npuamenka. Caeg 3ano3HaHcmBomo ¢ Hez0
ce ybegux, ye makoBa uoBewko 602zamcmBo e Ha u3-
ue3BaHe. N e Hawa ponsma, kamo maagomo nokone-
Hue, ga ce nozpuwkum moBa ga He ce cayuBa.

Fabpuena WaueBa, HBY
WNuo AukoB, AMTWUN NMroBguB
LiBemaH babeuku, AMTUW MaoBguB

XWVBWN HACAEACTBA, 9-10, 2023

Theodora Hristoskova, AMDFA, Plovdiv

My interest in the living heritages comes from the fact
that in those rituals and crafts we see young and old
tightly together, looking in the same direction. Some-
thing that is not that common in this day and age. A
real, unfeigned emotion. The location | chose for taking
my pictures is a Plovdiv neighborhood. My idea was to
show that, even in a big city, even amid the bustling ev-
eryday life that we lead, it is a matter of honor for some
men, women and children to follow in their ancestors’
footsteps. Asking for forgiveness is, in my view, one of
the most intimate moments of the intangible heritage
that is kept alive today, therefore | took the liberty to
capture this image in my own home.

Ani Radoeva, AMDFA, Plovdiv

It has been a great honor for me to meet Uncle Dinyo, to
hear his life story, to visit the humble little shop where
all of that magic occurs. Why did | choose him? Because
I grew up in a family that highly appreciates the cultural
heritage of Bulgaria. My husband and brother had the
unique opportunity to study under one of the disciples
of Kostadin llchev. Also, his granddaughter is a close
friend of mine. Having met him, | am convinced that
such human treasures are on the verge of extinction.
So, it is our role, as the younger generation, to make
sure we don't let that happen.

Gabriela llieva, NBU
Icho Dikov, AMDFA, Plovdiv
Tsvetan Babechki, AMDFA Plovdiv
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Kupua KoaukoB, maticmop Ho>kap, pabomeH MoOMeHM, 2p. Alo6omup AurkoB, maticmop koBau - ugpa6omBaHu Ha gematia,
I1a0BguB, 2022 2. © CH.: Teopau AykoB Codus, 1.04.2022 2. © CH.: Hageskga MBaHoBa.

Kiril Kolikov, master cutler, at work in his shop in the city of Lyubomir Linkov, master blacksmith, hammering out a detail.
Plovdiv, 2022. © Ph.: Georgi Lukov Sofia, April 1, 2022. © Ph.: Nadezhda Ivanova.
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Vyacmuuk 8 npagxnuka Cyp8a (14 stHyapu), c. Ipg>kuaoBuu, PagocmuH 'aHeB, Malicmop 2pbHYAp, . Boticua, o6wuHa Mapuua,
o6wuHa ITepHuk, 2022 2. © CH.: Tabpuesa HaueBa 064. ITA0BguB, 22.03.2022 2. © CH.: 4o JJunkoB

A participant in the Surva festival (January 14), village of Radostin Ganev, master potter of the village of Voysil, Maritza
Yardjilovtsi, Pernik Municipality, 2022 © Ph.: Gabriela Ilieva Municipality, Plovdiv District, March 22, 2022. © Ph.: Icho Dinkov
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H3pabomBaHe Ha kanodepcka gaHmeaa — gematia, TBopuecku

ueHmMbp Ha kaaopepckama gaHmeaa, 2p. Kaaodep, obwuHa

KapaoBo, 27.03. 2022 2.© CH.: UBeauna CmosiHOBa sIm6oacku koaegapcku 6yeHek (Mbrke maHubOpPW), 2p. IM60A,
PoskgecmBo XpucmoBo - 25.12.2021. © CH.: AmaHac KoaeB

The making of Kalofer lace, Kalofer Lace Creativity Center of the
town of Kalofer, Karlovo Municipality, March 27, 2022. © Ph.: Yambol Christmas buenek (male dancers), a Nativity ritual dance
Ivelina Stoyanova from the city of Yambol, Dec. 25, 2021. © Ph.: Atanas Kolev

»EgHa (Wueapa) 3a gywama...“ — naHuxuga Ha 40-us geH
cAeg koHuuHama, 2p. lumumpoBzpag, Cvbpbus, 2022 2. © CH.:
JumMumputie PaHgeB
TogopoBgeH — cB. Teogop TupoH, 2p. Anpuauuy, k6. Buguma,
MecmHocm MapuHcka, 12.03.2022 2. © CH.: MapmuH barH2uweB ‘One (cigarette) for the soul’: a memorial service on the 40th day of
Vidima neighborhood of the town of Apriltsi, March 12, 2022. © Ph.: the death of a loved one, in the town of Dimitrovgrad, Serbia, 2022.
Martin Bangishev © Ph.: Dimitrije Rancev
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®oakaopeH aHcaMbba ,,Tpakusg®, o6wuHa [1a0BguB — kocmlomu,
uzpabomeHu om Maticmopume EaeHa /[pamoBa u CmosiH IIpagHuk Ha wapeHama coA: ,,/la NoCpeuwHeM C XAsI6 U wapeHa
MapuHoB, 2p. [Ta0BguB, 2022 2.© CH.: Alo6eH 3exmuHcku coA“, ¢c. Bbma, o6wuHa I[TaHazlopuwe, 2022 2. © CH.: Hukoaa Y3yH0B

Trakia Folk Ensemble, Plovdiv Municipality: dance costumes Herb Salt Festival: ‘Let’s welcome people with a loaf and a bowl of
crafted by masters Elena Dramova and Stoyan Marinov, city of herb salt’, village of Bata, Panagyurishte Municipality, 2022. © Ph.:

Plovdiv, 2022. © Ph.: Lyuben Zehtinski Nilolay Ouzounov
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l ‘L AHmMoH AmaHacoB, maticmop koBau — pabomeH MoMeHM,
Emnozpadcku u 3aHasmuuticku ueHmbp ,,Conomcku ecHadb“ 2p.

Cmedan I'pagunapoB, Maticmop koBay, 2p. Conom, o6uwuHa Conom, o6wuHa KapaoBo, 2022 2. © CH.: Hukoa CmotikoBa
KapaoBo, 2022 2. © CH.: EAeHa KaaaMmoBa . .
Anton Atanasov, master blacksmith, at work at the Sopot Artisans’

Stefan Gradinarov, master blacksmith of the town of Sopot, Karlovo Guild Ethnographic and Crafts Center in the town of Sopot, Karlovo
Municipality, 2022. © Ph.: Elena Kalamova Municipality, 2022. © Photo by: Nicole Stoykova
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MupocaaB MapuHo8, Malicmop gbpBope3ba, u3pabomBaHe Ha
gematia, 2p. Pyce, 2022 2. © CH.: Bukmop I'eopzueB

Miroslav Marinov, master woodcarver, crafting a detail for his next
work, city of Rouse, 2022. © Ph.: Viktor Georgiev

KocmaguH HageB, zatigap u Maticmop Ha 2atigu om 2p. CMOASH
—zaligyHuUuu (eAeMeHmMu om uHcmpyMeHma 2atiga). © CH.: AHU

PagoeBa

Kostadin Ilchev, bagpiper and bagpipe maker from the town of
Smolyan. Finished chanters and drones (principal components of a
bagpipe). © Ph.: Ani Radoeva

KVBW HACAEACTBA, 9-10, 2023
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CupHu 3a208e3Hu - Hegeast CuponycmHa, kykepcko wecmBue 8 k8.
KomameBo, 2p. ITa0B8guB, 2022 2.© CH.: Teogopa XpucmockoBa

Quinquagesima Sunday, the last Sunday of Shrovetide before Lent:
a mummers’ procession in Komatevo neighborhood of the city of
Plovdiv, 2022. © Ph.: Theodora Hristoskova

CupHu 3a206e3Hu — Hegead CuponycmHa, 20AeMUusim 02bH om
xBotiHa B c. ZlopkoBo, o6wuHa PakumoBo, 2022 2. © CH.: [IBemaxH

Ba6euku

Quinquagesima Sunday, the last Sunday of Shrovetide before
Lent: the great juniper bonfire in the village of Dorkovo, Rakitovo
Municipality, 2022. © Photo by: Tzvetan Babechki
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PHOTO STORY

YKuBomo HacregcmBo Ha ,,AaBaw" B AsepbaiigrkaH

The living heritage of Lavas in Azerbaijan

AHamon AaHmo, Xloa AaHmo, Eawag HOcucp, AsepbatigkaH / Anatole Danto,

Jules Danto, Elshad Yusif, Azerbaijan

Om 2016 2. mpaguuusima Ha npuzomBsHe u koH-
cymupaHe Ha 6e3kBacHu naocku xaebuema e Bnuca-
Ha B NpegcmaBumenHus cnucbk Ha Hemamepuan-
Homo kyamypHo HacregcmBo Ha uoBeuecmBomo'.
Ta3u 2acmpoHomMuuecka kyamypa e obwia 3a yemupu
gbpkaBu: AsepbatgykaH, Ncasmcka penybauka NpaH,
Kup3uscmaH u Typuus. Maockume xAebuema Bee owe
npegcmaBasBam egHo peanHo skuBo HacaegcmBo 3a
uenus pezuoH Ha 3akaBkasuemo, CpegHa-3anagHa A3us
uucmopuyeckume mepumopuu Ha Mepcus, kakmou—
Hapeg c ocmaHaAume —3a Asepbalgka (Amiraslanoy,
2015).

Hacmoswusm ¢pomopaskas npegcmaBs >kuBo-
mo HacregcmBo Ha AaBaw — egHO om opu2UHaAHU-
me miopkcku umena, usnoa3BaHu 3a 0603HauaBaHe Ha
naockama numka, npuzomBeHa om Boga, 6pawiHo u
con, ¢ HeHama Bucoka couuanHa cmouHocm. 3acHe-
MaHemo cmaHa Ha mepumopusima Ha A3epbalgykaH
npe3 2021 2. no Bpeme Ha HedpopmanHU emHozpad-
cku HabalogeHus. Pailonbm Ha HabalogeHusima bewe
koHkpemHo okono 2pag LLloku, B ceBepHama yacm Ha
cmpaHama, B nogHoxkuemo Ha KaBkas. Mo Bpeme Ha
moBa emHozpadcko mukpo-uscregBare Mokaxme ga
HabalogaBawme gBa HauuHa Ha npuzomBsiHe Ha AaBaw:
Lavas sacbstb (U3neueH Bopxy MmemanHa nAoya) U Lavas
tandir yuxasi (UsneueH B 2auHeHa new).

L Kyamypama Ha npueomBsiHe u cnogeAsiHe Ha 6eskBaceH
naocbk xA56: AaBaw, Kamvpma, Xynka, l0cpka (AsepbaiigkaH,
Wcasmcka penybauka Upah, KasaxcmaH, Kupeuscmat u Typuusi),
EremeHm, BnucaH nog N°: 11.COM 10.b.2, gocue 3a npegcmaBsiHe
Ne 01181, B:.: https://ich.unesco.org/en/RL/flatbread-making-and-
sharing-culture-lavash-katyrma-jupka-yufka-01181?RL=01181

Since 2016, the traditional cooking and eating of
flatbreads is listed under the Representative List of the
Intangible Cultural Heritage of Humanity1. This gastro-
nomic culture is common to five countries: Azerbai-
jan, Islamic Republic of Iran, Kazakhstan, Kyrgyzstan,
and Torkiye. The flatbreads still represent a real living
heritage across the entire Transcaucasian region, cen-
tral Western Asia, historic Persia and, among others, in
Azerbaijan (Amiraslanov, 2015).

This photo story presents the living heritage of Lavas
(Lavash), one of the regional Turkic nouns used to de-
scribe flatbread. It is made of water, flour, and salt and
has a high social value. The pictures were taken in 2021
on Azerbaijani territory during some informal ethno-
graphic observations. The chosen areawas the $akiarea
in the northern part of the country and on the Cauca-
sian Piedmont. During this ethnographic micro-study,
we were able to observe both ways of cooking Lavas:
Lavas sacbstb (cooked on aniron plate), and Lavas tandir
yuxasi (cooked in an earthen oven).

L “Flatbread making and sharing culture: Lavash, Katyrma,
Jupka, Yufka (Azerbaijan, Islamic Republic of Iran, Kazakhstan,
Kyrgyzstan and Torkiye)”, Inscription: 11.COM 10.b.2, Nomination
file: No. 01181, see: https://ich.unesco.org/en/RL/flatbread-
making-and-sharing-culture-lavash-katyrma-jupka-yufka-
011812R[=01181




132

(®OTO PA3KA3

,PoAssma Ha pbueme*. [leMoHCMpauus Ha npuzomBsHe Ha AaBaw
8 IIeku.

“The Role of Hands”. Demonstration of the preparation of Lavas in
Soki

He3aBucumo om Mmemoga Ha usnuyaHe, npuzomBsHemo
Ha mecmomo 3a AaBaw usuckBa ocobeHa noBkocm Ha
poueme. OcHoBHume cocmaBku ce cmecBam Ha pbka,
noHsikoza ce caaza mas. AnaHume u pbue ce BkalouBam
B pasmouBanemo Ha mecmomo cnopeg >kenaHama
gebenuHa. Moxke ga ce usnoasBa u mouunka. Mpuzom-
Bsinemo Ha nabHkama u nocmaBsHemo G B xAebuemo
usuckBa akmuBro usnoasBaHe u Ha gBeme pbue. W3-
nuyaHemo cbwio usuckBa cneuuanHu ymMeHus, 3a ga He
npezopu xAsbbm. Xaebuemama yecmo ce koHcymupam
C pbue — HapsizaBam ce, HanbABam ce ¢ nabHka, HaBu-
Bam ce Ha macyp, pasmeHsim ce Mexkgy yuacmHuuume
B nupwecmBomo...

XWVBWN HACAEACTBA, 9-10, 2023

»,PoAsima Ha pbueme*. leMoHCmMpayus Ha npuzomBsiHe Ha AaBaw
8 Ieku.

“The Role of Hands”. Demonstration of the preparation of Lavas in
Soki

Regardless of the cooking method, the preparation of
Lavas dough requires expert skills. The basicingredients
are mixed manually and yeast is sometimes added. Both
hands and arms spread the dough, according to the de-
sired thickness. A rolling pin can also be used. Then the
stuffing is prepared and after the cooking phase—please
watch the bread and don'tlet it burn! —you can enjoy it cut
into pieces, rolled and filled with your stuffing of choice.
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»Maticmopckomo BaageeHe Ha 02bHA“ - ugnudaHe Bbpxy keasi3Ha
naoyva B vacmua ¢ypHa 6 Illeku u yauuHa cepzus 8 CaasiH.

“The Mastery of Fire”. The two methods of cooking - on an iron
plate in $oki and in a stone oven on a street stall in Salyan.

Baten 2 0 T PHPPIIEIISVISPTES TUE T L 2 o o

Hau-3peauwHama u cobweBpemeHHo geaukamHa dasa
om npuzomBsiHemo Ha xAsiba e usnuyaHemo my. B pe-
2UoHa uma gBa ocHoBHU Memoga Ha usnuuaHe. Mpu
nopBus ce non3Ba meman: naockama numka, usnbHa-
ma go kpaeH npegen, ce nocmaBs Bbpxy usnbkHana
kpbana MemanHa naoua, HapeueHa cagyk, kosmo gHec
ce 3azpsiBa Hal-uecmo Ha 2a3. Koeamo naovama ce Ha-
20pew,u, mecmomo ce pascmuaa Bbpxy Hes 3a Hakonko
MUHYmMU, nocAe ce npezbBa 3a nocmaBsiHe Ha nabHka-
ma u ce obpbwa. MemaaHama naova ce usnon3Ba om
usnbkHanama cu cmpana, Ho BganbHamama cayxku 3a
npuzomBsiHe Ha camama nabHka —npocmo ce 0bpbuual
Bmopusim Memog noa3Ba npbcmeHa new,—maxgup, ky-
nonoobpasHa B npegHama cu yacm. B3agHamauacm Ha
newma — Ha omkpumo, ce Haknarkga o2bH. Caeg kamo
gbpBama uszopsim, BbmpewHume cmeHu Ha newma
npugobuBam ugeanHama memnepamypa 3a usnuyaxe
Ha AaBaw. Xaebuemama ce Hapexkgam om Bompew-

»Maticmopckomo BaageeHe Ha 02bHA“ - ugnudaHe Bbpxy keasi3Ha
naoda 6 vacmua ¢ypHa 6 Illeku u yauuHa cepzus 8 CaasiH.

“The Mastery of Fire”. The two methods of cooking - on an iron
plate in $aki and in a stone oven on a street stall in Salyan.

The most spectacular and delicate phase of flatbreads
is undoubtedly the baking phase. Two major cooking
methods coexist within the region. The first uses met-
al: the stretched flatbread is placed on a curved circular
iron plate named Saj that is heated mainly by gas. When
it becomes hot, the dough is placed on it for a few min-
utes, folded while being stuffed, and turned over. Theiron
plateis used on its convex side for cooking, butits concave
side is used to cook the stuffing: just turn the dish over!
The second method uses earthen oven Tandir. It is dome-
shaped and open on the top. Afireis lit at the back of the
oveninthe open air. Once the wood is burnt, the internal
walls of the oven are at the ideal temperature to cook the
Lavas. The breads are placed on the inside wall and on

Hama cmpaHa Ha newma, B 20pHama G yacm, 3a ga He
npezopsm. C nomowma Ha mbHka npbuka nekapume
(obukHoBeHo >keHu) koHmpoAupam npoueca.

the upper part of the oven to prevent them from burn-
ing. A thin stick allows the (usually lady) cook to control
the baking.
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,2Cuaama Ha cnogeasiHemo”./[py>kecko cnogeasiHe Ha sicmus Ha
ocHoBa Ha AaBaw B8 ITeku.

“The Power of Sharing”. Enjoying convivial meals with Lavas in
Sekiand Baku

OcBeH BoHWHOMO cu odpopmaeHue — 3Hak 3a Hacreg-
cmBo, raBaw usnbaHsBa u MHo20 BackHa couuanHa dpyHk-
uus. XAs6bm e om cmbaboBeme Ha mpaguuuoHHOMo
XpaHeHe: ocHoBHo ce npuzomBs 3a koHcymauus usBoH
goma (Ha pabomHOmMO MICMO) UAU 3@ CNeUUaAHU CAy-
yau: npasHuUYHU 0begu u Beuepu, cemelHu cbbupaHus,
npasHeHcmBa, nozpebeHus u np. AaBaw e xpaHa 3a
cnogeasiHe U ce gobaBsm kbm usia Habop om mpagu-
UUOHHU Sicmus.

XWVBWN HACAEACTBA, 9-10, 2023

»,2Cuaama Ha cnogeasiHemo”. Jlpy>kecko cnogeasiHe Ha sicmusi Ha
ocHoBa Ha raBaw B Baky.

“The Power of Sharing”. Enjoying convivial meals with Lavas in
Seki and Baku

Beyond the artisanal heritage of bread design, Lavas
breads have a very important social function. They are
indeed one of the mainstay foods of the traditional diet
and are particularly prepared for people who work and
eatoutside the home or for special occasions: receptions,
family gatherings, parties, memorial services, etc. Lavas
represents a special dish of sharing in the company of a
whole range of traditional dishes.
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AkmuBHo npegaBaHe Ha 3HaHUu4g U npakmudecku ymeHus. XKloa larmo ce yuu kak ga 6opaBu ¢ moguakama 0xa08 8 Illeku, nog 3opkust
nozaeg Ha egHa 2zomBauka.

An active transmission of knowledge and practice. Learning how to handle the Okhlov (a special rolling pin) by Jules Danto in Saki

Maockume xaebuema umam gBolHo npegHasHaueHue:
me ca B ocHoBama Ha MpaguuUOHHOMO pe2UOHAAHO
XpaHeHe u ce npuzomBsm 3a macoBu cvbbumus. ToBa
no3BonsBa HacnegcmBomo ga ce BoanpousBedkga ak-
muBHo B gomawHu ycaoBus u usBbH goma, B pasauu-
HU cdepu Ha obuwiyBaHe u Bpb3ka mexkgy nokoneHus-
ma. MpuzomoBaeHuemo u koHcymauusima Ha AaBaw
Bce no-uecmo ce usnoasBa 3a mypucmuuecku ueau
(Ganbarova, 2018). ToBa noggbp>ka pabomHu Mmecma
u cnomaza 3a paskpuBaHe Ha HoBu — no mbpzoBckume
YAUUU, Na3apume, Ho Hal-Beue B cenckume pationu u
npoBuHuuaAHume 2pagyema no Bpeme Ha mypucmu-
yecku obukonku.

be3 comMHeHue, moBa e gobpa BoamoxkHocm kyauHapHa-
ma mpaguuusi ga ce nonyAspusupa usBbH zpaHuuume
Ha chomBemHama mepumopus.

The flatbreads actually have a dual function: they are
at the base of the traditional regional diet, and they are
cooked during social events. This allows the heritage to
be actively perpetuated athomes and beyond, and with-
in many arenas of socialization.

The cooking and consumption of Lavas is increasingly
put forward for tourist purposes (Ganbarova, 2018). It
can maintain and create employment at the shopping
centres and at the markets, but also and above all in ru-
ral areas or provincial towns during tourist tours. There
is no doubt that this is an opportunity to make the culi-
nary heritage tradition known farand beyond its borders.
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ITIpuzomBsHemo u koHCyMupaHemo Ha AaBaw kamo cpegcmBo 3a nonyasipugupaHe Ha u3kycmBomo ga ce )kuBee B I'ycap.

The preparation and consumption of lavas in Gusar as a promotion of an art of living.

Mpu2omBsHemo u koHcymauusima Ha naockus xAs6 omaoBaps
Ha kpumepuume Ha KonBeHuusima Ha FOHECKO 3a Hemamepuan-
Homo kyamypHo HacaegcmBo om 2003 2., mbl kamo HezoBama
konekmuBHa HomuHauus om Hakonko gopykaBu 3a BkalouBare
B cnucwka Ha IOHECKO ususino cbomBemcmBa Ha ueaume Ha
KoHBeHuusima. BgonbaHeHue, xas6oBeme raBawi npegcmaBas-
Bam peaneH Bekmop 3a npegaBaHe 2r06anHomo uskycmBo Ha
»kuBeeHe, kamo ce nouumam cnogeasiHemo u 0bmeHa Ha 3gpa-
BocaoBHU mpaguuuoHHU xpaHu u mpaguuuume B npuzomBsiHe
Ha xAs16. CowecmByBa ycmoauuBa ukonomuka, cBbp3ana ¢ kow-
kpemnama mepumopus c akueHm Bopxy ,,6aBHomo xpaHeHe"
(Andrews, 2008). XAs16bm AaBaw e HepasgeAHa Yacm om Nibc-
mpo pe2uoHanHo buokyamypHo MHo2o06pasue.

KKk

PamuduuupaHemo om A3epbatigxkaH Ha KoHBeH-
uusima HanpaBu Bn3moxkHa ma3su HomuHauus. Ho pe-
2ynamopHama pamka Ha cmpaHama ce pasBuBa. Ako
mHokecmBo 3akoHogameanu mekcmoBe ¢ omHowe-
Hue kbm skuBomo HacregcmBo Beue ca B gelicmBue
(Karimov, 2020; Imanov, 2023), mo npe3 2023 2. ce 06-
cwkga u npuemaHemo Ha 3akoHonpoekm 3a Hemame-
puaaHomo kyamypHo HacaegcmBo ¢ uen ga ce ocuzypu
no-gobpomo chomBemcmBue Ha>kuBume HacnegcmBa
kbm ocmananama yacm om 3akoHogameaHama pamka
Ha AsepbaulgkaH. HezoBume ueau ca ,ga ypedkga om-

The cooking and consumption of flatbreads respond well to
the 2003 UNESCO Convention on Intangible Cultural Heritage
(ICH), since its transnational nomination on the UNESCO list is
fully in line with the objectives of the Convention. Beyond that,
Lavas breads constitute a real vector for the transmission of a
global art of living, respecting the sharing and exchanging of
healthy traditional food and perpetuating the importantbread
traditions. There exists a sustainable place-based economy, fo-
cused ona “slow food” way (Andrews, 2008 ),and Lavas is cer-
tainly an integral part of a varied regional biocultural diversity.

skeksk

Azerbaijan's ratification of the Convention made
this nomination possible. However, the country's requ-
latory framework s evolving. Many legislative elements
concerning the ICH (Karimov, 2020; Imanov, 2023) are
already in action and a draftlaw on Intangible Cultural
Heritage is being discussed in 2023 . The law is devot-
ed to a better articulation of the ICH with the rest of the
Azerbaijani legislative framework. Its objectives are to
“regulate relationships in the areas of creation, discov-
ery, collection, research, promotion, use and protec-
tion of the intangible cultural heritage in the country”.
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HoweHusima B obaacmma Ha cb3gaBane, omkpuBaHe,
cbbupaHe, ucregBaHe, nonyAasipusupaHe, usnon3BaHe u
CbXpaHeHue Ha HemamepuaAHomo kyAmypHoO Hacreg-
cmBo Ha cmpaHama”,

To3u 3akoHonpoekm, HeomgaBHa nognoxkeH Ha 06-
wecmBeHo 06cwkgaHe U oueHsiBaHe, ,,00xBawia pasauy-
Hu acnekmu, BkalouumenHo cbagaBaHemo Ha AbpkaBeH
pe2ucmbp Ha 0bpa3uu Ha HemamepuaAHOMo kyAmypHO
HacaegcmBo u HezoBomo noggbprkane B uudpoB dop-
mam, Hacoku 3a uanoa3BaHemo Ha 0bpa3uu Ha Hemame-
puaaHomo kyamypHo HacaegecmBo, uanoAsBaHemo Ha
uMeHa comHowleHue kbm HemamepuaaHomo kyamypHo
HacrnegcmBo Ha Asepbatgrkan, Bkalouenu B MpegcmaBu-
meAHus cnucbk Ha FOHECKO Ha HemamepuaaHomo kya-
mypHo HacregcmBo u B Cnucvka Ha HeMamepuaAHomMo
kyamypro HacnegecmBo, Hy>kgaewio ce om cnewHa no-
Mouwl, 3a HezoBomo onasBake, u MexkgyHapogHOMO Chb-
mpygHuvecmBo". 3akoHbm wie Baese B cuna 3a 20-ma
20gUWHUHA oM npueMaHemo Ha KoHBeHuusma.
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Anamoa Jlanmo, anHmponoaoe, Ilenmwep 3a eBpa-
3uticku ugcaegBarus, H3caegoBameacku uHcmu-
mym 3a ugmouHu esuyu u yubuauzayuu (Inalco
- EA 4513), Hapusk, PpaHyus

Kloa Jlanmo, 2eoepagh, MeskgyHapogHa u3cae-
goBameacka mpeska, aabopamopus UMR 7266
LIENSs, YHuBepcumem Aa Powea&HauuoHaaeH
ueHmep 3a HayuHu ucaegBarus, dparyus (La
Rochelle université & CNRS)

Eawag Ocug, ynpaBumea Ha azeHyus 3a ekomy-
pugsm, Ilenmsp 3a eBponelicka ycmoiiuuBocm,
CeH Hagep, PpaHuus, Homeawayhome, Eaky,
AszepbatigrkaH.
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It “covers various aspects, including the creation of the
State Register of Intangible Cultural Heritage Samples
and its digital maintenance, guidelines for using sam-
ples of intangible cultural heritage, the use of names
pertaining to Azerbaijan's intangible cultural heritage
included in UNESCO's Representative List of Intangi-
ble Cultural Heritage and the List of Intangible Cultural
Heritage in Need of Urgent Safeguarding, funding for
preserving intangible cultural heritage and internation-
al collaboration”. The law will become effective at the
20th anniversary of the Convention.

Anamoa Jlanmo, aHmponoaoe, LJenmaep 3a eBpa-
3uticku ugcaegBarus, H3caegoBameacku uHcmu-
mym 3a ugmoyvHu eguuu u yuBuauzayuu (Inalco
- EA 4513), Ilapusk, MeskgyHapogHa u3caegoBa-
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YHuBepcumem Aa Powea&HayuoHadaeH ueHmep
3a Hay4Hu uzcaegBarus (La Rochelle université
& CNRS), dparyus

JKloa Jlanmo, 2eoepagp, Ilenmep 3a eBponeticka
ycmotiuuBocm, Cen Hazep, PpaHuus,

Eawag FOcug, ynpaBumea Ha azeHuus 3a ekomy-
pugem, Homeawayhome, Faky, AzepbaiigrkaH.
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Anatole Danto, Anthropologist, EA 4513 Centre
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Apolimer, UMR 7266 LIENSs, La Rochelle univer-
sité & CNRS, La Rochelle, France

Jules Danto, Geographer, European Sustainability
Center, Saint-Nazaire, France

Elshad Yusif, Ecotourism agency manager, Homea-
wayhome, Baki, Azarbaycan
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Mpakmuka Ha ona3BaHe Ha mpaguuusma, cBbp3aHa ¢
npousBogcmBomo u cBupeHemo Ha kob3a u xbpgu-2bpgu

Safeguarding practice of kobza and wheel lyre tradition

Banenmura AemsH, Ykpatina / Valentyna Demian, Ukraine

(®omozpaduume nokazBam obyuyeHuemo B
cBupenemo Ha kob3a 3a npegaBaHe Ha no3HaHuemo.
Ba>kHo e, ue ce pabomu ¢ geua c yBpegeHo 3peHue 3a
gokymeHmupaHe Ha mpaguuusma.

M3paszsBam brazogapHocm Ha Onaec CaHuH, pe-
>kucoop, uneH Ha 0bwHOCMMa Ha u3nNbAHUMeEAUME
Ha kob3a 3a HezoBama nomouw, npu ch3gaBaHemo Ha
MO3u Mamepuan.

The photographs show the work of Kobzar Tsekhs
(Guilds) for transmitting knowledge. In particular, there
is a part of work with visually impaired children and
documentation of tradition.

We would like to express the gratitude for Oles Sa-
nin, film director, member of Kobzar community for his
help in preparing this material.

SIpocaaB Kopucko npegcmaBss uHcmpyMeHma ko63a Ha geua ¢ yBpegeHo 3peHue — ABuB (AB0B), Vkpatina, 2023 2. © CH.: IMumpo CaHuH

Yaroslav Korysko introduces visually impaired children to kobza. © Ph.: Dmytro Sanin

Tapac Zlopouku 3ano3HaBa geua c yBpegeHo 3peHue C
UHCMpyMeHma X'bpgu-2bpgu (aupa ¢ Bbpmsiwo ce koseao 3a
38ykouzBauuane). © CH.: IMumpo CaHUH

Taras Dorotsky acquaints visually impaired children with hurdy
gurdy (wheellyre). © Ph.: Dmytro Sanin

SIpocaaB Kopucko cBupu Ha 6aHgypa. © CH.: IMmumpo CaHUH

Yaroslav Korysko plays bandura. © Ph.: Dmytro Sanin
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Maticmop Mukoaa ToBkatiao om uexa (3aHasimuutickama 2uagusi) ugpa6omBa 6aHgypa — gokymeHmupaHe Ha npouzBogcmBeHust npouec. ©
CH.: Imumpo CaHUH

Master of tsekh (guild), Mykola Tovkailo, makes bandura: process documentation. © Ph.: Dmytro Sanin

Tapac lopouku cBupu Ha yauuama 8 ABuB: gokymeHmupaHe Ha
uznbvaHeHUemo. © CH.: IMumpo CaHuH

Xbvpgu-I'vpgu (aupa c Bvpmsiwo ce koseao). © CH.: lMumpo CaHUH . .
Taras Dorotsky plays on Lviv streets: process documentation.

Wheel lyre (hurdy gurdy). © Ph.: Dmytro Sanin © Ph.: Dmytro Sanin
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CnucaHue “YXuBu HacnegcmBa" e usgaHue Ha PezuoHanHus ueHmbp
3a onasBaHe Ha HemamepuaAHomo kyamypHo HacaegcmBo B 10zous3-

mouna EBpona nog ezugama Ha lOHECKO, Codus. To e nocBemeHo Ha
- uscaegBanemo, usyyaBatemo, onasBaxemo, coxpaHeHuemo u nony-
~ AspusupaHemo Ha >kuBume HaCAegcmBa B cmpaHume yaeHku Ha

'PezuoHanHus ueHmbp. HezoBama uen e ga cbgeticmBa 3a pasnpoc-

_ mpaHeHue Ha MekgyHapOgHU U HaUUOHaAHU noAumuku, Ha 3HaHUS U

~ gobpu npakmuku B chpepama Ha HemamepuaaHomo HacaegcmBo, ga
nogkpens onosHaBanemo, cnogeAﬂHemo u pa3npocmpaHeHuemo Ha

kuBu HacregcmBa.

~ CnucaHuemo U3AU3a Ha 6b/\2apcku uHa aHzAuucku esuk.
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. ~ analyses, safeguardlng, preservation and popularization of intangible

cultural heritage in the Member States of the Regional Centre Sofia. Its
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